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From the Editors!
Dear Readers

We are happy fo introduce to you our fourth special issue Women in Space as
Volume 14, issue 1 of Kadin/Woman 2000. It is dedicated to the scholarly study
of all aspects of woman’s role and position in relation to built environment and
allied subjects in public and private life. Also investigating, several aspects of
women and space through 6 selected papers, a book and a symposium review.

We would like to express our acknowledgements to all those who did serious
work for the reviewing of the papers, and publicity of the journal. Special thanks
go to Assoc. Prof. Tirkan Ulusu Uraz, the guest editor of this volume for her
dedicated, serious work for the collection and editing of the papers. We are
indebted to Prof. Necdet Osam the Chair of the Executive Board of Emupress,
our colleague James Edwards for proofreading, and to Selda Adadz, Ersev
Sarper, and their team in the EMU printing office without whose generous
contributions this work would have never been completed.

Editors

Fatma Giiven Lisaniler Hanife Aliefendioglu
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Editorden
Sevgili Kadin/Woman 2000 okurlari

Dergimizin dérdinci 6zel sayisi olarak Cilt 14 sayi 1: Kadin ve Mekan sayisini
sizinle paylasmaktan mutluyuz. Bu sayida segilmis alti degerli galisma, bir kitap
ve sempozyum fanihimina yer verdik. Bu calismalar araciligiyla fiziksel cevrenin
olusumuyla ilgili kamusal ve &zel alanlardaki tim etkinliklerde kadinin
konumunun ve rolinin cesitli yonleriyle arashnlmasini  hedefledik. Bu
calismalarin yarathg  dinamizmin aktivist, arastrmaci ve akademisyenlerin
katkilariyla artarak devam etmesini diliyor ve bekliyoruz.

Bu sayinin misafir editéri olmayr kabul ederek, mimarlik ve toplumsal cinsiyet
calismalar alanindaki bilgi birikimini, degerli zamanini sakinmadan bizimle
paylasarak bu cildin hayata gegmesine olanak saglayan degerli bilim insani
Dog.Dr. Tirkan Ulusu Uraz’a en igten tesekkir ve siikranlarimizi sunuyoruz.

Ayrica, her zaman yanimizda olan Dogu Akdeniz Universitesi Yayinevi
yonetim kuruluna, yénetim kurulu baskani Prof. Dr. Necdet Osam’in sahsinda,
Ingilizce metinlerin tashihi konusundaki katkilart icin James Edwards’a, derginin
basimi konusunda gésterdikleri cémert ve titiz calismalarindan dolayr Selda
Adadz, Ersev Sarper ve DAU Basimevi ekibine tesekkiiri borg biliriz. Onlarin
degerli katkilari olmadan bu say1 tamamlanamazd.

Editérden yazimizi bitirmeden &nce Dergimizin daha genis okuyucu kitlesine
ulasmasina ve 13 yildir yayin hayatna devam etmesine, hi¢ bir karsilik
beklemeden degerlendirme ve danismanlik yaparak katkida bulunan herkese
tesekkirlerimizi sunuyoruz.

Editorler

Fatma Giiven Lisaniler Hanife Aliefendioglu
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Misdafir Editor Bilgi Notu/Notes on Guest Editor

Who is Turkan Ulusu Uraz?

Assoc.Prof.Dr. Tirkan Ulusu Uraz currently working at Eastern Mediterranean
University (EMU), Department of Architecture, teaching architectural design and
theory courses since 2003. She received her B.Arch. degree from the
Department of Architecture at Blacksea Technical University (KTU); completed her
master thesis on ‘Symbolic Meaning of Turkish House’ at the Catholic University
of Leuven (KUL). During her Ph.D study she focused on ‘Design Activity and
Designerly Behavior’. She previously worked at Gazi University and Istanbul
Technical University (ITU) Deptartment of Architecture. Beside her professional
activities as an architect, she has been dealing with Theories of Architecture and
Design, Traditional Settlements, Modernity, Housing and Gender Issues as
research areas. Her book ‘Designing, Thinking and Giving Form’ is published by
ITU Faculty of Architecture. She is an international member of the non-profit
organization Docomomo; devoted to the Documentation and Conservation of
Buildings, Sites and Neighbourhoods of the Modern Movement. She is also a
founder member and a member of the Executive Board of Turkish Association for
Architectural Education (Mim-ED); a founder member and Former Director of the
Executive Board of Housing Education, Research and Advisory Centre (HERA-C)
in EMU Faculty of Architecture.

Contact information:

Assoc. Prof. Ulusu Tirkan Uraz
Faculty of Architecture

Eastern Mediterranean University
Famagusta

TRNC

via MERSIN-10, Turkey

E-mail: turkan.uraz@emu.edu.tr
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Turkan Ulusu Uraz Kimdir?

Dogu Akdeniz Universitesi Mimarlik Fakiltesi, Mimarlik Bslomi 6gretim tyesi
Doc. Dr. Tirkan Ulusu Uraz, 1973 de Karadeniz Teknik Universitesi, insaat
Mimarlik Fakiltesi, Mimarlik Béltmi’nden mezun oldu; 1982 de Leuven Katolik
Universitesi’'nden yitksek lisans ve 1987 de Karadeniz Teknik Universitesi, Fen
Bilimleri Enstitisi’/nden mimarlikia doktora derecesi aldi. Akademik yasama,
Gazi Universitesi Mimarlik Bélimi’'nde arashrma gérevlisi olarak baslayan, ve
1984-2003 vyillari arasinda iTU Mimarlik Fakiltesi Mimarlik Bslimi'nde
dgretim  Uyesi olarak gdérev yapan Uraz'in ‘Tasarlama, Disinme ve
Bicimlendirme’ adli kitabi fakilte yayinlari arasinda yer almishr. Mesleki
uygulamalarinin yanisira, Mimarlik/Tasarim Kuramlari, Geleneksel Yerlesmeler,
Cinsiyet/Konut/Modernite ve Tasarim Egitimi konulari akademik ilgi alanlar:
arasinda olup bu konularda yiksek lisans ve doktora tezleri yiriitmekte; lisans ve
yiksek lisans diizeyinde tasarim ve kuram dersleri vermektedir. Docomomo
uluslararasi Gyesi; DAU, Mimarlik Fakiltesi- HERA/C (Konut, Egitim, Arastirma
ve Danisma Merkezi) nin kurucu tyesi ve Mim-ED (Mimarlik Egitimi Dernegi) nin
kurucu ve ydnetim kurulu Gyesidir.

lletisim bilgileri:

Doc. Dr. Turkan Ulusu Uraz
Dogu Akdeniz Universitesi
Mimarlik Fakiltesi

Mimarlik Bslimi

Gazimagusa

KKTC

E-posta: turkan.uraz@emu.edu.ir
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From the Guest Editor

As the guest editor of this special issue of the Kadin/Woman 2000-Journal for
Women's Studies, | am delighted to introduce to the reader six articles and a
book review related to the selected title “Woman and Space’. These articles deal
with the subject from a theoretical and experimental standpoint; yet they differ
from one another according to their interest in various spatial contexts, distinctive
spatial appearances and divergent gender identities such as: Space as urban,
architectural and social context; space in the neighborhood hamam; spatial
representations in catalogues; women'’s identity in marginal household dwellings
and identities of the woman artist and their work spaces.

The theory driven article of Didem Kiligkiran deals with the criticism that has
been raised within feminism against a totally negative depiction of home and
discusses the possibility of envisaging a more positive idea of the home and
feminism with regards to women’s identity.

The article by Levent Sentiirk is a detailed survey of architecture students’
opinions which was carried mainly on two subjects: woman in the city and
inappropriate treatment of female students in architecture education; intending to
find new ways to problematize ‘dominant masculinity’ and the ‘“tradition of
discrimination’ in the urban and academic milieu.

An interesting study by ‘Burkay Pasin’ introduces one of the different sides of
the women’s section in the traditional neighborhood hamam as a ‘homosocial
space’; interprets the literary works by critical female scholars, ethnographers
and travelers; c:nc:|yses of various genderings that occur in the females’ hamam
and concludes that the homosociability of the hamam derived from
heterogeneous forms of genderings in the Ottoman-Turkish society.

The article by Nilay Gillmez Unsal invites readers’ attention to the importance
of raising awareness for the needs and expectations of the marginal households
towards the formation of the domestic space through in-depth interviews with
specific female identities such as women living alone, single mothers, home
mates efc. It is expected to pave the way for the discussion of more suitable and
sophisticated dwelling forms and practices which will enable a multi-purpose
and flexible spatial use.

Seving Alkan Korkmaz and Agalya Allmer focus on the advertising industry
which appears to be one of the key areas showing the borders between the roles
of femininity and masculinity. In the study, through the analysis of selected
representations of domestic spaces in the IKEA Catalogues, the relationship
between gendered stereotypes and these commercialized spaces is revealed.

In the last article of Devrim Yicel Besim and Hacer Basarir, they give an
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overview of the selected Turkish Cypriot female artists and their workspaces;
based on collected data, the paper aims to shed some light on the relationship
between the identity of female artists, their artwork and their workspaces and
tries to understand the tangible and intangible qualities of the space for artistic
production formed by female users.

Neslihan Tanju Ercan’s comprehensive book review evaluates the
representations of woman and of space in cinematography from a Deluzian point
of view. Undoubtedly her critique goes far beyond the attempt of a detailed
introduction of the book entitled ‘Film Dilinde Mahrem: Ulusstesi Sinemada Kadin
ve Mekén Temsili’ (The Secret in Cinematography: Representation of Woman and
Space beyond National Cinema) (2012).

The last contribution is Ipek Halim’s notes on ‘Culture and Space: 6™
International  Cultural  Studies  Symposium’ (Kadir Has University, 2011)
organized by Association for Cultural Studies; she briefly underlines four
interesting presentations including hers.

As my last words, | would like to express my acknowledgements to the authors
for their endless efforts, ambition and enthusiasm for the papers and the referees
who kindly devoted their time, patience and energy for reviewing and editing
them. Needless to mention the faithful collaboration of the Editors of the Journal,
Assoc. Prof. Hanife Aliefendioglu and Assoc. Prof. Fatma Giiven Lisaniler; without
their contribution this issue would have not been completed.

Guest Editor

Assoc. Prof. Dr. Turkan Ulusu Uraz
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Misafir Editorden

Kadin/Woman 2000 Kadin Arastrmalari Dergisi’'nin bu 6zel saysinin konuk
editéri olarak ‘Kadin ve Mekan’ bashig alhinda hazirlanan alti makale ve bir
kitap tanhimini sizlere sunmaktan biytk mutluluk duyuyorum. Bu makalelerde,
‘Kadin ve Mekan’ konulari kuramsal ve ampirik olarak farkli bakis agilarindan
ele alinmakta; mekanin, kentsel, mimari ve sosyal baglam olarak farkls
dlceklerine odaklaniimakta; mahalle hamamlarinda ve kataloglardaki mekan
temsiliyetleri ve kimligi, alternatif aile kavramiyla ortaya ¢ikan kadin kullanici
kimligi ve mekani bicimlendiren kadin sanatei kimligi ile ilgili arashrmalar
okuyucuyla paylasiimaktadir. Gelecekte yapilacaklara 1sik tutmasi dilegiyle bu
sayida yer alan ¢alismalari birkag satirla tanitmak gerekecektir.

Didem Kiligkiran’in feminizmin iginden dogan ev hakkindaki olumsuz tasvire
karsi duran yine feminist bir elestri izerine odaklandigi kuramsal temelli ilging
arastirmasi, kadin kimligi ile ilgili olarak ‘ev’e karsi gelistirilen bu olumsuz
tutumu, feminizmin  kadinin kimligini yeniden kurma cabasi zerinden
¢dzimlemektedir. Kadin ve konut mekani iizerinden gelisen bu temel elestirel
bakisin ayni eksende yapilacak arastirmalara ik tutacagi disintimektedir.

Levent Sentiirk tarafindan gerceklestirilen, dgrencilerin iki ana tema: ‘Kadin
ve Kent' iliskisi ve mimarlik okullarindaki cinsiyet ayrimciligi hakkindaki
disinceleri Uzerine yogunlasan kapsamli arastirmasi yine iki dnemli cinsiyet
esash bashga aciklik getirmeye calisirken; bu dogrultuda kentsel ve akademik
baglamdaki ‘dominant erillik’ ve bagl olarak ortaya ¢ikan ‘ayrimcilik
gelenegi’ni sorunsallastirnlmayr amaglamaktadir.

Burkay Pasin’in bu ilging calismasi siradisi bir mekana dikkat ceker;
geleneksel mahalle hamaminin kadinlar kisminin bir baska yénini, ‘homososyal
mekan’ olarak yorumlar; kadin arastrmacilarin, etnograf ve gezginlerin
yazilarina  basvurmaktadir.  Kadinlar  hamaminda  ortaya  ¢ikan  gesitli
cinsiyelenme  bicimlerini  analiz  ederek  kadinlar  hamamindaki
homososyallesmenin, Osmanli-Tirk toplumundaki  heterojen  cinsiyetlenme
bigimlerinden tireyen &zgiin yapisinin altini gcizmektedir.

Nilay Unsal Gilmez'in konut mekanina, ama farkli bir kadin kullanici kimligi
izerinden bakan bu ¢alismasinda yalniz yasayan kadinlar, yalniz anneler ve
ayni evi paylasan kadin kullanicilar gibi 8zgin disil kimliklerlerle yaphg
kapsamli  gérismeler araciligiyla; genellikle kadin  merkezli siradisi  hane
halklarinin - konut gereksinimi ve beklentilerine karsi giderek artan bir
farkindaliga dikkat gekmekte; cok amagli ve esnek mekansal kullanimlara izin
verebilen daha nitelikli konut tasarimlarinin gerekliliginin altini gizmektedir.
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Seving Alkan Korkmaz and Acalya Allmer tarafindan gerceklestirilen bu ilging
calismada gogu kez kadin(si)lik ve erkek(si)lik rolleri arasindaki sinirlarda ortaya
ctkan anahtar iliskileri kullanan reklam endistrisinin  renkli temsi|iyet|erine
odaklaniimakiadir. Kataloglardan segilen reklam imaijlarinin andlizi yoluyla,
cinsiyet rolleri ve onlarin davranissal kaliplari ile ticarilesmis mekan imaiji
arasindaki iliskiler ortaya konulmaktadir.

Devrim Yicel Besim and Hacer Basarir tarafindan gergeklestirilen ilging bir
kadin kullanici profilini ve onlarin mekanini ele alan ¢alisma, Kibrish Tirk Kadin
Sanatgilar ve onlarin galisma mekanlari izerine odaklanan, veri toplama
agirlikh bir degerlendirmedir. Kadin sanatcilarin kimligi, sanat calismalari ve
calisma mekanlarinin karakterleri arasindaki iliskilere 151k tutmayr ve kadin
kullanici tarafindan olusturulmus, sanat Gretiminin yapildigi mekani somut ve
soyut 6zellikleriyle anlamayr amaglamaktadir.

Makalelerin sonunda Neslihan Tanju Ercan’in, sinemada kadin ve mekan
temsilini Deliizct bir bakis agisindan degerlendiren kapsamli bir kitap taniimi ve
aslinda kritigi yer almaktadir. Hig siiphesiz bu ¢alisma, ‘Film Dilinde Mahrem:
Ulusstesi Sinemada Kadin ve Mekéan Temsili’ (2012) adli kitabin herhangi bir
detayli tantiminin gok stesinde bir nitelik &rnegi sergilemektedir. Son katki, ipek
Halim'in Kiltir Arastirmalar Dernegi tarafindan diizenlenen 'Mekan ve Kiltir:
6. Uluslararasi Kiltir Arastrmalari Sempozyumu' (Kadir Has Universitesi, 2011)
notlar;; Halim, burada kendi sunusunun da yer aldigi 'Kadin ve Mekan'
konusundaki dért ilging ¢alismanin altini gizmektedir.

Bitirmeden &nce, yazarlara, bu birbirinden degerli ¢alismalarin ortaya
cikmasinda gésterdikleri sonsuz caba, 6zveri ve azim; degerli hakemlere bu
calismalari  degerlendirip daha iyi olmalarini sagladiklar; ve bu yolda
esirgemedikleri zaman, sabir ve paylastiklar bilgiler icin cok tesekkir ederim.
Son olarak sunu belirtmek isterim ki bu say1 Kadin/Woman 2000’in editorleri
Doc. Dr. Hanife Aliefendioglu and Dog. Dr. Fatma Given Lisaniler’in samimi ve
uretken igbir|i§]i olmadan gerc,ek|e§emezo|i. Kendilerine tesekkir etmeyi borc
bilirim.

Misafir Editor

Do¢. Dr.Tiirkan Ulusu Uraz
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Abstract

Much ink has been spilled over the association of women with the material
and imaginary geographies of the home. In this paper, I will discuss this
association with reference to the feminist literature on the home, which, in
the second half of the last century, produced a fascinating critique of the
home as part of a larger debate on the connection between space and
place and the construction of gender relations and ideologies. | will focus
particularly on how the problem of the home in feminism has been defined
as one of identity, referring to some key works in feminist literature that
have put forward notions of the home as a place that women have to leave
behind if they are to find their identities beyond those imposed upon them
by society at large. In doing this, | will also give voice to criticisms that
have been raised from within feminism itself against a totally negative
depiction of the home, and discuss whether it is possible to envisage a
more positive image of the home in feminism in relation to women’s
identities.

Keywords: Feminism, home, the feminist critique of home, woman,
place, identity.

Introduction
Much ink has been spilled over the link between women and geographies of the

home. Women have been the focus of much research on the gendered structure
underlying the use of home spaces and the ways in which the spatial configuration
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2 Kilickiran

of houses and housing layouts reflect normative gender relationships particular to
given socio-cultural and historical contexts (Hayden, 1982; Heynen & Baydar,
2005; MATRIX, 1984). Scholars seeking to clarify the significance of the family as
regards the meaning of the home have focused on women due fo their central role
in the maintenance of the family as a functional social unit (Allan & Crow, 1989;
Hunt, 1989). Furthermore, reflections on the link between women and the home
have invariably become a significant part of recent discussions on the meaning of
home in the contexts of transnational migration and diasporic resettlement. This
has been the case not only because the lived experiences of migrants and
diasporic subjects revolve around their experiences of past and present homes, the
creation of which is most generally the responsibility of women, but also because
women are generally seen as the symbols and maintainers of the culture of the
imaginary geographies of home like the homeland and the nation (Domosh &
Seager, 1998, 2001; Spitzer et.al., 2003; Walter, 2001; Yeoh & Huang, 2000;
Yuval-Davis, 1997). It has become apparent that the link between women and the
home is a specific one — that women are almost universally associated with the
home both as a material place and a normative imaginary one (Blunt, 2005; Blunt
& Dowling, 2006; Mallett, 2004).

In this paper | will discuss this association with reference to feminist literature,
which, in the second half of the last century, has developed a fascinating critique
of the home as part of a larger debate on the connection between space and
place and the construction of gender relations and ideologies. | will focus
particularly on how the problem of the home in feminism has been defined as a
problem of identity, and discuss this with reference to some key works that set up
notions of the home as a place that women have to leave behind if they are to
find their identities beyond those imposed upon them by society at large. In
doing this, | will also give voice to the criticisms that have been raised from
within feminism itself against a totally negative depiction of the home, and
discuss whether it is possible fo envisage a more positive idea of the home in
feminism in relation to women’s identities.

Against a Divided World

The feminist critique of the home is part of a larger debate in feminist scholarship
on the connection between space and place and the construction of gender
relations and ideologies. As Massey (1994a) argues, this connection works on
two levels: first, through the actual construction of material geographies
(MATRIX, 1984; Madigan & Munro, 1990) and the constitution of culturally
specific definitions of gender; and second, in the very construction of space,
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place and gender as culturally specific notions, that is, ‘in terms of both of the
conceptual nature of that construction and of its substantive content — and in the
overlapping and the interplaying of the sets of characteristics and connotations
with which each is associated’ (Massey, 1994a: 2). In other words, particular
ways of thinking about space and place are linked, both directly and indirectly,
with particular ways of constructing gender relations and ideologies. This implies
that challenging the ways in which space and place are conceptualised means
also challenging dominant forms of gender relations and ideologies (Massey,
1994; Rose 1993). The critique of the home should be understood in this
framework, as a central theme in the ongoing feminist challenge to the
patriarchal social order.

As stated elsewhere (McDowell, 1999; Rose, 1993), one of the earliest
discussions on the ways in which patriarchal gender roles and ideologies were
translated into the social structuration of space and spatial behaviour can be
found in Women and Space: Ground Rules and Social Maps — a collection of
essays brought together by Shirley Ardener in 1981 (1993). Ardener, drawing
on the earlier studies of Mary Douglas (1966) and Erving Goffman (1979),
argued that societies generated their own ‘culturally determined’ rules for
defining ‘boundaries on the ground’, and thereby divided the social world into
distinct territories. Drawing attention to how divisions of space were intimately
associated with what she called ‘social maps’ (such as social ranking patterns
and kinship), Ardener focused on the difference between the genders and
argued that the social map of patriarchy created its own ‘ground rules’ for men
and women, defining some spaces as ‘feminine’ and others as ‘masculine’, and
thus designating certain kinds of gendered activities to certain spaces. The essays
in the book, together with Ardener’s introduction, outlined the most basic
premise of the feminist debate: that gender difference was marked in spatial
difference (Blunt and Rose, 1994; Massey, 1994a; Rose, 1993).

Feminist discussions on the power relations inscribed in this gendered spatial
difference have focused mainly on the distinction between public and private
spheres. Michelle Rosaldo (1974), for instance, argued that this distinction was
fundamental to the universal oppression of women. In her introductory essay to
Woman, Culture and Society (1974) Rosaldo began her argument by stating
that despite the great deal of cross-cultural variability in women’s and men’s
roles, there was a ‘universal asymmetry’ between the sexes that arose out of the
fact that ‘male, as opposed to female, activities are always recognised as
predominantly important, and cultural systems give authority and value to the
roles and activities of men’ (1974: 19). Rosaldo discussed this asymmetry in
terms of a dichotomy, and argued that women were associated with a ‘domestic
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orientation’, i.e. with ‘those minimal institutions and modes of activity that are
organised immediately around one or more mothers and their children’ while
men were primarily associated with extra domestic, political, and military
spheres of activity. The ‘public orientation’ of men meant that ‘men have no
single commitment as enduring, time-consuming, and emotionally compelling —
as close to seeming necessary and natural — as the relation of a woman to her
infant child; and so men are free to form those broader associations that we call
‘society’, universalistic systems of order, meaning, and commitment that link
particular mother-child groups’ (1974: 24). Concurring with Ortner (1974) and
Chodorow (1974) whose essays are also included in the book, Rosaldo
emphasised that the association of women with the domestic sphere and the
activities therein was not simply related with their role in reproduction, but was
rather structurally and culturally constructed. She argued that these two spheres
were defined by two different modes of sociality: while women’s domestic
sociality was inferpersonal/relational and particularistic due to their roles as
mothers and daughters and as nurturers of the family and the domestic home,
men’s public social orientation was rather concerned with the continuation and
preservation of the larger economic, cultural, and political systems. This meant
that women’s domestic sociality was inevitably subsumed by the larger, public
sociality of men, and this was why, according to Rosaldo, men’s control of the
public realm made them ‘the locus of cultural value’ relegating women into a
lower cultural and social position. Hence, Rosaldo concluded that ‘insofar as
woman is universally defined in terms of a largely maternal and domestic role,
we can account for her universal subordination’ (1974: 7).

As Rose (1993) also suggests, Rosaldo’s argument was based on the idea
that would be later put forward by Harvey as follows: ‘the assignment of place
within a socio-spatial structure indicates distinctive roles, capacities for action,
and access to power within the social order’ (1990: 419). Even though recent
anthropological work on the relationship between gender and space has
suggested that the gendering of spaces should be understood less as an
imposition of patriarchal power structures, and more in terms of a social and
cultural process of ‘symbolic decoding and encoding’ that produces ‘a series of
homologies between the spatial, symbolic and social orders’ (Moore in Blunt &
Rose, 1994: 3)°, many of the struggles of feminist scholarship in the latter half of
the twentieth century have been shaped by this idea. Since the 1960s, feminist
scholars have tried to unearth the ways in which the patriarchal social order
produces, and, in turn, is reproduced through the gendered division of space,
and argued that the division of space into public and private spheres and the
association of women with the sphere of domesticity and the home serves to
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structure the limits of women’s everyday activities, thereby forcing them to shape
their lives according to cultural norms and social expectations (Rose, 1993: 17).
As such, challenging the gendered division of space has been central to the
feminist agenda, which Pateman has emphasised by defining feminism as a kind
of ‘spatial politics’ (Rose, 1993: 18).

Feminist scholars have traced the emergence of this division in the Western
world in the form of an ideology of ‘separate spheres’ (Davidoff & Hall, 1987)
from the mid-eighteenth century onwards. For instance, in their well-known study
on domesticity in mid-eighteenth- to mid-nineteenth century England, Davidoff
and Hall (1987) discussed how the middle classes excluded women from many
public roles and places while defining the domestic sphere with reference to
feminine virtues, and assigning women as the guardians of the home. According
to them, assumptions about womanhood such as innocence, purity, and
emotionality, in other words, qualities that were assumed to make them unfit for
work, were transposed into the construction of the private sphere as the only
place where authentic feelings could be displayed, the place of honesty and
love, and the place where virtue was to be cultivated (Davidoff & Hall, 1987). In
the words of Mrs. Ellis, a nineteenth century ideologue referred to by the authors,
women did not need the public world of business and politics, since the ‘moral
world’ was already theirs: “Women could find the true meaning of their lives in
the family which was a woman’s profession, the love that she would find there
would answer her needs’ (Davidoff & Hall, 1987: 183). Readings of John
Ruskin’s Sesame and Lilies by feminist scholars such as Hall (1992), Millett
(1977), and Wolff (1990) have also shown how Victorian sexual politics
mapped out separate worlds for men and women on the basis of the supposed
naturalness of their roles and selfhood. Wolff, for instance, discusses how Ruskin
depicted the home as the place in which women belong, as opposed to the
public world the challenges of which could be faced only by men. Man was ‘the
doer, the creator, the discoverer, the defender’, while woman was ‘passive,
virtuous, and in need to be protected’ (Wolff, 1990: 16). Hall, in a similar vein,
claims that, for Ruskin, it was the existence of a woman in the home that made it
a space endowed with special qualities, a place of virtues and emotions, a place
of love away from the dangers of the outside world, and ‘the place of peace’
(Ruskin, 1992: 61).

It goes without saying that although gender roles have changed considerably
since the nineteenth century and women today have a much more established and
socially recognised place in the public world, the ‘ideology which requires of home
life the presence of a wife (and, ideally, mother)’ still today remains a powerful

one (Allan & Crow, 1989: 2). And it would be hard to argue that changes in
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gender ideologies have put an end fo the ‘split between the lives of women as the
centre (pivot) of home life and as the periphery (margin) of social (outside) life’
(Greenbaum, 1989: 62). Similarly, Ruskin's idea of the home as the ultimate place
of peace and a secure retreat from the public world seems to have become an
established imaginary which we encounter in much contemporary theorising about
this place. For instance, Dovey defines the home as ‘a place of security within an
insecure world, a place of certainty within doubt, a familiar place in a strange
world, a sacred place in a profane world’ (1985: 46). Similarly, for Heller, home
is ‘a fixed point in space, a firm position from which we “proceed” [...] and to
which we return in due course’ (1984: 239). According fo her, the meaning of
home as familiarity, as protection and warmth, is central to feelings of security:
“Going home” should mean: returning to that firm position which we know, to
which we are accustomed, where we feel safe, and where our emotional
relationships are at their most intense’ (1984: 239).

Unveiling the assumptions underlying such well-established ideas of home
was the aim of some of the early work in feminist literature in which the focus
was on what women had to sacrifice in order to create and maintain the
homeplace. Davidoff, L'Esperance and Newby (1976: 173), for example,
criticised the common imagery of the ‘home as haven’, and called for
recognition that the cosy domesticity associated with the home was built upon
long and unrewarding hours of women's labour. In a similar vein, McDowell
drew attention to how the idea of home as separate from the sphere of work was
essentially a male perspective: "Women clean, prepare food, mend clothes and
generally put things in order for their husbands and children for whom the home
is more normally regarded as a place of rest and respite from work’ (1983:
142). Other scholars wrote about the confining and isolating nature of the home
and domestic labour, and questioned the established meaning of the home as a
place of safety and care, discussing themes like domestic violence and sexual
abuse (Boys et al., 1984; Hayden, 1982; MacKenzie & Rose, 1983; Goldsack,
1999; Wardhaugh, 1999). The common denominator in all these arguments
was the idea that the comfort and peace associated with the domestic home was
only achieved at the expense of women, and that home, for women, was
essentially a place of confinement and oppression.

Identity is Elsewhere

This critique of the home as a site of women’s oppression was a dominant theme
in the early years of Second-wave Feminism, which seem to have paved the way
for much contemporary theorising about the link between woman and the home.
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The focus of this critique was the figure of the housewife, that is, women whose
lives and work were confined to the domestic home and labour®. Simone de
Beauvoir, for instance, in her well-known The Second Sex (1952 [1949]) - «
landmark book that inspired much of what was written about the home in
feminist scholarship particularly during the 1960s and 1970s — used the figure
of the housewife to explain everything that she saw that was wrong in the lives of
women (Johnson & Lloyd, 2004), defining her as ‘the manic housekeeper’ who,
wearing herself out through the endless repetition of domestic chores and the
fight against the dirt and mess of life, ‘is doomed to the continuation of the
species and the care of the home’ (1952: 449, 471). De Beauvoir believed that
women'’s activities in the home prevented them from pursuing self-actualisation,
change, and progress, and doomed them to ‘immanence’, while men’s existence
in both the public and private spheres enabled a synthesis of immanence and
“transcendence’:

The fact is that every human existence involves transcendence and
immanence at the same time; to go forward, each existence must be
maintained, for it to expand toward fo future it must integrate the past, and
while intercommunicating with others it would find self-confirmation. [...] In
his occupation and in his political life [man] encounters change and
progress, he senses his extension through time and the universe; and when
he is tired of such roaming; he gets himself a home, where his wife takes
care of his furnishings and children and guards the things of the past that
she keeps in store. But she has no other job than to maintain and provide
for life in pure unvarying generdlity; she perpetuates the species without
change, she ensures the even rhythm of the days and the continuity of the
home, seeing to it that the doors are locked (1952: 430).

As Young (2001) discusses, in de Beauvoir's scheme ‘transcendence’ manifested
the expression of individuality, which could only be realised by taking on future
oriented projects that would contribute both to the development of the individual
and to society at large. ‘Immanence’, on the other hand, expressed the activities
of sustaining life, which helped only to ‘perpetuate the present’ without a future
orientation or the need for self expression, or fulfilment. Therefore, ‘if a person’s
existence consists entirely or largely of activities of sustaining life, then she or he
cannot be an individual subject’ (Young, 2001: 268). From de Beauvoir's
perspective, the duty of women to maintain the home life, upon which men and
children build their lives and individudlities, limited their role in society and
prevented them from becoming individuals themselves.
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This hostile attitude towards the home and the housewife was carried into the
early 1970s by Germaine Greer and Ann Oakley, who both saw the life of the
full-time housewife as one of absolute servitude and oppression. They asserted,
in a vein similar to de Beauvoir’s argument, that housework was a duty which
was ‘directly opposed to the possibility of human self-actualisation” (Oakley,
1974: 222). Yet it was Betty Friedan’s The Feminine Mystique (1963) which
seems to have had the most profound impact on establishing the critique of the
home and housewife as a central theme for Second-wave Feminism. Friedan
argued that the home was a place in which women were identified only as wives
and mothers, rather than as individuals. ‘The material details of life, the daily
burden of cooking and cleaning, of taking care of the physical needs of the
husband and children’, she claimed, were impediments for a woman to become
‘a person in her own right, an individual free to develop her own potential’
(1963: 67-68). Referring to a change in the popular consciousness in the United
States between the 1930s and 1950s, she argued that the educated and
working ‘women heroines’ of the 1930s had been replaced by ‘the happy
housewife heroines’ in the 1950s. By the 1950s, she claimed, ‘career woman’
had become a ‘dirty word’, and that women had began to accept the traditional
role of the housewife as a happy alternative, confining themselves to this single
role and accepting the identities that were defined for them by others. Friedan
wanted to know the reason why woman chose to ‘go home again’ — why she
accepted the image of the housewife ‘which insists she is not a person but a
“woman”, by definition barred from the freedom of human existence and a
voice in human destiny’ (1963: 68). She suggested that the core of the problem
was not sexual, but rather a crisis of identity perpetuated by the ‘feminine
mystique’: ‘It is my thesis that as the Victorian culture did not permit women to
accept or gratify their basic sexual needs, our culture does not permit women to
accept or gratify their basic need to grow and fulfil their potentialities as human
beings, a need which is not solely defined by their sexual role’ (1963: 77). As a
solution to this crisis, Friedan advised women to refuse to be trapped by the role
of the housewife, and to develop life plans for themselves — plans which would
reach ‘beyond biology, beyond the narrow walls of home, to help shape the
future’. Only through such personal commitment to their own plans, she claimed,
could women truly find fulfilment as ‘separate human beings’ (1963: 337).

What we see in Friedan’s account on the home and the housewife, as well as
those of Greer, Oakley and de Beauvoir, is a problematisation of women’s
identity in relation to their association with the home, and an argument for the
necessity for women to leave the home in order to be able to define their own
identities beyond the identities imposed upon them. Second-wave Feminists
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regarded the home as a place where women were responsible for hard labour,
for caring for and nurturing others, which, in effect, isolated them, stripped them
of their own selfhood, and confined their roles in society to wifehood and
motherhood. The so|ution, therefore, was fo leave the home. Women needed to
break the links that tied them to the home, escape the secure and familiar sphere
that entrapped them, and embrace risk and insecurity elsewhere in order to take
control of the meaning of their lives and become full individuals. They needed to
set themselves free from the relationships of dependence that anchored them to
the home if they were to be able to define who they wanted to be. Hence women
who chose fo stay at home were devoid of an identity of their own.

Identity, in this feminist framework, was understood in terms of individual
freedom and autonomy, in terms of a notion of a separate selfhood and an
independent and self-determining individuality that could only be attained by
leaving home. Not all feminist scholars, however, were happy with this
conception of identity, and the most powerful critique against it was developed
from within feminism itself in the 1980s. The most prominent work in this sense is
Carol Gilligan’s In a Different Voice (1982). Gilligan argued that the notion of
separate selfhood had become a normative model in theories of human
development in the twentieth century, which posited the idea that the process of
identity formation required an individual’s separation from relationships of
dependence - like those of childhood, parental authority, and the family — to
define an identity for oneself. She claimed that this model emerged largely from
studies of men, and thus was not able fo illuminate women's lives that were spent
in ‘intimate and generative relationships’ (Gilligan, 1982: 151). For women,
Gilligan stressed, the concepts of self and identity expanded to include ‘the
experience of interconnection’ and a sense of morality that was intensified with
the addition of ‘responsibility and care in relationships’. According to her, an
image of self in relationships, a self that is immersed in the connections built with
others, and an ethic of nurturance, care, and responsibility was central to how
women defined themselves and their orientation to the world (1982: 173).
Therefore, the notions of self and identity that could only be attained by breaking
the links that tied them to others and by giving up the ethic of care and
responsibility were just not suitable for women.

Although Gilligan’s work was later criticised for making normative claims
about authentic womanhood (Johnson, 1996), it was important in drawing
attention to the ideological basis of the emancipatory narratives of identity put
forward by Second-wave Feminism. A significant discussion that builds on a
reassessment of such narratives in relation to the feminist critique of the home is
put forward by Lesley Johnson. In her article ‘As housewives we are worms’
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(1996), Johnson argues that the rendering of the notion of home in feminism
reflects the pervasiveness of dichotomies such as ‘home/voyage, stasis/
movement, private/public, tradition/modernity,  connectedness/autonomy’
characteristic of the definition of the modern subject and its incommensurability
with other forms of subjectivity. Referring to Marshall Berman’s All That is Solid
Melts in the Air (1982), Johnson points out that the uniqueness of the modern
subject entails leaving the past behind — a past that is imagined as a world of
habit and tradition, of order and security, associated with the sphere of the
childhood where the identities of individuals are defined for them by others
(1996: 451). For the individual to become the independent and self-defining
subject of modernity, she states, it is necessary to embrace and celebrate the lack
of security and order peculiar to contemporary social existence. Johnson argues
that it was this kind of subjecthood and identity that was advocated by Second-
wave Feminists in their call to women to leave the home, not only because the
home, standing for stability, tradition, habit, and connectedness, symbolised alll
that modernism was against, but also because the association of woman with the
home rendered her ‘modernity’s other’ (1996: 449)°. Hence, according to
Johnson, when Friedan and others called on women to reject the traditional roles
of the housewife and mother that tied them to the domestic world of the home,
they were trying to place feminism firmly within a modernist framework, as a
project which, in Friedan’s terms, aimed to ‘awaken women to the freedom and
responsibilities of being modern individuals’ (1996: 451).

Johnson suggests that it is possible to envision another form of female
subjectivity and identity, one that does not negate women'’s ties with the domestic
home. Drawing on Benhabib's (1992) work which re-examines the notions of the
individual and personhood, she argues that ‘the individual, unrestrained by
private or domestic responsibilities, possessing a rational mind liberated from the
distorting effects of the emotions and the needs of the body’ represents the
characteristics historically associated with the modern male subject (1996: 452).
This subject is imagined to become what he chooses to be by ‘breaking all ties,
freeing “himself” from the social relationships and influences of childhood,
putting aside all emotional ties and the bodily restraints of domestic existence
and entering the public world of men as a fully formed individual’ (Johnson,
1996: 453). According to Benhabib, this ‘disembedded, disembodied subject is
an illusion’, in that it does not take into account the multiplicity of social
determinations that makes us ‘who we are’ (1992: 5). Instead, Benhabib argues
for the recognition of a ‘situated self’ — a self that can only develop within the
social relationships into which it is born. ‘The self becomes an individual in that it
becomes a “social” being capable of language, interaction and cognition. The
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identity of the self is constituted by a narrative unity, which integrates what “I”
can do, have done and will accomplish with what you expect of “me”, interpret
my acts and intentions to mean, wish for me in the future, etc.” (1992: 5). As
such, the self, as defined by Benhabib, lives in ‘a world of which she is not on|y
the author but the actor as well’ (1992: 5); hence it is inseparable from social
and cultural associations, from the expectations of others, and from the social
relationships that shape it, including the everyday relationships of domesticity
and the home. As Johnson argues ‘this self does not have to imagine itself as
“leaving home” to become a self’ (1996: 453).

It is clear then that the narrative of the independent subjecthood achieved by
leaving home was productive in the formation of the ‘feminist subject’ of the
1960s and 1970s, a subject that was to resolve the tension between domestic
responsibilities and public achievement by leaving the former behind, and
defining the ordinary woman — the housewife — as the other of itself (Johnson &
Lloyd, 2004: 17). Yet the critique of home as a place that entraps women within
a domestic, and hence a conventional and regressive identity, reaches beyond
the emancipatory narratives of Second-wave Feminism. The idea that women
need to leave home to pursue a fully developed subjecthood and a progressive
identity is also a theme that has surfaced in more recent feminist accounts. In The
Sphinx in the City, for instance, Wilson, while attempting to resolve the
distinction between the private and public spheres in modernity by focusing on
women'’s participation in urban life, argues that the sense of displacement at the
heart of the urban life, however full of difficulties and dangers, is supportive of
the potential emancipation of women in contrast with the dull, ordinary world of
domestic existence (1991: 10). More recently, feminist scholars have claimed
that woman’s subjecthood and identity is constrained not only by the material
realities of the home and the relationships of dependence built in and around the
circle of the family, but also by the very notion of the home itself — that home is
not only a spatial, but also a conceptual cage. Feminist geographers, for
instance, have criticised established phenomenological conceptions of the home
that rely on an emphasis on the definition of boundaries, on notions of stasis,
rootedness, and an unconscious sense of belonging to a particular place as
conceptions that support the association of women with the home (Massey,
1994a, 1994b; Rose, 1993).° Rose (1993) questions such conceptions of the
home on the basis of their implicit reliance on feminine characteristics such as
the emotional and the bodily while asserting that the home is the absolute place
of belonging. For her, the insistence on the pre-consciousness of the experience
of place, i.e. the idea that such an experience is based on ‘sensudlity,
physicality, and habits, but not thought’, manifests a ‘masculine nostalgia’ for the
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“first and ultimate dwelling place’, that is, ‘the (lost) Mother’ (1993:60). What is
at stake in such conceptualisations, according to her, is the construction of the
home as that ideal “Woman’ which in turn entraps womanhood within the
ascribed role of motherhood, and leaves no room for another, independent
subjecthood. In a similar vein, Massey (1992) claims that in much contemporary
writing on the home the identities of the woman and of the home have become
enfangled: ‘home is where the heart is (if you happen to have the spatial
mobility to have left) and where the woman (mother, lover-to-whom-you-will-
one-day-return) is also’. It is a place built upon the image of ‘Mum’; yet ‘not as
herself a living person [...] but [as] a stable symbolic centre - functioning as an
anchor for others’ (Massey, 1992: 11).

| have so far discussed the feminist critique of the home together with the
voices that have emerged from within feminism itself, reacting to a totally
negative conception of the home. It is important to note here that the feminist
critique of the home has led to a paradigm shift in conceptualising the very
notions of home and place, particularly with the contributions of feminist
geographers. Doreen Massey, for instance, argues that home and place could
be conceptualised in terms of ‘the particular set of social relations which interact
at a particular location’, meaning that places called home may be understood as
open and changing rather than bounded and stable, and that their identities
derive precisely from this openness and change (1991; 1992; 1993). If, in
Massey’s terms, the identity of the home is in essence constructed out of
movement, communication, and social relations which always stretch beyond its
boundaries (Massey, 1992: 13), the feminist critique of the home as a bounded
and stable place that imposes limits on what women can become loses its
foundational premise. Nevertheless, the argument that women need to leave
home in search for more progressive identities has continued to be voiced in the
last two decades. In the next section, | will discuss this more recent critique of the
home and the conception of identity on which it is built.

Against the Home and Essentialist Identities: The Critique of the
Home as a Celebration of Difference

Parallel to the discussions in feminist geography that | summarised above, the
feminist critique of the home is seen to have taken a rather different direction,
merging with a critique of feminism itself as a movement that conceals differences
and inequalities among women. Just as the earlier critique portrayed the home as a
peaceful refuge for men, in this second line of the critique of home, women from
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different sections of society (women of colour, working-class women and lesbian
women, among others) have criticised ‘the home of feminism’ — the idea that it is a
unified movement of women — seeing it more as a ‘fantasy of white, middle-class,
heterosexual feminists, one that veiled power relations among women’ (Pratt 1999:
157). What is common between these two critiques is the idea that it is necessary to
leave home to facilitate the emergence of the feminist subject. However, the notion of
leaving home, in the latter critique, is conceptualised more as a form of ‘self-
displacement’ in order for the feminist subject to be able to understand and be
critical of herself and her location in relation to others and thereby reach a sense of
self-awareness and personal responsibility (de Lauretis, 1990). Displacement from
the home is thus used in the sense of giving up a desire for the home as a safe place,
and rejecting home as a concept that expresses a bounded, stable, and apolitical
identity. Only through such a displacement, it is argued, will feminists be able to see
a multi-layered reality and be open to understanding themselves along with different
experiences of being a woman, particularly the experiences of women who do not
belong to the Western, white, and heterosexual sections of society (Pratt, 1999).

One well-known essay that contributed fo this critique is Minnie Bruce Praft's
‘Identity: Skin Blood Heart’ (1984). In this autobiographical narrative of self-
discovery, Pratt examines the desire to be and feel at home in light of the
conditions within which the comfort and safety of home is achieved.
Remembering her childhood and the communities in which she lived as a white
young American woman, she deconstructs the conditions in which she felt at
home, with a particular focus on the exclusion of people of different colour. She
claims that home is a matter of privilege and power, the attainment of which is
based on ‘omission, exclusion, or violence’ and on one’s ‘submitting to the limits
of that place’ (Pratt, 1984: 25-26). This awakening is realised through her
transgression of the heterosexual culture into which she was born, and her
present position as a lesbian who finds herself constantly threatened by sexism
and homophobia away from her original home-place. The location from where
she writes her narrative is her present residential location — an African American
neighbourhood in Washington DC, where exclusion and suppression are a part
of everyday life. This residential choice — the choice of displacement, of moving
away from the boundaries of the safe home - is central to her description of a
change in consciousness, ‘a way of looking at the world’: ‘One gain for me as |
change: | learn a way of looking at the world that is more accurate, complex,
multi-layered, multi-dimensioned, more truthful [...] I am compelled by my own
life to strive for a different place than the one we have lived in’ (1984: 17, 48-
49). For Pratt, this moving away from the home is necessary if one is to be able
to dismantle the conditions of social privilege and power. And the move she
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argues for is not a temporary condition, since it is not the destination but rather
the process of moving away from the known and the familiar that is critical.

Pratt's choice of movement and disp|0cement, rather than a search for a
secure and comfortable place to belong, has been taken up as a feminist model
in a series of essays all of which suggest that feminists should reject any positive
valuation of the home. Martin and Mohanty (1986), in their reading of Pratt's
essay, claim that home is a familiar and safe place where one lives within
protected boundaries, and that only when one leaves the home can one realise
that the safety and coherence that is provided by this place is ‘an illusion [...]
based on the exclusion of specific histories of oppression and resistance, the
repression of differences, even within oneself’ (1986: 196). Honig (1994), in a
similar vein, sees the home as an apolitical space built on a fantasy of unity and
coherence. For her, the dream of home is dangerous in that it is a dream of a
retreat info a unitary and solidified identity at the expense of the exclusion of
differences, of those defined as ‘others’. She argues that ‘to take difference
seriously’ it is necessary to give up on the dream of a place called home, ‘a
place free of power, conflict, and struggle, a place — an identity, a private realm,
a form of life, a group vision — unmarked or unriven by difference’ (1994: 567).
Similarly, de Lauretis (1990), in an attempt to define ‘the eccentric subject’ of
feminism in her essay, which follows up on Martin and Mohanty’s insights,
continues with the theme of the home as a place of stable, bounded and
apolitical identities, and asserts that feminism as a consciousness-raising project,
and the formation of the feminist subject, depends on the displacement from the
home. If feminism is o make a ‘shift in historical consciousness’, she states, home
has to be left behind ‘physically, emotionally, linguistically, epistemologically -
for another place that is unknown and risky’ (1990:138).

There are clear parallels to be drawn between this line of feminist critique of
the home and the recent theorisations of identity which privilege movement and
displacement over attachment to a particular place, standing in radical
opposition to the conventional conception of the home and its attendant
connotations of stability, continuity, and a desire for a fixed and permanent
existence’”. As McDowell suggests, the move to understand identities in relation
to movement and its connotations of instability, fluidity, and transformation has
been welcome by feminism which is ‘used to challenging fixity and essentialist,
unchanging notions of what it means to be a woman’ (1999: 206). Yet in their
attempts to de-essentialise identities and in calling for an openness to
understanding different experiences of being a woman, the advocates of this line
of critique of home end up excluding one particular experience of womanhood -
the experience of staying at home, which was condemned by de Beauvoir,
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Friedan and others. As Johnson (1996) argues, de Lauretis’s definition of the
‘eccentric subject’ of feminism who has to leave home constitutes an ‘other’ — the
woman ‘bound down by tradition, embedded in the mundanities of everyday
life, trapped in the private domain, [...] the figure of (the ordinary) woman’ —
and sets up ‘a normative definition of womanhood in which desires for home as
comfort, intimacy and everydayness appear to be what “we” [...] ought to be
leaving behind’ (1996: 453-454). Drawing parallels between this more recent
critique of the home in feminism and earlier critiques, Johnson maintains that in
aftempting to ‘destabilise normative definitions’ of womanhood, feminists need to
avoid setting up their own normative definitions in which a desire for the home is
considered as ‘inappropriate, even perhaps shameful, something that we hope
to move “beyond”’ (1996: 454).

In terms of the conceptualisation of home, what we have in this line of
critique is an overvaluation of mobility and the constitution of home as an
antithesis of mobility and displacement. The fluidity of identity and the virtues of
movement and displacement are emphasised against a homely existence in
order to situate and then displace identity and difference. Yet, a major problem
is that although constructed on the basis of an actual, material experience of
movement and displacement, this line of critique falls short of an understanding
of a grounded experience of place and home. Pratt (1984) talks about how her
movement through particular places has increased her awareness of difference
in terms of gender, race, and class, and describes how her current residential
location has played a crucial role in her awakening. In a similar vein, de Lauretis
(1990) mentions that migrating from ltaly to the United States was critical for her
understanding of ethnic difference. Yet this overvaluation of mobility and
displacement leads both Pratt and de Lauretis away from a careful consideration
of the processes in which identities are constructed through the grounded
experience of places called home. In other words, the notion of home that they
construe throughout their essays remains mostly in the realm of the abstract. This
is a point that has been raised again in feminist academic circles, particularly by
feminist geographers. Pratt and Hanson, for instance, remind that ‘places are
more than vantage points that veil or disclose one’s social location; they partially
constitute social location’, and point out that geographies of home are more than
mere backgrounds that reflect who we are, in that they play a critical role in
shaping our identities, making us become who we are (1994: 8). Hence, even
though movement and displacement may lead to a transformation of identities
and a certain sense of self-awareness with regard to our previous locations,
there can never be an absolute displacement in the sense that leaving our
familiar milieus of home also means leaving our former selves behind.
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A Positive Revaluation of Home

Along with reactions to the ways in which the home and identity have been
conceptualised in feminism, it has been feminist scholarship again from which a
positive revaluation of the link between women and the home has flourished in
the last two decades. In this section, | will discuss two maijor texts that provide a
counter-argument fo the feminist critique of home. The first is Iris Marion Young’s
(2001) essay ‘House and Home: Feminist variations on a theme’; and the second
is bell hooks” ‘Homeplace: A site of resistance’ (1990). | will argue that both
texts, along with positing a more positive idea of home in feminism, also
construct a framework within which the relationship between home, women, and
identity may be discussed without recourse to binary oppositions like movement
vs. stability, or essentialist vs. progressive identities, but rather with reference to
the grounded practices of home and home-making and the voices of women
who identify themselves with certain places.

Young begins her essay with a discussion of Heidegger’s conceptualisation of
‘being’ in relation to ‘dwelling’, which, as Heidegger asserts in his well-known essay
‘Building, Dwelling, Thinking’ (1971), is based on two aspects of ‘building’:
preservation and construction. Preservation entails ‘cherishing, profecting, preserving
and caring for’, in Heidegger's terms; it is ‘to be set at peace’, ‘to remain at peace
within the free, the preserve, the free sphere that safeguards each thing in its nature’
(Heidegger in Young, 2001: 255). Young argues that despite his claim that both
aspects are important, Heidegger leaves preservation behind and focuses on
construction, ‘the heroic moment of place through creative activity that gathers the
environment info a meaningful presence’ (Heidegger in Young, 2001: 255). For
Young, this privileging of construction is male-biased, since the building of houses
and other structures still remain largely a male activity. She states, ‘If building [...] is
basic to the emergence of subjectivity, to dwelling in the world with identity and
history, then it would appear that only men are subjects. On the whole, women do
not build’ (2001: 255).

Yet Young maintains that building is not the only way to dwell in the world as
a subject. She draws attention to the other aspect of being and dwelling, to
‘preservation’, the activity of protecting, cherishing, and caring for things, which
Heidegger abandons when pursuing his ontological claims. She argues that
preservation is a historical and a quintessentially feminine activity which is
central to ‘home-making’, and that it bears as much critical human value as
building. Yet preservation, she states, is not only traditionally ignored in Western
conceptions of identity and history, but is also devalued by the feminist
understanding of the home, which, according to her, due to its constant reliance
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on the dichotomy of transcendence and immanence in conceptualisations of
women'’s oppression, misses the silenced meanings women give to their work in
the private domestic sphere. This work, Young explains with particular reference
to de Beauvoir, is not only about ‘the bare acts of cleaning bathrooms, sweeping
floors, and changing diapers, [which] are merely instrumental’, and, although
necessary, ‘cannot be invested with creativity or individuality’, but also involves
the arrangement and preservation of things in a space so that that space
becomes marked with individual and familial meaning. She maintains that this
intrinsically valuable and unique aspect of home-making entails creating ‘a
specific mode of subjectivity and historicity that is distinct both from the creative-
destructive idea of transcendence and from the chistorical repetition of
immanence’ (2001: 269).

In elaborating her discussion on preservation, Young accentuates the
personal and local, domestic experiences of home and home-making. She
argues that a home is personal in a ‘visible, spatial sense’ since, no matter how
small it is, it ‘displays the things among which a person lives, that support his or
her life activities and reflect in matter the events and values of his or her life’
(2001: 270). Identity, she suggests, is materialised in the home through a
process which works on two levels. Firstly, a person’s belongings are arranged
in space as an extension of, and as support for, bodily habits and routines; and
secondly, many of the things displayed in the home, as well as the space itself,
carry personal meaning and transmit and sustain a personal narrative. For
Young, home-making imbues things with meaning. Material things and spaces
acquire personal value as the inscribers of events and relationships that construct
the narrative of a person or group: ‘The things among which | live acquired their
meaning through events and travels of my life, layered through stories, and the
wordless memories of smells, rhythms, and interactions. Their value is priceless
[...]' (2001: 271).

Young argues that home-making consists of these activities of bestowing
things with meaning, of placing them in space to provide a milieu for the
facilitation of the everyday activities of those to whom they belong, and
preserving them together with their meanings. Most importantly, she points out
that it is woman who does most of this work. It is woman who furnishes and
decorates the houses; and most of the time, a home reflects @ woman’s taste and
emotions, and the style, image, and identity she chooses to project of herself and
her family (2001: 272). It is she who protects the meaningful things that embody
the spirit of a person or a people from disorganisation, from neglect, and
oblivion: she c|ec:ns, dus’rs, repairs, and restores, and she dlso tells and retells
their meanings, interprets and reinterprets them so that those meanings are
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transmitted to the future. Young explains that woman’s work of preservation also
involves teaching children the meanings of things among which they dwell, and
the practices that keep those particular meanings alive. Preservation as such
‘gives people a context for their lives, individuates their histories, gives them
items to use in making new projects, and makes them comfortable’ (2001: 274).

Although home-making can be understood as an activity the main goal of
which is to stabilise identities in order to create a safe niche to dwell in the
world, Young warns that this is not the case, arguing that it would be a mistake
to consider the identity sustained through the preservation of things and their
meanings as fixed. She states that there are no such fixed identities, since events,
interactions, and changes in the materials and the environment make lives fluid
and shifting. The significance of activities of preservation lies in the sense of
continuity they provide the individual in the midst of change: ‘[they] give some
sense of enclosing fabric to [the] ever-changing subject by knitting together
today and yesterday, integrating the new events and relationships into the
narrative of a life, the biography of a person, a family, a people’ (2001: 274).
Young continues by positing that preservation should also be distinguished from
nostalgia and a desire for a lost home in that it entails remembrance, which is
essentially different from nostalgia. While, ‘nostalgic longing is always for an
elsewhere’, remembrance, through ‘knitting a steady confidence’ in who we are
from ‘the pains and joys of the past retained in the things among which [we
dwell]’ helps us to affirm ‘what brought us here’ (2001: 275). She also cautions
that preservation should not be romanticised, since it can be either conservative
or reinterpretive. For her, in interpreting the activities of preservation, it is
important to understand that ‘the narratives of the history of what brought us
here are not fixed, and part of the creative and moral task of preservation is to
reconstruct the connection of the past to the present in light of new events,
relationships, and political understandings’ (2001: 275). As such, home-making
through preservation supports the identities of individuals by making it possible
for them to place themselves in a continuous narrative rather than fixing and
stabilising their identities: ‘Home as the materialisation of identity does not fix
identity, but anchors it in physical being that makes a continuity between past
and present. Without such anchoring of ourselves in things, we are, literally, lost
(Young, 2001: 271-72).

Young's essay is important in that it conceptualises an alternative and more
positive idea of the home in feminism. As | have stated above, she agrees with
feminists that part of women'’s work in the home falls into de Beauvoir’s category
of immanence’, yet she tries to show that home-making is not all about that. She
argues that the value of the home is ambiguous, and that feminists should
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disengage a positive meaning of the home from the oppressive aspects of
women’s engagement with it. While pointing out that ‘if women are expected to
confine themselves to the house and serve as selfless nurturers, then house and
home remain oppressive patriarchal values’ (2001: 277), she claims that the
values of home-making that underlie the affirmation and sustenance of personal
and cultural identity cannot be dismissed from a feminist perspective, and that
recognising these values entails also recognising the value of the often unnoticed
work that many women do. As such, Young shows that the negative aspects of
the home in women’s lives do not justify a wholesale rejection of the idea of the
home in feminism.

Young's understanding of the home is based on her personal experience of
the difficulties and potentials of home-making for women, which she narrates
with reference to her childhood which was shaped by repeated separations from
her home at the behest of the state as the result of her mother’s failure to satisfy
the normative ideals of home-making as a single woman living in an American
suburb. Her aftempt to balance the exploitative aspects of the home with the
positive values of home-making should be situated within this experience of
separations from her home and her mother. It is no coincidence that another
essay dwelling on the significance of those positive values is also grounded on
personal experience. bell hooks’ (1990) essay on the importance of the domestic
milieu of the home for African Americans shows how those values constitute a
ground for the conscious construction of a political identity. hooks maintains that
for African Americans, for whom a safe and decent existence in the public
sphere is not possible, the home, as a space beyond the reach of the oppressive
social structures of a racist society, becomes a place where more humane social
relations, and a resistance to domination and exploitation, can be built. Most
important of all, it is African American mothers and grandmothers who build this
resistance by preserving their history and culture in their homes. For hooks,
African Americans should respect and honour these women who, through
sfories, songs, and artefacts, recreated a home-p|qce -a p|c|ce where they could
‘recover’ themselves against the destructive forces of society (1990: 43). Hence
for hooks, like for Martin and Mohanty, de Lauretis, and others, home is a place
of security and identity; yet, unlike them, she ascribes a positive meaning to
these aspects of the home. For her, the possession of a home place — the
‘privilege’ of having one — is what makes the conditions for politics and
resistance possible.

Hooks' (1990) essay is important not only as another positive approach to
home from within feminism, but also as a strong example showing that home is
a question of context — ‘what home is, and what home means, depends to a
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large extent on who you are and where you are’ (Blunt & Dowling: 253). Home
cannot be discussed independently from the identities and geographies in
question. As Geraldine Pratt (1999) argues, ‘assessments about identities and
places cannot be made in the abstract, and [...] suspicion about essentialised
identities does not flow unproblematically into assessments of place. [...] [I]t is
unhelpful to designate homes in general as “good” or “bad”’ (1999: 159-160).
Drawing on the experiences of a Filipina domestic worker in Canada, Praft
shows the importance of a place of one’s own for those who have ‘a fragile
claim to home’ — even if that means a single room in some strangers’ house. The
meaning and value of the home, then, depends on circumstances and the
position of people within the larger society. ‘It is easier’, as Pratt asserts with
reference to the negative valuation of home in feminism, ‘to criticise home from
the position of having a secure one’ (1999: 157)%.

Young's and hooks’ essays are also important in that they demonstrate that
there is a need to think about the link between women and home beyond binary
oppositions like stasis/movement, tradition/modernity, stability/change, and
private/public. As Morris states, home can be thought of as a way of drawing a
boundary around an ‘unfixed identity’ and as ‘a place from which to venture’
(Morris, 1996). Johnson's study on the meanings women attached to their homes
during the modernisation process in Australia after the Second World War is
significant in that it shows that such a revaluation of the home is possible.
Johnson writes that for many Australian women ‘home was not a place separate
from the contingencies of the modern world to withdraw into [...] a bounded
space where [...] processes of modernisation could be excluded’, but a place ‘to
be created’ as part of their active participation ‘in the life of the nation and in
building modern life in Australia’ (1996: 460-461). She suggests that the
responsibility of creating a comfortable domestic existence in new suburban
houses with modern appliances and planned gardens was what modernity
meant for these women:

The modern, for them, did not mean undertaking heroic voyages or
making great scientific discoveries in a world from which the traveller
could then return fo existing security, to home as tradition. No such place
existed for them. Home was not a bounded space, a fortress into which the
individual could withdraw and from which all others could be excluded.
Their modernity was about actively creating a place called home, securing
a future for their children and an everyday life in which personal and
intimate bodily relations could be properly looked after (1996: 461).

As in the case of these Australian women, home-making may entail plans and
visions for the future. In other words, women do not need to leave the home to
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be able to take their part in shaping the future, as Friedan advised. Johnson’s
study shows also that home may be a locus of transformation in a context of
change — its identity, like those who inhabit it, cannot be shaped independently
from the processes beyond its boundaries. It can never be fixed, because, as
Massey (1992) reminds, the identity of the place called home stems from the
very fact that it is always open, constructed out of movement, communication,
and the social relations that stretch beyond it.

Conclusion

There is no doubt that feminist literature on the link between women and the
home deserves a much broader discussion than the limits of this paper permit. A
thorough understanding of the discourses that | discussed above requires a
detailed and critical investigation of the theories and ideas about the relationship
between space, place, and identity, and the role of space and place in the social
production and reproduction of power relations that have been developed in the
disciplines of social science in the second half of the last century.

Still, it is possible to conclude this paper by reiterating Pratt’s argument that
‘assessments about identities and places cannot be made in the abstract’ and
that ‘it is unhelpful to designate homes in general as “good” or “bad”’ (1999:
159-160). Although feminist scholars are right to argue that patriarchal values
are mostly displayed in the domestic milieu and thus restrict women’s
engagement with the larger society by limiting their movement outside this
sphere, the home cannot be reduced to a site of oppression and domination, or
to a place that women need to leave behind. The positioning of women within
places called home and the meanings of this positioning can only be understood
by a thorough understanding of the practices through which women draw the
boundaries of home and what those boundaries mean to them in specific social
and cultural conditions. These practices, which Young refers to as ‘preservation,’
are mundane practices of home-making, an analysis of which may provide us
with a rich variety of meanings that are inseparable from the formation and
negotiation of identities. Such practices may show that while the home may be a
site of oppression and domination, it may also be a place where identities are
reconstructed against the dominating forces of the society outside, as bell hooks
tells us. The future of feminist thought on the connections between women, home,
and identity will certainly be drawn by grounded research that aims to listen to
the voices of women from different sections of society, from which an
understanding of how they actively invest meaning into their home-places may
be garnered.
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Notes

"This paper is based on my PhD thesis, which was completed at the University College London (University of
London) and titled ‘Migrant Homes: Identities and Cultures of Domestic Space among Kurdish and Turkish
Women in North London’ (2010). | am very grateful to the members of my defence jury, Linda McDowell
and Peter Kellett, and my thesis supervisors, Bill Hillier and Julienne Hanson, for their many helpful
discussions. For a short version of this paper in Turkish, see Kilickiran (2010).

2 See Lamphere (1993) for a review and a broader discussion.

3 See Moore (1988 for a broad discussion on the ways in which different cultures constitute gender (and
the idea of ‘woman’) and how such constitutions relate fo the gendering of spaces.

4 For a recent critical review of this literature, see Johnson and Lioyd (2004).

% For a broader discussion on gender and modernity in relation to architecture and domesticity, see Heynen
and Baydar (2005).

¢ Examples of such phenomenological accounts can be found in Relph (1976) and Casey (1993).

7 See Chambers (1994) and Rapport and Dawson (1998) for recent theorisations of identity in relafion to
movement and displacement. See Kaplan (1987) for an early discussion on the appropriation of notions of
‘deterritorialisation” as a feminist sirategy to understand differences among women.

& For a discussion on the meanings of home-making for refugee women, see Kilickiran (2003).
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Kadin, Ev ve Kimligin Sorgulanmasi: Feminist Yayina
Elestirel Bakis

Didem Kilickiran
Kadir Has Universitesi

Oz

Kadinin ‘ev’ ile iliskisi yirminci yizyilin ikinci yanisinda feminizmin
toplumsal cinsiyet rolleri ve ideolojileri ile mekan arasindaki
baglari ¢éziimlemek izere irettigi tarhsmalarda nemli bir alt
baslk olagelmistir. Batli feminist yazarlar ev mekénini kadinin
ezildigi, kimliginin toplum tarafindan onun igin tanimlanan
kimliklerle sinirlandirildigi bir yer olarak gérmis, kadinin kendi
kimligini bulabilmesi icin evi ve ev ile iliskili rollerini terk etmesi
gerektigini savunmuslardr.

Bu yazida, feminist yazinda ‘ev’e karsi gelistirilen bu olumsuz
tutum  feminizmin kadinin  kimligini  yeniden kurma ¢abasi
iizerinden ¢6ziimlenmektedir. Yazi, yine feminizmin icinden
yiikselen karsi seslere referansla, feminizmde kadin ve ev
arasindaki iliski izerine kadinin kimligi acisindan daha olumlu bir
kavramsallashrmanin miimkiin o/up o/madlglnl tartismaktadr.

Anahtar Kelimeler: Feminizm, ev, feminizmde ‘ev’e yénelik
elestiriler, kadin, yer, kimlik.
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Kanaatlerden Yoruma Mimarlik ve Kent:
‘Kisitlaniyoruz Hayatta Eger Cinsiyetin Bayansa’

Architecture and the City from Opinions to Comments:
‘If you are a woman you are guarded a lifetime’

Levent Sentiirk’
Osmangazi Universitesi

6z

Bu makale mimarlik Sgrencilerinin cinsiyet ve kent iizerine gérislerine
dayaniyor. Yiizden fazla 6grenciye *kadin ve kent’ hakkindaki diisiincelerini
sorarak, aldigim cevaplarin bir bélimini alintlayip yorumlamaya calistim.
Bu dogrultuda toplumsal cinsiyet rollerine dair kliseler, terminolojik
yanilgilar, igsellestirilmis kadinlik rolleri, kadin olmanin zorluklari izerine
temellenen Sgrenci gériislerini, kentle iliskili birtakim basliklar altinda
siniflandirdim. Bu siirecte égrencilerin trans (genel anlamda Igbt) bireyler,
erkek arkadaslar, sevgililik, ask, taciz, siddet ve benzeri konulardaki
disincelerini  dislanmamaya  ézen  gésterdim.  Eskisehir Osmangazi
Universitesi (Esogii) Mimarlik Bslimi ortamiyla iliskilendirilen mizojenik
(kadin dismani) séylemleri dile getirme bicimleri izerinden, ‘ayrimcilik
gelenegi’ni de sorunlastirmayi denedim.

Mimarlik meslegi, éteden beri eril bir iktidar alani olarak tanimlanagelmistir.
Mimarlik okullarindaki 6grencilerin cinsiyet agisindan dagilimi, yapisal bir
degisimin ilk belirtisi gibi gériilebilir. Kadinlarin sayica dstin olmasi,
mimarlk egitiminin erillige dayali yanlarini  oldugu kadar, yénetsel
hiyerarsinin eril niteligini de tehdit ediyor. Mimarligin tasarimcinin kimligi
bakimindan tek bir cinsiyetin tekelinde oldugu dénem geride birakilirken,
cinsiyet ayrimciligini temel alan séylemler problemli hale gelmekte. Mimarlik
egitimine ickin yaratici potansiyellerin agiga cikarilabilmesinin tek kosulu,
erilligin sorunlastirilmasini saglayacak yeni yollar kesfetmektir. Calismanin
bu yollari kesfetmeye bir katkisinin olacagi umut ediyorum.

Anahtar Kelimeler: mimarlik, erillik, Eskisehir, kadin, mimarlik egitimi.

’ Yrd.Dog.Dr. Levent Sentiirk, MUhenc!!s“k Mimarlik Fakiltesi, Mimarlik Bélimu, Mimarlik Tarihi
Anabilim Dali, Eskisehir Osmangazi Universitesi, Eskisehir-Tirkiye. E-posta: leventsenturk@gmail.com.

1302-9916©2013 emupress
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“Nil desperandum.”
(“Umudunu kaybetme.”) Latin s6z{.

Giris

Toplumda gitgide kadin meslegi gibi algilanan mimarlik meslegi, mimarlik
dgrencilerinin - gézinde  toplumsal  cinsiyet rolleri  bakimindan  nasil
degerlendiriliyor2 Bu ¢alismada bu soruya yanit aradim.

Toplumsal cinsiyet rollerinden cinsel ydnelimlere, cinsiyetci politikalarin
yarathgi esitsizlikten baskiya ve queer kuramdan erkeklik galismalarina, alanla
ilgili kuramsal arka plan gok zengin. Tom bu kuramsal zenginligi kusatacak bir
giris, bu ¢alismanin amacini ¢ok asiyor. Deginilmesi gereken nokta, Tirkge'deki
cahsmalarin  son yillarda gittikce artis  g&stermesiyle beraber, literatirin
genisledigi ve cesitlendigidir.

Kuramsal kaynakga kimi  kere toplumsal cinsiyetle iktidarin ayrilmaz
mekanizmalarini  gdstermekte. Kimi  kere erkeklik calismalarinin  genis  bir
sorgulama alani agan yaratici ve yeni bulgulari yol gésterici olmakta; sanatg
dznelligini ve cinsiyetini soru konusu eden galismalar, yarahci alanlara dair
paralel okumalar yapmayr mimkin kilmakta. Tarihsel olarak erkek aklin
egemenligini felsefi agidan sorunlastiran calismalar kadar, cinsiyetsi  baski
meselesinin yapisal ¢dziimlemesini yapan bircok ceviri, alana dair kuramsal
sinirlari genisletmistir.

Konut organizasyonu tarihsellestirilirken cinsiyetli yapisi da gésterilen,
erkekligin iktidar duslemini sorunlastran calismalar, erkeklik deneyimlerinin
sosyo-kiiltirel boyutlarina dair irdelemeler, kentsel kigin biyopolitika boyutunda
sorunlashrilmasi, heteronormativizme dair sorgulamalar, Tirkiye'deki kamusal
mekénin cinsiyetine ve idealizasyonuna dair okumalar; son olarak cinsiyet ve
mimarlk eksenindeki derlemeler, bu alandaki giincel kuramsal calismalardan
sadece birkaci.

Bu kuramsal kaynaklarin verdigi ilhamla, bir iiniversitede, ana kampisten uzak
ama kent merkezindeki bir mimarlik béliminde, lisans &grencilerinin kendi
cinsellikleri, izerlerine yiklenen toplumsal cinsiyet rolleri, kadin ya da erkek
olmanin kentte ne anlama geldigi; bu konudaki kisisel yasantilari, deneyimleri ve
sorunlari hakkinda ne disinduklerini dgrenmek istegimin sonucunda bu ¢alisma
ortaya cikh ve bu dogrultuda Eskisehir Osmangazi Universitesi Mimarlik Bslomi
lisans programindaki birinci, ikinci ve Ugiinci sinif dgrencilerinin gérislerine
basvurdum. Ekim 2011’de dgrencilerden disiincelerini serbest bir bicimde kaleme
almalarini istedim.

Tarafimca yiritilen giz derslerinin (Tasarim Kuramlari 1, Mimarlik Tarihi |,
Mimari Proje Ill, Temel Tasarim, Bina Bilgisi Ill) bir saatini kullanarak, bir hafta
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icerisinde yizden fazla &grenciden veri topladim, bunlarin degerlendirilme
sirecinde, 6grencinin hangi sinifta olduguna bakmaksizin, ayirt ettigim baslica
sorun alanlarina gére verileri bir araya getirmeye ve bunlar arasindan segtigim
metin parcalar zerinden yorum yapmaya calishm. Yazilardan alinhi yaparken,
yazim ve ifade diizeltmelerini kdseli parantezle [] ifade etmeye dzen gésterdim.
Alt basliklar ayni zamanda bu verilerle ilgili baslica sorun alanlari olarak kabul
edilmistir.

Kliseler: “Kisitlaniyoruz bu hayatta eger cinsiyetin bayansa”

..gece bir saatten sonra eger kizsan ve teksen gergekten given[de]
hissetmiyorsun kendini. ...Lafi bir giizel sindirip, pasa pasa yoluna devam
ediyorsun. ...O yiizden 6nine dénip yoluna devam etmenin en iyisi
oldugunu bilirsin. ...kisiflaniyoruz bu hayatta eger cinsiyetin bayansa...
(001K).

Yukaridaki &rnekte ve baska birgogunda, cinsiyetle baglantili korku ve tedirginlik,
kent sahnesinde veya kamusal mekanda cinsiyet grubu bakimdan sindirilmislik,
yaygin ifadeler. Bunlarin tepkisel bir yani olmakla beraber, pasifist bir
normallestirme icerdigi dustnilebilir. Kliseler, kadinlara gece ge¢ saatte disari
ctkmay: yasaklayan heteronormatif veya eril diizenin olumlanmasina dénisme
tehlikesini igeriyor, bireysel deneyimlerle desteklenerek mesruiyetini pekistiriyor.
Sokaga gece yalniz gikamamak ve bu eylemden korkuyla s6z etmek, hemen biitin
yakinma cimlelerinde mevcut. Yizden fazla &grenciyle gergeklesen calismada,
kégitlarin tamami, bu cimlelerin siralanmasiyla agiliyor. Bu yakinmalarin ortak ve
ayni cimlelerle dile getirilisi, sorunun yayginligina isaret etmekten dteye uzaniyor:
Ne olursa olsun benzer bicimde yck|n||an bir kiltir ortaminin kliselerini temsil
etmeye basliyor.

Kentlerdeki kadinlarin  ¢ogunlugunun ge¢ saatlerde disarida  bulunmak
konusunda engellenmek bir yana; sokagin disina giin icinde bile gikamadigr bir
ilkede, klisenin dogruluk pay ortada. Tacizin tek hedefi kadinlar degil; Igbtlerin
siddetle yasadiklar agik (Bora, 2011a: 20). Eskisehir'de yasayan —kadin veya
erkek— Universite dgrencilerinin, bu konuda daha genis bir hareket alanina sahip
olduklari  disstnulebilir.  Disart  ctkamama ycklnmom, eri||i§]in elestirisine
déniismekten cok, icsellestirilmis korunma ve korku davranisina yol achgi icin
kliselesir. Yalnizca bir cinsiyete mensubiyetten 6tiri korku duydugunu séylemek,
givenlik kliselerinin yayginlasmasina ve milli givenlik toplumunun eril psiko-
topografyasina cevaz veriyor: Muhafazakér kapanma talepleri  kadinlarin
guvenliksizlik beyanlariyla berkitilir (Baskaya, 2007: 367).
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Ogrencilerin gérislerinde, tedbirli bir mesafelilige birinme gériliyor. Hemen
hepsinin yazilarina bu tavrin hakim olmasi semptomatiktir. Sanki séz konusu olan,
yirmili yaslarinin - basindaki gen¢ insanlarin - cinsel  yasamlari  degildir.
Cinselliklerinden &zgiirce sz etmek séyle dursun; kadinligin ne kadar kisitlayici ve
—deyim yerindeyse— kurtulunmasi gereken bir sey olduguna vurgu yapmaktadirlar.
Bu, erkek &grencilerin mizojenisiyle yan yana okundugunda, sireklilik
olusturmaktadir ve kadin ya da erkek olmay: sahiplenen cok az sayida karakter
ayirt edilebilmektedir. Kadin olmaktan gurur duyduklarini séylememektedirler;
cinsiyetlerinin kisiselligi, benzersizligi ve 6znelligiyle barisik olduklarini hemen hig
dile getirmemektedirler. Ogrencilerin okuldan sonraki &zel yasamlarina dair
herhangi bir ayrintiya yer vermemesi ise anlasilir gérinmektedir.

Goris bildiren dgrenciler, sanki geng insanlar olarak, tutkulara sahip bireyler
degillerdir de, artk hormon salgilamak derdinden kurtulmus, formaldehit
havuzlarindaki ciirimeleri sirasinda tefekkire dalmis kadavralardir. Bu durumu
nasil okumali? Tirkiye'de herhangi bir yerde kanaat bildiren 6znenin ortalama
tavrina dair bir 6zelliktir bu. Kisacasi bir konu hakkinda konusan ézne, Glkemizde
ndtr ve uzak gdrinmeyi tercih etmekte. Bu, kamusal mekénda var olmak
konusundaki ofo-sansiiri ortaya koymakta. Ama nétr, genellikle mevcut eril
baglamin bir ikrarina isaret eder.

Aslinda son derece muhafazakér bir izlege isaret eden ve yine leitmotiv
kertesinde karsima cikan ifadelerden biri: “Kadinin cinsel obje haline
getirilmesinden rahatsizim” bigimindeki cimle. Okuldaki kadin &grencilerden bir
bslimi bu ifadeye yer veriyor. Cinsel varliginin en geng asamasindaki bireylerin
topluca yakinmasi ilgi gekici gériniyor. Cinsel pratiklerin yani sira herhangi bir
aktivitenin bile kisilanmasindan yogun sekilde sikéyet edebilen geng bireylerin,
cinsellikteki ketlenmelerinin bir ifadesi olabilir:

Kadinin siirekli fetis bir unsur olarak algilanmasi, cinsellik énctlli bakislar
cok rahatsizlik verici. ...Sosyal alanlarin bazilarini kullanmak kadinlara

yasak sanki (008K).

Bu yorumunun sonunda, sikdyet ettigi seyi mesrulashriyor. Kadinlarin
metalastirildigi yolundaki sitayis, cinselligin 6nini hkayan ideolojik bariyere
acilan bir hat gérevi gériyor (Bora, 2011b). Bu yakinma tarzinin bir baska
niteligi de kadinlari, kendi cinselligine direng géstermesi —daha da iyisi- kendi
cinselligini inkér etmesi makbul gérilen birer pasif eleman gibi gérmektir. Ayni
namus bekgisi ataerkil kod, gincellenerek baska bir kilikla karsimiza cikiyor.
Bunun bir baska boyutu —en azindan séylem dizeyinde- kendi cinselligiyle
dviinmeyi veya gurur duymayi, kadin bireylerin kendilerine neredeyse yasaklamis
olmalari. Benzer durumlarda erkeklerin cekincesizce erkekliklerinden gurur
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duyduklarini sdylediklerine sahit oluruz. Ama kadinlarin mimar olamayacagini
iddia eden hocalarinin beyanlarini sarkastik (alayci) bir bigcimde yinelerken,
“hayatimda bundan daha zirva laflar duymadim” dercesine yazdiklar agik.
Kisacasi, kadin olmakla ilgili itiraf edilemeyen utanma ve ayiplanma kliselerinin
icinden konusuluyor.

Bu konuda farkindalik gelistirmis kadinlarin varligi énemli gérinmektedir.
Akademik ve entelektiel bir kimlikle kadin olmaya dair kliseleri elestiren
dgrencilerden biri, su sézlerle toplumsal cinsiyeti sorunlastiriyor:

Bir erkegin duygusal olmasi yadirganirken, bir kadinin giicli olmas:
beklenmiyor toplum tarafindan. ...Bu yiizden ‘kadinlar’ diye bir kavramda
[israr ederek meseleyi] incelemek ya da genel konusmak dogru degildir.
...'Bir erkegin durtileri had sathada, kadininkiler cekiniktir' yargisi
érnegin. ...Bir kadindan hep gekinik davranmasi beklendigi icin diger
sorunlar doguyor (002K).

Terminoloji: ‘Bayan’ ve ‘Feminist’

Kadin olmanin gigliklerinden séz etmeye calisirken kendi cinsiyetinden sirekli
bayan diye bahseden kadinlar igin  ‘kadin’ s6zciigi, aslnda eril bir
gerekcelendirmeyle kaba addediliyor. Belli ki, ayni ayrimin ergin olan ve olmayan
erkekler icin neden baska bir sézcikle karsilanmadigi hi¢ disinilmiyor; ki bu,
basl basina derin bir kabullenisi iceriyor. O yiizden &grenciler kendini ‘ergin bir
cinsel bedene sahip kisi olarak kadin veya erkek’ ya da ‘yasi itibariyle resit kadin
veya erkek’ gibi gérmekten imtina ediyor ve kadinlar asagilayan bayan sézcigii
kullaniliyor. Kadinlar, erilligin kendilerinden asagilayici bir bigimde ‘temellok
edilmis beden’, ‘zihnen ve aklen geri’, ‘denetlenmesi gereken’, ‘aldatmaya tesne
ve sehvet diskini’, ‘fiziksel gic bakimindan geri’, ‘bakilmaya muhtag edilgin’,
‘cinsel agidan istismar edilmesi mubah’ gibi ve benzeri anlamlarda bayan diye
asagilamasini normallestirerek s6zciigu kullanmays tercih ediyor:

Toplumsal mekénlara basértisi oldugu igin katlamayan bayanlarimiz
var. Trafikte bile bayan siiriicileri rahatsiz edebiliyorlar sirf bayan oldugu
icin. Okuma  hakki taninmayan, s6z hakki veri|meyen, siddete maruz
birakilan bayanlarimiz da var. ...Ne kadar kadin-erkek esitligi var desek
de bayanlar bir adim geride. Cesitli sebeplerden dolayr bayanlar her
alana giremiyor.” (003K)
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Cinselligin 6rtilmesi icin de bayan sézciiginin aragsalligini kanitlayan ifadelere
basvuruldugu goriliyor. Bayan demek, iffetli demektir bu zihniyet dinyasinda;
ama kadin her zaman cinsel bakimdan hafif, ayartici ve “yollu’dur:

...eger bayansan bazi davranislarina, hareketlerine, hatta sézlerine bile
dikkat etmelisin. Bir erkekle ayni davranisi sergilediginde erkekte géze
batmazken, bir bayanda ¢ok egreti durabilir (001K).

Sonugta kiyafetiniz, saginiz, durusunuz ya da herhangi bir konusmaniz
erkeklerin size ‘kadin’ olarak bakmasini saglayabiliyor (005K).

Bu ayrimin cinsiyetci oldugunu ve asagilamay: fark edip tepki gdsteren de var:

Hangi sehirde olursak olalim basit gibi gériinen hitap sekliyle bile kadina
bay ve bay'dan tireyen bayan olarak her yerde hitap edilmesi naziklik
degil asagilanma olsa gerek (004K).

Benzer bir ikircikli hal, feminizm veya feminist gibi kelimelerde de kendini gésterir.
Sézgelimi bir grenci sdyle diyor:

Kendilerini feminist diye adlandiranlar, kadin erkek arasinda tam bir
esitlik isterken bazi durumlarda ise erkegin Ustinliging kabul etmis
oluyor. Sonucta iki ayri cinsiyet olarak yaratlmisiz. ki cinsin [de]
kendi[ne] 6zgii davranis ve yasayis bicimleri vardir (006K).

Feminizm kelimesinin nadir kullanimlarinda, genellikle olumsuz tini ve arkasindan
apoloji (6zir - mazeret bulma) gelmesi dustindirici. Sézlerinin feministlik gibi
algilanmasini istemeyerek séze baslayanlar var. Bununla beraber, feminizmi
evrenselligi icinde kavrayan ve politik bir bigimde konuya yaklasanlarin mimarlik
bslimindeki varligini géz ardi etmiyorum. Asagidaki ifadeler, feminizmi sadece
kadinlara &zgi bir hareket olarak degil, Igbt (lezbiyen, escinsel, biseksiel, trans)
bireylere, nefret suclarina ve ayrimciliga karsi bir hareket olarak degerlendiriyor:

..tabulart yikmak ¢ok zor ma[a]lesef. [Fleminizm denen ideolojinin
hla]l[a] kadinlar erkeklerden &ncelikli kilmaya calisan bir disiince
oldugunu diistiniiyorlar|.] Oysa [ki] feministler ayni zamanda sosyalisttirler
ve asil amaglari kadin, erkek, homofobik, heterofobik, kirt, tirk, yash[,]
geng demeden herkesi[n] esit oldugunu savunurlar. ...Aslinda Gékkusag
faaliyetlerinin [Igbt bireylerin &zgirlesmesini savunan hareketin faaliyetleri
gokkusaginin renkleriyle bayraklasmistir —=Y.N.] en bisyik destekgisi [de]
feminist kadinlardir (007K).
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Icsellestirilmis Kadinhk Rolleri

Mimarlik bslimi dgrencileri arasinda kadinhg ikincillik, gigsizlik, sadakat,
narinlik, savunmasizlik, kutsallik, annelik, kinlganlik, zayiflik, aldahlabilidik,
esitsizlik, zulme ugrayabilirlik, sinirlanmislik, bastinlmislk, utangaglik, sessizlik,
edeplilik, kabullenmislik, teslimiyet gibi kavramlarla yan yana disinme
aliskanliginin yayginhigi, bu kavramlarla baglantli her tir disinceyi ve yorumu
da beraberinde getiriyor:

Aslinda kéyde ya[] da kentte kadin olmak degil[,] nasil bir erkegin
yaninda kadin oldugun &nemlidir. Kadinlarin dogustan gelen narinligine,
kutsaligina 8nem mi veriyor. Onu el Ustinde mi tutuyor. Yoksa kendine
verilen giici onu ezmek igin mi kullaniyor. ...Kadin narin[,] kirlgan ve
dogustan gelen bir sekilde erkege gére bilek, kas giici kisith varliklar].]
[Flakat bir o kadar[] da yine Allah'tan gelen[,] annesel olan[,] kadinsal
olan ilahi bir giice[] de sahip aslinda (010K).

Bu yorumu yapan kisi, kadinlikla ilgili kliseleri siralarken, asagilama igin iretilmis
biyolojik mazeretleri, &nsel/verili ataerkil kaliplari, kutsiyet sembolizmi Gzerinden
yirtyen eril dinselligi ve anneligin nihai bir amag gibi gésterildigi muhafazakéar
ideolojiyi isellestiriyor. Hicbiriyle kendi kadinligi arasinda mesafe kurmadigi gibi,
kadinlik diye aynilashrilmis homojen kategoriyi de kabul ediyor. Bir baskas,
kadini erkegine sadik olmakla mikellef monogamik bir nesne gibi ele alirken,
erkegin bunun tersi olmasini dogustan gelen niteliklere baglayarak mutlak bir
kategori icat ediyor:

Mesela evlendiginde bi[r] kadin ve erkek[,] kadinin ne yapip ne
yapmadidi ortada ama erkegi asla bilemeyiz. Yaratilista baslyor bu ayrim
(009K).

Ataerkil Ustinltk mitine pasifist bicimde tepki veren bir baskasi, erkegin
Ustinligine bir diyeceginin olmadigini, bu stinligint kullanmadig sirece erkek
egemenliginin kabul edilebilir oldugunu &ne siriyor:

Kadin ve erkek arasindaki esitlige inanan olmasini[] da istemiyorum zaten.
Dogustan gelen farklilik bul[,] ne kadar ugrasilirsa ugrasilsin bu farkliik
esitlenemez. Goriniste erkeklere hem dogustan[,] hem de sonradan
insanlarin yikledigi bircok hak var (011K).

Elestirel degerlendirmesine eslik eden pasifizmi ve kétimserligiyle son yorum,
kadinlikla ilgili olumsuz kavramlari igsellestirmenin rneklerinden biridir:
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Erkeklerin egemen oldugu bir toplumda kadinlar sadece cizilen sinirlar
icinde daglan rolleri oynuyor. ...Bu ilkede genclerin iliskilerini rahatca,
iclerinden geldigi sekilde, 6zgiirce yasamalar yasak. Otobiiste dpustikleri
icin déviilen ve otobisten atilan, bu tarz tabular icinde yasayan ve bunun
ahlak oldugunu ileri siren insanlar olusturuyor toplumu (012K).

Kadin Olmanin Zorluklarn

Toplum iginde kadin kimligiyle yasamanin birgok giclik igerdigi biliniyor.
Ogrenciler tanik olduklari olaylardan hareketle bu zorluklardan séz ediyor. Biri,
kadin olmanin yeri geldiginde erkekler karsisinda giindelik hayattaki  bir
haksiziga itiraz etmek konusunda basl basina bir dezavantaja  dénistigi

iddiasini su sekilde dile getiriyor:

En basi[tlinden carsida pazordo, herhangi bir anlasmazlikia, sesini
cikarabilen kadina ‘sus be kadin!’ denir. Kadinsin sen, sus (013K).

Tork toplumundaki muhafazakarlasmanin erkekler kadar kadinlara, erkeklerden
daha ¢ok kadinlara siddetle fatura edildigini g6z dniine bulundurmak gerek
(Selek, 2008). Kadinlik rollerinin hep erkekler karsisinda ve erkeklere gére
tanimlandigi her tiir mekén, bu zihinsel kapatilma gabasinin sorgulandigr yere de
dénusir:

Toplumumuzda kadin olmak zor. En ufak bir seyde bir kadinin adinin insanlarin
agzinda gezdigini gorerek biyiidim. Erkekler her istedigini yapabilirken,
kadinlar icin ayni sey kesinlikle s6z konusu bile olamaz. Bir erkek ahlaka uygun
olmayan bir davranista bulundugunda, o erkektir yapar; biitin erkekler yapiyor
laflarini duyarken, bir kadin ayni seyi yapsa toplum tarafindan dislanip, érselenir

o kadin (020K).

Kadinlar, micadeleci  kimliklerini ozgiirce ifade edebilecek olanaklardan,
ailelerinin  asin korumacihgr nedeniyle mahrum kalmakta ve ugradiklar
ayrimcihi@in acisini gekebilmektedir:

...babam sehir disinda Gniversiteye gitme [kararim] konusunda tepkiliydi,
ben buna karsi cikim ve bir sene sehir disinda bulundum. O zaman da
evde kaliyordum ve ailemden biri yanimdaydi[,] o yiizden gittigim sehirde
pek zorluk cekmedim. ...Kadin o|du§um icin; abim[] de sehir disinda
okudu fakat onu bu sekilde korumaya almadilar, erkek cocuguna bir[] sey
olmaz mantig ile kimse abimin yaninda kalmadi (016K).



Kanaatlerden Yoruma Mimarlik ve Kent 37

Anne babanin Gniversite 3grencisi izerindeki kati denetimini, Gniversite yurtlarinin
siki giris cikis saatleri devralir (Sentirk: 2009). Bu, bireyin 6zgivenini sarsan bir
etki birakmakla kalmaz, kentin erkeklere serbest, kadinlara yasak olusunun bir
baska boyutunu gézler &niine serer:

Benim bu kentte yasadigim en biyik sorun, yurda geg saatte girmek ya da
[yurttan gec saate] cikmak (017K).

Cinsiyet Uzerindeki kurumsal denetim, Universiteden 6nce 6zel dershanelerin
muhafazakar  kimliklerini  mekénsal  olarak  maddilestirdikleri  bir  alana
dénisebilmektedir (Sentirk: 2009). Bu, islami sermayenin aileleri kendi dinsel
degerleriyle uzlastrma arayisindaki kamusal mekén tikanmalarinin en carpici
drneklerinden birinin ortaya ¢ikmasina neden olur. Geng birey, kendi cinsiyetiyle
dini deger sistemi arasinda sikisip kalir. Sonug, gercek bir giiven bunaliminin
homososyal cevresidir:

Benim bir arkadasimin dershanesinde kizlarin ve erkeklerin siniflar:
ayriydi. Hatta saatleri bile ayriydi ki kizlarla erkekler gérisip
konusamasinlar. Bir kiz ile bir erkek yan yana bir sinifta ders ¢alisamazd
hic (019K).

Bir baska &grenci bu durumu son derece rasyonel ve micadeleci bir tonla su
sekilde yorumlamakta:

Kadin artik arka planda durmayr birakip toplumsal yasamda 6n plana
cikh@r zaman; kendisine bicilen roliin yaninda diger alanlara da girmeye
basladigi zaman bu cinsiyet ayrnimi fikri daha &n plana gelmeye
baslamishr. Kadin istlendigi biitin bu sorumluluklarin altindan kalkmay:
basarabilir ancak toplum ve kentin tarihsel olusumu ve deger yargilari
bunu heniiz kaldirabilecek asamaya gelmedigi icin de kadin pek gok
zorlukla karsilasir (015K).

Eskisehir ve Diger Kentler: Karsilastirmal Kadinhk

Eskisehir iki Universitesi olan bir kent. Bu nedenle bircok kentten egitim icin gelen
heterojen bir niffusa ev sahipligi yapiyor; Kuzeybah Anadolu’daki avantails
cografi konumu, Ankara ve Istanbul’'u birbirine baglayan tren hath izerinde
bulunmasi ve izmir'e olan yakinligi nedeniyle tercih edilmekte. Yerel yénetim
yapisi bakimindan, cevre kentler tamamen AKP iktidarindayken Eskisehir degil.
Eskisehir'in yasanabilirligini yikselten kamusal mekénlarin gelisimi, biytk &lcide
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muhafazakér saiklerle (nedenlerle, giidilerle) ilerleyen bir sireg olmakla beraber,
bunlar islami motiflere sahip degildir yalnizca.

Mimarlik bolimi  dgrencilerinin  nadiren Eskisehir'den; cogunlukla Usck,
Kitahya, Sakarya, Bursa, Balikesir, Ankara gibi yakin kentler kadar Erzurum,
Bitlis, Nevsehir, Kahramanmaras, izmir, Mersin gibi illerden gelmesi elbette
olagan. Ogrenciler, dogup biyidikleri kentle tniversite  6grenciliklerini
yasadiklari Eskisehir'i karsilastrmayr denemekte; bu nedenle iizerinde uzlasilabilir
ortak noktalar ortaya ¢ikmasa bile cesiti  gorUsleri  bir araya getirip
degerlendirmek mimkiin.

Ogrencilerin geldikleri kentlerin cinsiyete gére demografik dagiliminin bir
diyagramini gtkarmak égretici olabilir. Buradan, ailelerin erkek ve kiz gocuklari
Uzerinde egemenlik kurarken kiz cocuklarina uyguladiklari pratigi  gérmek
mimkiin olabilir. Bu durumu bir 8grenci su bicimde gézlemliyor:

En ¢ok gérdiigim seylerden biri[,] eger erkekse okumak icin uzak sehirlere
gitmesi 6nemli degil ama kizsa yakin olsun isteniyo[r] (022K).

Kentin zihinlerdeki cinsiyetli imgesi kuskusuz degisken ve tutarsizdir. Bu
algilamalardan kente iliskin toplam bir imge iretmeye calismak bosunadir. Daha
cok, bireysel deneyimin niteligi nemli kabul edilebilir. Sézgelimi Erzurum’a gére
daha 8zgir (025K); Maras’'a gore daha serbest ve acik fikirli (026K); Elazig,
Konya ve Corum’a gére biyik oranda farkli (027K); Tirkiye'deki birgok ile gére
cok daha giivenli, diizenli, dgrenciye gére planlanmis (028K); Balikesir'e gére
geceleri daha rahat (016K); Nevsehir'e gore daha rahat yasanabilen (030K);
Sakarya’nin Aziziye mahallesine gore cok daha az muhafazakér ve daha az
tutucu (031K); Ankara’ya gére yiizini daha fazla Bahya dénmiis ve bu nedenle
bakislarin daha az kontrol edici oldugu (012K); Kitahya'ya gére daha rahat
giyinilebilen ve giyimi nedeniyle insanlarin doha az dikkat cektikleri (033K);
Mersin’e gore geceleri ge¢ saatlerde rahatca disarida dolasilabilen (034K) bir
kent Eskisehir. Bu varsayimlarin tamami, Eskisehir'de en fazla iki yildir yasayan
dgrencilerin  kent merkezindeki yasantilarina  dayanmakla beraber, dogup
bisyidukleri kenti daha iyi tanidiklarini ve karsilastirmayr bu zeminde yaptiklarini
varsayabiliriz:

..gecefleri] Balikesir[,] Eskisehir kadar kalabalik olmaz[.] [Blir gece proje
yaptik ve eve gitmemiz gerekiyor[du.] 4 kizdik, basladik yirimeyel[,] tam
eve geldik[,] bir araba durdu[.] [Blizi gérdikten sonra normalde girisin
yasak oldugu yéne daldi (016K).

Carsida dersane cikisi kizlarla yiriirken kahkahanizin dozunu fazla
kacirirsaniz insanlar  (6zellikle erkekler) ters ters bakar. ...Kigikken
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mahallede barbi bebeklerle oynamak yerine sokakta futbol oynamak
eglenceliydi[,] gizeldi. Lisede ise bos derslerde kizlar oturup muhabbet
ederken senin erkeklerle futbol oynaman tuhaf karsilanir. Hele ki
ananemlere gittigimde pantolon giyip, sacin acik gittiginde ya da bisikletle
oralarda tur athginda herkes tuhaf bakar[,] hatta “kimin kizisin2” diye
sorarlardi. Bizim oralar (Sakarya) muhafazakér, tutucudur. Hele Aziziye
mahallesinin  sonu, yani ananemlerin mahallesiinde] (Laz mahallesi)

tabular coktur (031K).

Kentte bagimsiz yasamaya baslamis 8grencilerin, 6zgiirlesmenin ve rahatlamanin
yaninda, tedirginlik ve givensizlik duyduklarn gérilebiliyor. Bir yandan
Eskisehir'de giyim-kusami daha 6zgir baska égrencileri ve gengleri fark ederken,
bir yandan da kendini buna ragmen giivende hissetmedigini (035K) ya da
Universite gencliginin midavimi oldugu barlar sokagindan gecerken tedirgin
oldugunu sdyleyen (036K) &grenciler var. Usak’tan gelen égrenci, bu kentin
Eskisehire gére daha kiicik oldugunu ama buna ragmen 6grenci olarak
kistlamalar hissettigini dile getiriyor (035K). Bir baskasi, ister Bursa’da ister
Eskisehirde olsun, aksamlari disari gikmak ve yalniz yasamak konusunda
izerindeki baskinin  degismedigini dile getiriyor (037K). izmir'den gelen bir
égrenci, baskici tavirlarin 8zgirligint kistladigini ve kendine daha fazla dikkat
etmek zorunda kaldigini belirtiyor. icinde bulundugu sosyal cevreye karsi temkinli
bir tavir gelistirmek zorunda kalisini séyle anlatiyor:

Yurda yerlestim. Yurtta oda arkadaslarimin hepsi farkl sehirlerden
gelmis[.] [Bli[rlkaci Malatya, Mersin, vs. Cok da agik gérisli degiller.
Misal alkol konusunda izmir'de su gibi gider, gengler, aile, vs. Buraya
geldigimden beri oda arkadaslarim veya buradaki erkek arkadaslarim
beni yadirgamasin diye alkol aldigimi, barlar sokagina arada gittigimi
sdylemedim (038K).

Sinir-6tesi Karsilastirmalar

Afganistan, Suriye ve iran’dan gelen &grenciler icin Eskisehir'deki yasamlari,
cinsiyet acisindan ¢ok daha keskin farklari temsil ediyor. Afganistan’da kapali
[tesettiirli] olarak disari cikabilen bir kadin dgrenciye gére yalniz basina baska
bir sehre gitmek yasaklanmistir (039K). Suriyeli bir erkek &grenci, kendi tlkesinde
kadinlarin gocuklarla ilgilenmek zorunda olduklari igin kenti taniyamadiklarini ve
6zel yasamin kisitlanmasini drneklerken, kadinlarin aksamlari  arkadaslariyla
bulusup bir seyler yapamadiklarini belirtiyor (040E). Bir baska erkek &grenci,
iran’da kadin olmakla Tirkiye’de kadin olmak arasindaki farka deginirken bir
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yandan &zgirlikleri fark ediyor, bir yandan da bu &zgirligin tekinsiz bir yan
tasidigini hissederek kapali toplumun degerlerine yeniden tutunabiliyor:

Eskisehirde kiza laf atiliyor. Kent[te] erkeklerin kiiltirsiz oldugunu
gosteriyor bu. Diger tarafta kizlar bu durumda[n] rahatsiz oluyorlar ama
kizlar da dikkat gektikleri icin memnun gériiniyorlar. Bu konuyu kizlarin
kapanmasi  degistirebilir! iran’da  kadinlar  disari  cikhiklar  zaman
kapanmak zorundalar. Kapandiklari sekl[e] ve tarza gére erkeklerin
onlara karsi davranisi deéisiyor‘ Yari kaponan|ara laf atilabilir ama tam
kapananlar[in] bunun gibi durumlarla karsilasma ihtimali gok az (041E).

LGBT Bireyler

Kimi kere sahsi gézlemler ényargilari pekistirmekten ve kliseleri yinelemekten
Steye gitmez. Goris bildiren kadinlar, cinsel kimliklerin mekénlarinda merak
icinde dolasirken Igbt bireyleri topluma ickin degil seyirlik ve yere 6zgi istisnai bir
sey gibi tahayyil etmeyi sirdirir, bir yandan da Igbt bireylere temas etme
korkusu ve cocuksu bir irkiinti icinde polisin varligini bir givence saymaya
devam eder. Kadinlar da gdzlemin nesnesidir ve zaten mevcut gipta etme
potansiyeli icin canli bir kanit olusturur; kadin cinsinin drnek bahgesinde
sergilenircesine bakisin nesnesidirler:

Gecen haftalarda proje icin izmir'e gittik. ..Gezi sirasinda &zellikle
geceleri gezme firsat bulduk. Sokaklarda dolasirken transsekiellerin
bulundugu sokaktan gectik. Hayat kadinlarinin galishg gece kulispleri
vardi. Gegerken korktuk, basimiza bir olay gelir mi diye ama olmadi bir
[sey] (042K).

Trans kadinlarin kendilerini kasten farkli temsil ettiklerinin bilincinde olan bir
égrenci, toplumdaki dislama mekanizmalarinin onlari seks isciligine dogru ittigini
ifade ederken (007K), iki &grenci cok benzer bigcimde trans bireylere iliskin
apolojiler tretiyor:

Bursa’nin merkezinde, Altiparmak caddesinde travestileri gérenlerin, ben
de dahil suratlarinin degismesi, iginden sdylenmeleri, o insanlar icin cok
asalayici. Halbuki 8yle olmayi onlar istemedi. Bu tarz olaylar icimizden
gelen ve engel olamadigimiz duygular (043K).

Cinsel tercihlere de saygi yoktur. Ya da transseksiiel olmaya tahammiil en
alt sinirdadir. Bunlar insan fitratina [yaradilisina] aykin olmakla beraber
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dislanmis insan tipleridir. ...Oysa[] ki bu durumlar psikolojik ya da
hormon kaynakhidir, vs... (044K).

Uciinci cinsiyetten olmanin biyolojik mazereti, dogustan ya da engel olunamayan;
kisacasi bireyin iradesi disinda gerceklestigi iddiasidir (Carrigan et. Al, 2004 ve
Cengiz et. Al, 2004 sayfa no). Bu ‘hdfifletici’ neden, bireyselligi ve kendi cinsel
tercihlerini belirleme hakkini kibarca iptal eder.

Erkek Arkadas, Ask, Sevgili: “Ask Bile Kuytuda, Toplumun
Olmadig! Yerde Yasar.”

Erkek arkadaslar, flrt ve cinsel yasantilar Gzerine kisisel deginilerin azhgr dikkat
cekiyor. Daha cok mahremiyet ve komsularin tepkilerine dair yakinmalar belirgin.
Kadinlarin tepkilerine mahalle baskisi, laf atilma tehlikesi, el ele dolasirken
gorilmek (024K) hatta sokaklarda erkek arkadasiyla yirirken  gérilip
ayiplanmak (029K) egemenken; erkekler daha cok homososyal (ayni cinsiyetten
olusan) gevreleriyle kurduklar erkeklik gururu temelli tepkiler veriyor.

Kizlarin apartlara giris gikis saatleri... Ayrica evime kiz arkadaslarim(i]
davet ederken de sapik ya[] da abaza gibi gérinmek de erkek olmanin
dezavantaijlarindan birisi. Eskisehir[']de gece hayati 2-3['le kadar devam
etse bile yakin arkadaslarimi tek basina yollamaya igim elvermiyor.
Eskisehir['|[den dnce Amasya, Adana, Lefkosa, Mersin ve istanbul’da
yasadim ama en rahat olabildigim ve bence kizlarin[] da en rahat
olabildigi sehirler Amasya ve Eskisehir (023E).

Mahalle baskisini  anlatan  ifadeler arasinda, eve kimlerin gelip gittiginin
komsularca gézlenmesi, eve gelenlerin cinsiyetine dair merak ve giderek kadin
dgrencilerin potansiyel zina unsuru gibi gérilmesi, baslica kaygilar (013K):

Ozellikle iki kiz arkadas evde tek basinaysa; yemege ya da kahve icip
sohbet etmeye bir erkek arkadaslarini cagiriyorlarsa... Qoo yemediginiz
damga, dismediginiz durum kalmaz (032K).

Yukaridaki ifadede &grenci mahremiyet hakkini savunmasi bakimindan hakls
gorinirken, misafir ettigi kisinin a priori “siradan”/flért edilmeyen bir arkadas
olma zorunlugunu zimnen kabul etmis durumda. Oysa —otosansiir yerine— cinsel
yasantisini savunabilmesi de beklenirdi. Son olarak, geng olmanin umutsuz bir
kamuflaj ustaligiyla birlesen gérinmezlige denk geldigini ifade eden &grenci,
Turkiye'de kamusal mekanin niteligine dair nemli bir tespitte bulunuyor:
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Bizim toplumda es[]cinseller, cinsel yasam, ask bile kuytuddl,]
toplumun olmadig yerde yasar (045K).

Taciz, Siddet

Cogunlukla birinci derecede erkek akrabalar tarafindan gerceklestirilen kadina
yonelik siddet, “baskici bir baba, otoriter kimlikli bir anne, fazla korumaci takilan
bir erkek kardes, soyun devami takintisi olan bir dede[,] bircok ayarsiz[,] kontrol
kurmaya calisan karakter” (045K) tarafindan da kurulabilmektedir. Bu edimleri
veya cinayetleri tespit eden bir baska dgrenci:

Yine haberlerde dayaktan slen kadinlar. ‘Kendi rizasiyla’ tecaviizi kabul
eden kiz gocuklari... Ben bunlarin degisebilecegini sanmiyorum agikasi.
...Ne kadar gelismis olursak olalim h[all[a] giict, mevkii, parasi, kisacasi
karsi koyabilecek durumu varken susan, sessiz kalan kadinlar var (005K).

diyerek konuya pasifizmle yogrulmus bir karamsarlikla bakiyor. Bu gérise destek
veren bir 6grenci, uygar denebilecek erkeklerin de siddet uygulayabilecegini ifade
ediyor (049E). Kimileri icin siddet dylesine yaygin ki, ne dogup biyidigu yer, ne
de Universitede okumak igin geldigi kentte pesini birakiyor. Bu ifadelerde, el etek
cektirmeyi mesrulastiran teslimiyetci, muhafazékar ve hurafelerle manipule
edilmeye agik eril ton da mevcut gibi:

Artik basit bir yiriyUsten bile cekinir olduk ¢iinki hamile kadinlara bile
tecaviiz edildigini duyduk yirimek icin gikhgi bir zamanda. Ayni yolda yine
Dogul'llu bir erkegin 12 yaslarinda bakire bir kiza tecaviz edipl,]
[sonrasinda kizin] mahalleye bile giremedigini[,] Gzerindeki kandan hem
korktugu, hem cekindigi igin giinlerce bir agag altinda saklandigini duyduk.
Bunlar hep Manavgat'ta yasayan kadinlarin korktugu seyler. Gelelim
Eskisehir'e[...] [Blizim aparhmizin sokaginda erkekle konusmak yasak.
Uyari alirsiniz yoksa.” (045K)

Mizojeni (Kadin Dismanhgi) Belirtileri

Mizojenik ifadelerin hem sayica hem de nitelik agisindan ‘zenginligi’, Eskisehir
Osmangazi Universitesi Mimarlik Balimiinin bu calisma acisindan bir bakima en
renkli ama sosyal agidan da i¢ kararhici yénini ortaya koyuyor. Kadin nefreti
iceren ifadelere en ¢ok erkek ogrencilerde rastlandigi miladi takvimde, ayni
okulun égrencilerinin yaklasik %75'i kadinlardan olusuyor. Buna ragmen bélimde
mizojenik aciklamalariyla &ne cikip, erkek &grencileri cinsiyetci argiimanlar
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kullanmaya yireklendiren gretim tyeleri olmasa, kuskusuz kadin dissmanhiginin
éni kesilebilir.

Kadin dismanligina yénelik farkindalik gelistiren grenciler az sayida olmakla
beraber, tamaminin kadin olmasi dikkati cekmekte. Bir &grenci, Alanya’da
yasayan yabanci uyruklu kisilerin komsulari tarafindan hos karsilanmadigini
sdylerken (051K); bir digeri, yurttaki kadin oda arkadasinin diger kizlari sinsi,
bencil ve kindar bulup erkekleri kendine daha yakin buldugundan séz edisindeki
kabullenimi elestiriyor (052K). Erkeklerin mizojenik etkinlikleri konusunda ilging
bir 6rnek getiren bir baskasi ise, bir sohbetini aktariyor:

Trende yash bir adamla tamistim. ...Adamin marketi varmis. Erkekleri
hemen ise alip sigortalarini [da] ertesi giin baslahrmis. Kadinlari ise &nce
ailelerini cagirp onlarin onayini alip, sonra[] da evli[] mi, nisanli[] m,
sevgilisi var[] mi diye arastrir ve sigortasini[] da 2 ay sonra baslatirms.
Nedeni ise, erkekler kimseyi takmaz[,] ne is olsa yapar vs vs., kadinin
kocasi gelir kontrol eder, babasi gelir bakar, sevgilisi calismasini
istemez[,] isten cikarir gibi seyler séyledi (050K).

Bslimiin demokrat karakterli erkek dgrencilerinde bile igsellestirilmis kadinlik veya
erkekligin tezahirleri okunabiliyor. Kadinligin veya erkekligin kader olduguna
dair ksklesmis kanaatin bir ifadesi olarak halinden memnuniyetini dile getiren bir
kisi, dinyaya ‘ikinci sinif’ birey olarak gelmediginden dolay: haline sikrederken
sdzde birinci cinsiyete mensubiyetinin ne gibi bir Ustinlik sagladigi konusunda
herhangi bir &zelestirel degerlendirmeye girmemektedir. Bu yargisiyla yalnizca
erilligin yaratlarini degil, tim esitsizliklerin kaynaginda yatan adaletsizlikleri de
igsellestirmenin tipik derecede mitevekkil bir drnegini vermekte:

Erkek oldugum igin sanslyim evet. Cinki kadin dogsaydim, tim bu
insanlik icinde ikinci sinif olmayi,, secemeyip secilmeyi kabul etmenin
zorluguyla yasam[an]in daha da acimasiz olacagini tanirdim (053E).

Bu semayi cinsiyetci bir egoizmle degil ama paralel bir sikir tonuyla bir kadin
dgrenci de yineliyor:

...ginGmizde h[a]l[a] Dogu Anadolu Bélgesinde kiz cocuk yetis[tirlmekteki
ve erkek cocuk vyetistirilmesindeki bariz ayriigi ¢ok net gdriyoruz.
Oradaki kizlar ne kendini savunabiliyor ne de istediklerini yapabiliyor.
Ginky her seferinde ‘sen kizsin’ denilip oturtuluyorlar. iste bu yiizden iyi[]
ki orada dogmamisim diyorum (001K).

Bu yorumunda &grencinin ilkenin cografi-politik durumu Gzerine saglikli ve
himanist bir tespit yapmanin esigine geldiginde milliyetsi ve eril bir geri cekilisle
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sarsildigini gérisyoruz. Kadinlara karsi nefret duymanin cinsiyeti yoktur kuskusuz;
sdylemi bir kadin da bir erkek de dile getirebilir. Bir mimarlik égrencisinin part-
time calishg mimarlik ofisindeki hemcinsine yonelik gézlem ve degerlendirmesi
soyle:

Bazi isyerleri hicbir vasfi olmayan, deneyimi olmayan bir kadina oldukga
dolgun maasla is, ayni isyerinde 6zel masa verebiliyor (009K).

Ortamdaki mizojenik soylemlerden etkilenen erkeklerde, kadin dismanligina
cesitli bahaneler ireten birgok séze ve argimana rastlamak mimkin. Erkek
dgrencilerin, bundan cesaret alarak kent ve kadin konusunda kendilerinden
beklenen gorise dnyargili ve saldirganca yanit vermeleri hic sasirtici gérinmiyor:

Bu olaylarin en bilyik sorumlusu bana gére kadinlardir. Esitlik dedigimiz seyi
kendi kafalarinda bile kurgulayamiyorlar. Sézde ‘feminist’” geginen bir kadin bile
erkeklerin calishgi yogun islerde calismay: istemez. Yine ayni feminist insan bir
erkege olan duygularini agiklamak yerine tepkiyi karsidan bekler. ...Bu yiizden
esitlik laf{tla kalmamali. Kadinlarin artik evinin kadini olmaktan daha da kayg:
verici [6nemli?] disinceleri olmali (055E).

Kadinlarin okuldaki sayisal Gstinliging sorun edinen bir baska égrenci, okuldaki
cinsiyetli manzaradan hareketle kentte kadinlarin - mevcudiyetini - sorguluyor.
Milliyetci ve muhafazakér tonlarla timden olumsuzladigi kadinlarin kamusal
mekandaki  gérinirligi, ona gére ancak annelik temelinde ve konutta
anlamlandirilabilecek marja gekildiginde, yani tamamen ortadan yok edildiginde
anlamli bir diinya kurulabilecektir:

...Kizlarin  gogunlukfta] olmasi[,] kizlarin erkekler Uzerinde demokrasi
bakimindan Gstiinlik saglamasina sebep olmaktadir. ...Sehir agisindan bir
diger olumsuzluk ise g¢ok fazla kiz Sgrencinin olmasi.. AVM'lerde
yogunlugun cok fazla olmasina sebebiyet vermekte[.] [i]nsanin o
kalabaliga girmektense evde oturmasina sebep olmakta benim agimdan.
Bazi kizlarin sokakta olur olmadik kahkaha atmalari beni rahalt]siz eder.
Ve bu [Elskisehirde cok sik r[a]stadigim bir[] sey. ...Eskisehir
Turkiye[']deki diger illere nazaran kadinin is hayatina daha fazla atlmis
olmasi[,] arkadan gelen nesillerin yeterince Tirk kiltiri ve ahlakiyla
yetistirilememelerine sebebiyet vermektedir. Cocuk genellikle kendini
internet kafeler, sokaklarda vb. yerlerde bulmaktadir. Bu[] da kadinin bir
iste calisirken ayni zaman[da] annelik gérevini bana gére tam olarak
yerine getiremedigini gdsteriyor (056E).
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Erkek cogu kez hic séylenmeden normu temsil eder sekilde nétrdir ve deneyimleri
hep bu normallestirme iizerine temellenir. Kisacasi ancak baska bir zeminde
dtekilestirmeye konu oldugu zaman erkek, nétriin veya normun neyi tanimladigini
anlayabilmektedir.  Bir erkegin kendini tanitirken cinsiyetini belirtmesinin
gerekmemesi; buna mukabil kadinlarin hemen her zaman kadin olduklarini ifade
etmeye tesvik edilmeleri bu duruma &rnektir (Beauvoir, 1980). Kadinlarin konut
planlamasinda ikincillestirildigi, ev mekaninin cinsiyetli karakteri, 1slak hacimlerin
istk almamasi gibi sorunlari (Gisney, 2009) inkérci bir tutumla ele alan bir dgrenci
icin konutun mevcut esitsiz ortami kadinlar iin yeterinden fazla zgirlukgidir:

Kadinlar ezilmesin, sdyle olmasin béyle olmasin derken bizden daha ¢ok
haklara sahip oluyorlar. Deniyor ya hani, mimarlik[ta] bile kadinlar ikinci
plana ahliyor. Yok mutfak 15tk almayan izbe yerlere yapiliyor],] yok
kiicticik[,] yok sdyle. Bunu yapan erkek mimarlar. Yok &yle bir dinya. Ev
isi yapan, mutfaga giren erkek yok mu, &grenci olup [da] erkek olan[,]
evde mutfaga giren erkek yok mu2 Burdan kadin dismani, kadinlara karsi
bir erkek olarak tanitmak istemem [kendimi,] ancak bu pozitif ayrimeilik
bir siireden sonra can sikiyor. ...Kadinlar, erkeklerden daha fazla hakka
sahipler... (059E).

Bir &grenci, muhafazakér/milliyetsi  sdylemlerle ataerkilligi  normallestiren
aciklamalariyla baskicilik, evin reisi olmak ve Avrupa’dan farkli olmak bigiminde
cizdigi cerceveyle, kadinlarin kamusal mekandaki mevcudiyetini timiiyle ortadan
kaldirmanin ulusal 8lcekte neden elzem olduguna bizi siyasal agidan ikna etmeye
calsiyor:

Genel ve tiirk yasayis tarzi bakimindan cinsiyetler hakkinda konuyu bastan
ele almak lazim bence. Ciinkii Tirk toplumu sosyal yapisi, yasayis tarzi
bakimindan Avrupa ilkelerinden gok farklidir. Dogal olarak daha baskici
bir toplumda yasamaktayiz. Evin reisinin genelde erkek oldugu bir yasayis
tarzimiz var ve Avrupali ilkelerden ¢ok ayrilmaktayiz (057E).

Anlasilan o ki, erkegin egemenligi her kosulda dizen igin vazgegilmezdir.
Erkeklerin olmadigi yerde kadinlar kendiliginden kaosa disecektir, ginki aklen ve
bedenen eksiktirler (Lloyd, 1996). Kadinlarin akli ve bedeni eksikliklerinin bir
kaniti, baska bir erkek &grenciye gére, duygusal olmalandir. Ogrenci, geldigi
yerle karsilastrdiginda, Eskisehir'i kapali-olmayisiyla ayirt etmekle beraber, bunun
yozlasmayla sonuglanmasini kaginilmaz gérerek bir anlamda mizojeninin had
safthada oldugu bir rnek veriyor:



46 Sentiirk

Kadinlarin  daha duygusal olmasi onlarin ne yazik ki zayif yoni.
...Erkeklerin duygusal acidan doha saglam altyapiya schipligi... Ben
Konya Eregli'den geldigimden dolayr oradaki  yasam  daha
muhafazakl[a]r, insanlar birbirlerini taniyor ve birbirlerini takip edebiliyor.
Eskisehirde ise kadinlar erkeklerden daha 6zgiirce ve Avrupai tarzda
yasama &zentisi igerisinde ve bu durum Tirkiye'nin Bahsinda[n] Dogusuna
dogru azalarak devam etmekte... Bu bir top|umsc1| kiltor yoz|c1§m05|n|n

Uriini (064E).

Son drnekte dgrenci Eskisehir’i ortalama bir muhafazakér Anadolu kenti kimligiyle
degil, bir safahat kenti gibi gérmeyi tercih ediyor ve sonunda da, kadinin cinsel
obje haline getirilmesine dair kullandigi argiimanla tepki gésteriyor:

Eskisehir'e ayak basmadan énce Aksaray’da kaliyordum. Haliyle sokakta
dudak dudaga bir cift gérmek cok nadirdi. Dogal olarak oradaki insanlar
bunu yadirgardi.  Eskisehir['][de] ise diledigince yol ortasinda
Spusebilirsin. Bu kentin gelismisligi(!) ile ilgili bir sey belki de. Kadin olmak
kimisine gére zor, kimisine gére cok zevkli(!) bir sey. Bana kalirsa kadin
olmak zordur ciinkis, her tirli insan sokakta. Sevgilim istanbul’da okuyor
ve o da Aksaray’dan oraya gittigi icin yadirgadigi bazi seyleri anlatiyor.
Ornegin travestilerin tayt giyerek sokakta gezmesi, travestilerin bir sokags
olmasi[,] gecen kadinlar kiskanarak tas atmasi gibi. ...Ginimizde
kadinlarin sadece cinsel bir obje oldugunu disiinen bircok erkek var.
Fakat o objeyi farkli bir obje olarak gérebilmek insanhg gésterir (065E).

Kisacasi, kadinin cinsel obje olmaktan baska hicbir sansi yoktur; bitin mesele
erkegin, kadinin ezeli cinsel obje olma halini askiya alabilen erdemli hayal
guctdur.

“Kadindan Mimar Olmaz”: Mimarhk Béliminde Bir Ayrimalhk
Gelenegi

“Nosce te ipsum.”
(“Kendini bil.”) Latin s6zi.

Okuldaki kadin dismani tavirlarin &grencilerde ne tiir bir etki yarathgini tam
olarak bilemiyoruz; giinkii elimizde bu konuya dair herhangi bir arastrma yok.
Eskisehir Osmangazi Universitesi Mimarlik Bsliminde cinsiyet ayrimciigini konu
alan herhcngi bir calisma yqp||m|§ degi|. Ama birinci, ikinci ve Ucinct siniftan
yirmi kadar &grenci, birbirlerinden habersiz ama benzer ifadelerle cinsiyetci
ithamlar dile getirdi. Bu uygulamanin okuldaki tim &grenciler iizerinde ve on
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yillardir sirmis olmasi, konunun ne kadar derin ve arastrilmaya muhtag
oldugunun géstergesi. Ozgiiveni kirilgan, yasamdaki hedefleri bakimindan heniiz
tecrilbesiz ve kararsiz, irkek geng insanlar Gzerinde kadin dismanliginin yillara
yayillmis tortusu konusunda heniiz sdylenmis bir sey yok. Bu tavrin —etkisini
yitirmekle beraber— varli@ini sirdirmesi ve birden fazla kisi tarafindan
devralinmis olmasi, ayni &lgiide disindirici ve acil bir problem. Nefret
sdyleminin yikici etkisini arthran baslica fakter, kadin dismanhigini agikca
sergileyen ve uygulayan kimselerin niteligidir. Egitmenler yaslarina, cinsiyetlerine,
yoneticiliklerine ve akademik unvanlarina dayali bireysel stinliklerini, sz
konusu kategorilerden higbirinde kendileriyle basa gikma yetisine sahip olmayan
dgrenciler Gzerinde aragsallastirmamali:

Ama beni (su[] anda bulundugum kosullarda) en cok ilgilendiren ya da
rahatsiz eden -belki ¢ok doha dogru bir kelime- bu okulda bizzat
yasadigim bir[] sey: ‘Kadindan mimar olmaz.[] ilk duydugumda o kadar
sasirmishm[] ki direkt okuldaki varlik nedenimi sorgulamama neden
olmustu. Ama demek istedigim: ‘[E]ger kadinsam bu okulda olmamin bir
anlami yok’ disiincesi degil, bu sekilde distnen bir kisiden neden ders
almak zorundayim fikriydi. Cunki icinde bulunulan durumu tamamen
absird, sacmal,] belki bizim acimizdan (biz kadinlar) acikli bir hale bile
getiren bir sdylem. ...Okula ilgim bir anda azaldi. ...Okula isteksizken
nedenler belirsizdi ama kesinlikle bildigim bu okulda 2 &gretim
gorevlisinden [Uyesinden?] duydugum ‘kadindan mimar olmaz’ lafinin
okuldan uzaklasmamda etkisinin oldugudur. Ama tabi[i][] ki tek neden
degil, bunu sdyleyemem. Belki kafamin icindeki bahaneleri giiclendirmistir

sadece (066K).

Ogrencinin kisisel tercihine yénelik cekinceleri, insanlik onurunu hedef alan
ifadeler karsisinda biytyen bir krize neden olarak égrenciyi basarisizliga dogru
gotirebilir. Diger taraftan, yirmiden fazla dgrenci durumu &ylesine agik bir
bicimde degerlendiriyor ki, mevcut ayrimciligin hi¢ de basariya ulasamayacag
umudunu yaratiyor:

Bu kadar kiz yogunlugunun ¢ok oldugu bir bslimde bas bas bagiran
hocalarimiz var g yildir, ‘kizlar mimarlk yopamaz’, ‘kizlar tasarim
yapamaz' diye. Cinki mimarlik ‘erkek isi’. Yarahclik istermis, kizlar
diisinemezmis, kizlar bilgisayara erkekler kadar hakim olamazmis. Uc
yildir - cizimlerin, makeflerin teslim edildigi jirilere giriyorum ve
tasarimlarda erkek tasarimi — kiz tasarimi gibi farkliliklar géremiyorum.
Buna ra[g]men bir derste bir hoca karsima cikip ‘ben higbir kiza emek
harcamiycam ¢iinkiy kizlar fikir iretemez, mezun olduktan sonra cocuk
dogurur ve meslegini yapmaz’ diyebiliyor. ...hoca sifatiyla’ birinin gelip
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benim gelecegimle ilgili cinsiyetim yizinden bdyle yorumlarda
bulunmasini cok yanls buluyorum. ...Bu durum sokaklari erkeklerin
sahiplenmesiyle[nden?] cok da farkli degil. Sokaklarda, sosyal hayatta ya
da mimarlik mesleginde kadinlara ne kadar kiigiik, kontrolli bir alan
birakilirsa o kadar rahat hissediyor birileri kendini (067K).

Ust siniflardaki 8grenciler daha kapsamli bir bicimde, kendi yorumlariyla beraber
okuldaki cinsiyetci sdylemleri ele alirken birinci siniftan dgrenciler yalnizca
duyduklarini tepkiyle dile getiriyor: Kadindan mimar olmaz, kadinlar araba
kullanamaz, kadinlar isci olamaz (069K); erkekler kadinlardan daha iyi mimar
olur, kadinlar bu meslegin gereklerini yerine getiremez (043K); kizlarin mimarlikla
ilgili konulari anlayamaz, erkekler anlar, kizlardan bir sey olmaz (052K) bu
ifadelerden birkagi. Egitimleri sirasinda cinsiyetgilik yapan hocalarina kars
hassasiyet gelistirenlerin kadin olmasi normalken, erkek dgrencilerin bu konuda
kadinlar kadar duyarli olmadiklari, ayrmcaliga katlmasalar da yiksek bir
hassasiyet gelistirmeyi birincil sorun gibi gérmedikleri gdzleniyor. Erkekler
arasinda da konuyu sorunlastiranlar yok degil. En azindan ideolojik olarak yanls
tarafta yer almamak adina buna deginenler var:

...kendi okudugum okul icinde ...hocalar kadinlara karsi &nyargil olarak
dersbasi yapiyorlar. ...Bu erkek gizimi, bu kadin cizimi gibi ayrimlar
icindeler. Buna da kadin cizimi daha simetrik[,] daha dizenli, erkek gizimi
daha daginik[,] doha fazla asimetrik ama kendi icinde daha cesitli
oldugunu savunuyorlar (070E).

Cinsiyefci genellemeler, kadin dgrencilerin okula adim attklari gin tosladiklar:
duvara dénisebilir. Uciinci sinifa gelmis bir 6grencinin, gérisine ilk defa
basvurulmus olmasindan dolayi, verdigim siirenin iki katini kullanarak yazdig
beyanattan bir balim:

...daha Mimarlik Bslimi'ne geldigim ilk giin, kadin olarak asagilandim.
Bslimdeki 6grenci sayisinin yiizdesine bakmaksizin sevgili hocalarimizdan
biri ‘'KADINDAN mimar olmaz’ dedi. ...Kadindan mimar olmaz, onlar
gerizek[a]lidir. Erkekler zekidir ama galismazlar. Kadinlar bir][seyi hep
erkeklerde gériip sonra onlar yaparlar. Bur{aldcki kadinlarin hepsi gidip
cocuk doguracak. Bos yere buradasiniz,... ve bdyle yiizlerce cimle.
...Kadinlarin bayle kisitlanmaya ¢alisiimasindan nefret ediyorum (068K).

Okuldaki  &gretim Uyelerinden kadinhiga dair duyduklari  olumsuz ifadeleri
degerlendirirken, sikca sorgulandigi gibi ‘kac tane biyik kadin mimar var?’ gibi
sorularla  (Nochlin, 2008: 119-160), karsilashg icin Sfkelenen (054K);
kadinlardan hicbir sey olmayacagini ve en fazla gocuk doguruncaya kadar
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mimarlik meslegini icra edeceklerini derste sdylemesi nedeniyle, bslimde ders
veren bir erkek &gretim Uyesinin agikga kadin diissmani oldugunu disiinen (071K);
kadinlarin mimarlik adina bir basar elde edebilecegine inanmayan ve siniftaki en
tembel erkegin bile ileride kendilerinin patronu olacagini ifade eden ‘bazi
hocalar’inin ithamlarini hem gergeksi gérmeyen hem de asagilama olarak tespit
eden (027K) 6grenciler dikkat cekiyor. Cinsiyetci iddialarin sematizmini bir
baskasi séyle okuyor:

insani kadin ve erkek olarak iki kutup olarak degerlendiren hocamizin
soyledigine gore[,] kadin her zaman icin kiskanan, baskasini cekemeyen[,]
kafasinda entrikalar dénen bir seytan. Erkek asla insani yari yolda
birakmayan bir diristlik abidesi (072K).

Bir grenci cinsiyefcilikle ilgili olarak, adini vermeden bélimdeki bazi hocalarin
erkekleri kadinlara gére daha degerli bulduklarini, bunu ev gegindirme gibi
ataerkil bir koda bagladiklarini iddia ediyor (073K). Bir &grenci, “kadindan
mimar olmaz” bigimindeki yargiya tepki olarak “tasarim ruhu kadindan erkege
degisir mi, kadinlar da bu kentte yasamiyor mu, kadinlarin ihtiyaglar olmuyor
mu, kadin kendini ifade etmemeli mi2” diye soruyor (074K). Bir 6grenci, mimarlik
egitimi siresince en cok dikkatini ceken seyin ‘kiz projesi’ deyisi oldugunu ve
bunun asagilayici bir ifade oldugunu dile getiriyor (008K). Bir &grenci, uzun
stredir derslerde isittigi cinsiyefci ifadelerden artik yoruldugunu sdyliyor (067K).
Bir dgrenci, erkeklerin kadinlardan daha zeki ve kadinlarin ise erkeklere gére
‘salak’ oldugunu sdyleyen bir hocasina atfla, s6z konusu hocanin, kadinlarin
giyinip sUslenen ve ortalarda gezinen, sadece dogurganlik vasfina sahip
yaratklar olduklarini disindigini ekliyor. Ayni égrenci, sadece kadin oldugu
icin bazi derslerden kaldigini da iddia ediyor (075K). Bir dgrenci, kadinlarin
mimar olamamakla kalmayip, erkeklerin emri altinda alismaya mahkom
olacagini sdyleyen bir hocasindan séz ediyor (024K). Bir 8grenci, maketinin bir
hoca tarafindan  ‘bir  kizdan  beklenmeyecek derecede iyi’ biciminde
degerlendirildigini (013K) ifade ediyor ve derslerden birinde yasadigi bir olay
aktariyor:

Bir derste, konuyla ilgili bir erkek arkadas bir soru sormustu hocaya. Hoca
da buna karsilik ona gok kizmish ve sorusunu cevaplamamist. Gerekge
olarak, ‘Sen erkeksin, ve bugiine kadar bunu &grenmediysen yaziklar
olsun. Eger bunu bir kiz sorsaydi cevaplardim. Cinkii o sikintili biyiidd,
baskili biytidi, senin gibi rahat degildi’ dedi. Cok sagma bi[r] gerekce
ama cimleye tek basina bakinca dogru bir seyler demeye calishgini
anladim. Ben neden daha sikintil biyidiim2 Yaradilistan gelen (kiz olmak)
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bir kontrolstizligim mi var? Yanls seyler yapmaya daha mi meyilliyim?2
Yoksa korunmaya olan muhtaghgimdan mi2 (013K)

Burada dikkat cekici olan nokta, dersteki yasantiyr aktarirken, &grencinin kendiyle
hesaplasmaya  baslamasi:  Ogretim  Gyesinin - mizojenik davranisina  tepki
gosterirken, aniden kendisine donerek elestirdigi séylemi igsellestirme belirtileri
sergiliyor, kisisel hikéyeler anlatmaya basliyor. Birbiri ardina olumsuz &rnekleri
siralandigi bu metni, nil desperandum igeren bir alintiyla sonlandirmak gerekirse:

Okudugum bslimde kadinlarin sayi olarak fazla olmasi bazi erkekler icin
pek sevilmeyen bir durum olabilir ancak benim agimdan ¢ok giizel bir
durum ¢iinki kadinlarin oldugu yerde hayat daha farkli, ilging, zevkli ve
giizeldir. Bunun doha somut 8rnegini daha 6nce birakmis oldugum
bslimde yasadim. Bolimimizde ¢ok asin derecede az kadin
bulunmaktaydi, bu durum akademik kadroda da kendini gésteriyordu.
...Derslerimiz ve sosyal hayatmiz daha zevksiz ve yavan gecerdi ama
kent olarak giizeldi. ...Yasadigim kent hem sosyal hem de kiltirel agidan
cok zengin ve insan ayrimi yok denecek kadar az fakat irkeilik ve
milliyetcilik igin ayni seyi sdyleyemem (O76E).

Sonuc

Burada sayisal olarak genel baglomda 76 &grencinin yazili  gérislerini
degerlendirdim, bu da toplamdaki materyalin yaklasik %70 olarak kabul
edilebilir. Bunlardan 32’si birinci (23’0 kadin, 9'u erkek), 12’si ikinci sinif (10°u
kadin, 2'si erkek), 32'si (23’0 kadin, 9'u erkek) Uciinci sinif grencisidir.
Gorislerini degerlendirip bu makalede yer verdigim 76 dgrenciden 56'si kadin,
20’si erkektir. Bu, bolimdeki toplam &grenci sayisinin igte birinden fazlasidir.
Belirginlik kazanan baslica izlekler, asagida siralanmaktadir.

Toplumsal cinsiyet rolleri ve kadin olmak iizerine yaygin kanilar, kanaatler ve
kliselerden, y0|§|qr| 18 ila 21 arasi ve bazen iizerindeki 6Qrenci|erin, kadin ve kent
hakkindaki ortalama kanaatlerini ortaya sermek mimkiin gérinmektedir. Yine
kliselere iliskin olarak, terminoloji agisindan en cok dikkat ceken nokta, bayan
veya feminizm gibi sézciklerin kullanimidir. Ogrencilerin, cinsiyetci ima iceren
‘bayan’  kelimesinin  sakincasini  fark  etmedikleri  gézlemlenirken; ayni
icsellestirmenin ~ uzantsinda  ‘“feminizm’/“feminist’  sézciiginden  olumsuz
bahsedilmesinin yayginhg dikkat cekicidir.

Ogrencilerin  biyik baliminin  kadinhgin  zorluklarina  dair  yakinma  ve
sikayetlerinin siralandigi ifadeler, bireysellikleri yansitir tarzda farkhlasarak
dbeklesmekle beraber; kadin dismanhigina dair sdylemler erkek dgrenciler
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tarafindan klise tonunda dile getirilmektedir. Kadin égrenciler arasinda da kadin
dismani sdylem ve ifadelerin kullaniminin yaygin oldugu gézlenmekte; bu
noktada, faili olduklari kadin dismanhigina, aktardiklari mizojenik tavirlar
arasinda belirgin bir ayrim bulunduguna dikkat cekmek &nem tasiyor. Ciinki
kadin dismanhiginin hedefi olmakla, hemcinsler arasinda bu dismanhgin bir
varyantini iretmenin ayni sey olmadigini belirtmek gerekiyor. Ogrencilerin bazi
dgretim Uyelerinin cinsiyet Uzerinden kadin égrencileri hor gérdiklerine, onur
kirici tarzda ifadelere basvurduklaring, kadinlarin mimar olamayacagi yolunda
(ve benzeri) beyanlarda bulunduklarina iliskin tepki ve iddialari ¢arpicidir. Buna
yirmi  civarinda  &grenci  deginiyor. Bu tavrin, derslerde neredeyse
aragsallashnldigi ve yillardir engelle karsilasmaksizin  bir ‘gelenek’ haline
getirildigi gercegiyle bir kez daha yizlesiliyor.

Ogrencilerin Eskisehir ile geldikleri kent{ler) arasinda karsilastirma yaptiklar:
ve Eskisehir’i genellikle olumladiklari bir dizi énerme, kentin geng nifusuyla ilgili
tespitlere ve kisisel deneyimlere dayaniyor. Kisisel deneyimin artmasi oraninda
kent hakkinda daha cesaretli yorumlarin ortaya ¢ikhgr gériliyor.

Trans bireylere nadiren deginildigi, bu deginilerin yiizeysel gézlemlerden
ibaret kaldigi gézlemleniyor. icsellestirilmis kadinlk rollerindeki gibi, trans
olmanin bireysel bir tercih degil, bir tir 6zirlilik hali oldugu iizerine kanaatler
dile getiriliyor.

Icsellesirilmis cinsiyet rollerine iliskin ifadeler, &zellikle kadin égrencilerde; en
cok da birinci sinifa yeni baslamis 6grencilerde kendini gésteriyor. Ust simiflardaki
dgrencilerin bu rolleri sorgulayan ifadeler kullandiklari gézleniyor.

Erkek arkadaslar, komsularla ve mahalleliyle c¢atsma, sevgililik ve ask
konusunda dikkat gekici azliktaki degini, arastrmamin en zayif yénini ortaya
koymakla beraber; bu kadar kisa sire igerisinde bireylerin 6zel yasamlarini
degerlendiremeyecegi beklenmektedir. Yine de kadin/erkek olmak gibi bir
problem karsisinda, cinsiyet ve cinselligi temel alan bir konunun ask, sevgililik,
flort, cinsel iliskiler gibi sézciklerle birinci derecede bagi bulundugunu disinen
dgrenci sayisinin asgari olmasi dikkat cekicidir.

Siddet ve tacize dair deginilerin, giincel politik baglam hesaba katldiginda,
esdegerde bir 6nemle ele alinmamasi distindiriici gdrinmekte; cok az sayida
dgrenci kadinlarin tacizin, tecaviizin ve cinayetin bir numarali hedefi olduguna
deginmekte ve bu da erillige yonelik farkindalik konusundaki probleme isaret
etmektedir.

Cinsiyet rollerine iliskin elestirel yaklasim getiren &grencilerin sayisi az olmakla
beraber, yorumlarin kendi iglerinde tutarli olmasi umut verici bulunmaktadir.

Bu calismanin baslica kayg|5| cinsiyet, cinsellik ve kent acisindan bir tasarim
okulunun sosyal ortaminda meveut &nyargi ve nefretlerin, mimarlik egitiminde ilk
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bakista gézle gorilmeyen temel dusinsel tkanmalara yol agip agmadig
sorusuydu. Okuldaki toplam dgrenci  sayisinin - yarisindan  (yaklasik 110
égrenciden) alinan cevaplar bu konudaki kaygilarin daha da nemli oldugunu
gosterdi. Toplumdaki mevcut muhafazakarlik birikiminin baska hangi alanlarda
dgrencilerin  zihinlerinde tkanmalara yol agmis olabilecegine iliskin  benzer
arastrmalarin - yapilmasina  &ncelik verilmesi gerektigini ortaya koydu. Bu
dogrultuda igsellestirilmis militarizmden muhalefetin anlamina bir dizi konu,
arastirlmaya deger gdrilmektedir.

Mimarlik egitiminin kente bakisi derinlestirecek ve cinsiyetci eril bakistan
kurtaracak bicimde nasil revize edilmesi gerektigi, mimarlik egitimcilerinin en
dnemli sorunlarindan biri olmali. Sosyal adaletsizlik, esitsizlik, nefret suclari gibi
baska sorun alanlariyla baglantisi icinde kent ve cinsiyet meselesini politik bicimde
ele almak, kamusal mekanin déniisimi konusunda ihtiyag duydugumuz yaratici
ve cesaretli tasarim enerjisi icin son derece &nemli gériniiyor.

Mimarliktaki  tasarim  konulariyla iliskili  onlarca  kuram  dersi  egitim
programlarimizda yer alirken, hem tasarim stidyolarinda hem de kuram
derslerinde birgok konuyu ele alacak ortam ve zaman mevcutken; toplumsal
cinsiyet Uzerine dylesine yizeysel bir bilgi dizeyi var ki, bu durum, tasarim
konularindaki kuramsal ve deneysel biitin wretimlerimizin gidiklesmesine neden
oluyor. Bir yolunu bulup, erilligin kentlerimizde hikim sirme tarzlarina yonelik
panzehir programlarin bir an evvel gelistirilmesine éncelik vermeliyiz.
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Architecture and City from Opinions to Interpretation:
‘If you are a woman you are guarded a lifetime’

Levent Sentirk
Osmangazi University

Abstract

This article is based on opinions of students in architecture on gender and
the city. | tried to write comments to more than a hundred students’ writings
about what they think on ‘women and the city’. In this direction, I tried to
classify the students’ thoughts on titles such as: Clichés of gender roles,
terminology, normalised roles of womanhood, issues of being a woman, the
comparative position of Eskisehir according to other cities in Turkey and
even cities in neighbouring countries. | also tried to understand their thoughts
on subjecfs like fransgender, boyfriends, love and /overs, frafﬁc, harassment
and violence. | tried to problematize the “sexism tradition” at the
Architecture Department in the Eskisehir Osmangazi University concerning
the misogynist statements of the students.

Architecture as a profession, has defined a masculine space of power
heretofore. The distribution of the students according to gender can be seen
as a sign of structural change. The quantitative dominance of women in
departments of architecture threatens the masculine aspects of architectural
education, as well as the masculinity of management hierarchy. While
masculine design oligarchy is surpassed, sexism-based narratives and
explanations are becoming problematic.

The only way to uncover the intensive creative potentials present in
architectural education is to find new ways to problematize dominant
masculinities. | hope this paper will serve to find out new paths to overcome
the problem.

Keywords: architecture, masculinity, Eskisehir, woman, architectural
education.
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Femaleness, Femininity and Feminotopia: The Female
Hamam as a Homosocial Space

Kadinlik, Disilik ve Feminotopya: Homososyal Bir
Mekan Olarak Kadin Hamami

Burkay Pasin’
Izmir University of Economics

Abstract

Spaces are gendered in a myriad of different ways in accordance with not
only various user identities, but also social, cultural and political domains,
within which these identities are constructed. Although this multi-faceted
gendering potential of spaces inevitably challenge the global binary
constructs (male/female; public/private) of the patriarchal system in which
the male is associated with the public and the female with the private
sphere; this twofold gendering of spaces may well be subverted by means
of the lived experiences in various cultural geographies. The Turkish
neighborhood bath (mahalle hamami) is one such gendered space in
which the public norms of its environmental setting have been subverted by
means of privatized spatial practices of its female users. In an alternative
critical approach to male-dominated constructions of the hamam, this
paper focuses on the women’s section of the neighborhood hamam as ‘a
homosocial space’. In the first part, | consider whether the sexual division
of the hamam reflects any difference in daily spatial practices. In the
following parts, based on an in-depth reading and interpretation of the
literary works by critical female scholars, ethnographers and travelers, |
make a threefold analysis of various genderings that occur in the females’
hamam: (1) a cultural space of femaleness, (2) a representational space of
femininity, (3) a feminotopia of female autonomy, empowerment and
pleasure. In light of the analyses, I conclude that the homosociability in the
females’ hamam is a unique kind of homogenous sociability derived from
heterogeneous forms of genderings in the Ottoman-Turkish society.

Keywords: neighborhood hamam, homosocial space, femaleness,
femininity, feminotopia.
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Introduction

Gendering of a space is a multi-faceted problem. The architectural historian and
critic Jane Rendell approaches this problem from a functional point of view by
distinguishing between the ‘sexing’ and ‘gendering’ of spaces; the former
addresses “the biological sex of the people who occupy them”, while the latter is
associated with “the different kinds of activities which occur in them” (Rendell,
2000: 101). Spaces are also gendered through their ‘representations’ in various
social and cultural geographies. Accordingly, the work of the Marxist
philosopher Henri Lefebvre (1991) provides a tripartite theoretical framework to
explain how representation works in the production of space: ‘spatial practice’
(material or functional space), ‘representations of space’ (space as codified
language), and ‘representational space’ (the lived everyday experience of
space).

The heteropatriarchal systems have created global binary constructs in which
the male is associated with the public sphere (spaces of production) and the
female with the private sphere (spaces of reproduction). However, depending on
how a space is gendered in a cultural geography, these constructs have
historically been subverted by means of the lived spatial experiences in that
particular geography'. In spite of their rare treatment or neglect in written
histories of architecture, such public spaces as men'’s coffeehouses and tearooms,
women'’s hairdressers, queer bathhouses, public toilets, etc. have also functioned
as private venues where individuals freely express their gender identities and
share common desire.

The Turkish bath (hamam) is one such gendered space in which the gender
norms in Ottoman-Turkish society have been subverted by means of privatized
spatial practices of female users. Before the 18™ century, hamams had mostly
been constructed as revenue-generating foundation properties (vakif) either as
part of a religious complex (kiilliye) including with a mosque or a madrassa?, or
within a framework of the imaret system having an organic relationship with
other commercial structures®. After this time, the construcion of kiilliyes slowed
down and most of the imaret hamams passed into personal ownership. As a
result, individual hamam buildings smaller in scale and located in urban
neighborhoods, gained popularity among the Ottoman-Turkish society,
especially women. In comparison to kiilliye hamams and imaret hamams, both
of which functioned primarily as o public bathing venue for males,
neighborhood hamams acquired a secondary function, becoming “a virtual
public forum” for females and “a democratic environment created by people
from diverse cultural strata of the Turkish society” (Isin, 1990: 268).
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| argue that this function of the neighborhood hamam as a multi-cultural
socializing space became significant for female users due to two main factors.
First, as within many cities in the Islamic world, Ottoman urban space was
organized as a gender-segregated space. In accordance with the Islamic moral
legal codes ruled not only by the religious law schools but also the hadith
collections, men and women were required to spend their daily lives in relatively
separate spheres. The British professor of literature, Mary Jo Kietzman describes
this segregation as “a genuine alternative to the West's strictly hierarchical
organisation of social space” (Kietzman, 1998: 542). She argues that “the male
reigns supreme over both public and private space. There is no female space,
but only a female space allowed within the privatized domestic domain over and
in which the men exercise effective control of their women” (Kietzman, 1998:
545-546). However, this gendered organization does not simply rest on the
complete distinction of private and public spheres of the two sexes, but can
further be understood in the following passage by Ludwig Ammann, a scholar in
Islamic Studies:

This organisation of urban space [in Islamic countries] reflects, and in fact
strengthens, solidarity groups by controlling the movement of bodies.
Enclosed, secluded spaces ranging from family home to gated quarter
create more private, semi-private and semi-public space — space not freely
accessible fo everybody in a concentric system of relative privacy — than
exists in occidental cities (Ammann, 2006: 102).

While the coffeehouses, Friday mosques and trade markets were the primary public
spaces for male sociability, hamams were the most significant venues of female
sociability outside the domestic sphere. The Turkish historian Cengiz Kirli states that
“public baths played the same role for women as coffeehouses did for men” (Kirli,
2000: 5). However, compared to venues of male sociability, baths have been
considered as less public or semi-public, “a label that makes the recognizability of
female communication in public quite difficult” (Aksit, 2009: 155).

Second, the neighborhood hamam was the only public space in which a
woman could visit and socialize with other women in various bodily and sensual
dimensions in her neighborhood. In virtue of its long term and constant heat, a
woman could spend very long hours, even a full day in the hamam. Moreover,
women were permitted the right to visit the hamam at least once every two weeks
prior to their marriage. Although this right was mainly provided for bathing
activities*, the hamams in time had become a *homosocial space of pleasure and
enfertainment peculiar to woman culture’.
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However, the gendering of the hamam is a more complicated issue than being
simp|y treated as ‘a female space’. An extensive literature survey shows that
most studies on the hamam are conducted from a patriarchal point of view, in
which the aspects of sexuality and gender are either neglected or over-
emphasized. On one hand, the historiography of hamam architecture from the
early 20th century to the present has been constructed mainly by means of
formal, functional and structural analyses, in which the sexual division of the
hamam building into male and female sections has been ignored. On the other
hand, in the narratives of male European travelers, the hamam is abstracted
from its environmental, social and cultural contexts and depicted as ‘a stage of
representation for the imaginary Oriental female’, rather than a space in itself.

In an alternative critical approach to these male-dominated constructions of
the hamam, this paper focuses on the women’s section of the neighborhood
hamam as ‘a homosocial space’. In the first part, | introduce the sexually-divided
single and double hamam archetypes in order to understand the typological
origins of homosociability particularly in Ottoman-Turkish hamam architecture
and question if these divisions reflect any difference on the daily spatial
practices. As a further method of inquiry, | refer to the literary works by the
female historians, the female travelers, as well as the female social historians, all
of whom have had first-hand knowledge and/or experience on the women’s
section of the neighborhood hamams since the early 18" century. My initial
readings of their texts have shown that each scholar approaches the homosocial
gendering of the hamam space from a different point of view in accordance with
not only their disciplinary attitudes, but also their confext-conscious socio-cultural
positions as critical female writers/scholars. An in-depth comparative andlysis of
these texts brings forward a threefold conceptualization of female homosociability in
the hamam space: (1) a cultural space of female reproductivity and domesticity, (2) a
representational space of femininity, (3) a feminotopia of female autonomy,
empowerment and pleasure

Sexual Division of the Hamam

The first scholarly studies on ‘the hamam archetype’ were conducted by male
scholars from the early to the mid-20th century. The Viennese art historian
Heinrich Glick (1921), the German art historian Karl Klinghardt (1927), the
Turkish architecture historian Kemal Ahmet Aru (1949) and the Turkish art
historian Semavi Eyice (1960) provide formal categorizations of the hamam
archetype in accordance with the disposition of the hot section (sicaklik) in the
hamam'’s spatial layout. These scholars further classified neighborhood hamams
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according fo their forms of usage by the opposite sexes: (1) single (tek) hamam
used by male and female on alternate dqys, or at different times of the ddy, (2)
double (¢ifte) hamam used simu|tcmeous|y by each sex. In this classification, the
double hamam consisted of two adjacent and generally symmetrical sections for
women and men allowing simultaneous use, whereas the single hamam offers
alternate bathing times for men and women in the same space®. However, none
of these historians make any consideration of whether these two sections were
used in the same manner by the two sexes, and if the particular practices of men
and women affected size and arrangement of, access to and circulation in the
hamam space.

The art historian Nina Ergin (2009: no page) highlights that while many of
the double hamams “offered equal facilities for men and women”; there were
also double hamams “where the women’s section was smaller, probably based
on the demographics of the neighborhood”. She argues that social and sexual
interaction between the sexes in a double hamam was “furthermore prevented
by placing the entrance to the women’s section away from that of the men’s
section”. The entrance of the men'’s section (exterior focus of the building) opens
out to a main road or an arena, while the entrance of the women'’s section
(much simpler and smaller) opens out to a side road allowing discrete and
unobserved access to the hamam (Figure 1).
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Figure 1. Plan of a double neighborhood hammam, Mahkeme Hamami in Bursa
(Sehitoglu, 2008 86)
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In a single neighborhood hamam, men and women would either bathe on
alternate dqys, or the hamam would be open to men in the morning (kusluk
hamami) and to women between the noon and the evening prayer. There also
existed single neighborhood hamams called ‘avret hamami', reserved for
women, while hamams located in the market area and reserved for men are
called ‘rical hamam(' (Ergin, 2009: no page). The emergence of these sex-
specific hamams have not only enriched distinct forms of sociability — the women
are associated with networks of reproductivity and domesticity, while the men
are associated with networks or production — but dlso created sex-specific
circulation patterns in urban neighborhoods.
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Figure 2. Plan of a single neighborhood hammam, Umurbey Hamami in Bursa,

(Sehitoglu, 2008 93)

It is debatable whether the symmetrical layout of a double hamam leads to an
equal use of the two sections, or whether the time-dependent sexual division of a
single hamam reflects any difference on the daily practices of each sex.
Accordingly, | argue that this sexual division has not actually strengthened but
subverted heteronormativity by creating a homosocial environment for both
sexes. However, due fo their privileged and frequent use of the hamam, this
homosociability is more visible in women’s hamam, as reflected in cultural rituals
of female reproductivity, women’s self-representation and female autonomy;
each of which are discussed consecutively in the following parts.
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Hamam as a Cultural Space of Femaleness

In mainstream Ottoman-Turkish ethnographic literature, the women'’s section of
the hamam is depicted as a beauty parlour where a great amount of time is
allocated for body treatment and the consumption of beauty and wellness
products®. This allocation cannot be simply ignored considering that the hamam
culture has, over time, created a large market with a range of products including
wrapped bundles (boh¢a), pestemal, underwear, towels, copper or silver hamam
bowls (hamam tasi), clogs (nalin), soaps, scrubbing mitts (kese), smut (rastik),
henna (kina), combs, mirrors, etc. However, | argue that this understanding
reduces women's sociability into a kind of consumption culture and legitimizes
the invisibility of women in public networks of production. As explained by
critical female historians Nina Ergin, Ebru Boyar, Kate Fleet and Tilay Tascioglu,
the hamam is not simply a consumption space for female beauty, but a cultural
space based on ‘a network of domesticity and reproduction’.

Ergin considers the weekly hamam visit of the women not as “a simply walk
into the hamam building, as it would have been for men” but contends that “the
women’s hamam visit did not start at the door of the hamam but extended
backwards in time and space and included other sets of activities”. For Ergin,
female hamam sociability was “an affair that began, sometimes several days
earlier, with women contacting each other to determine the day of the visit,
sitting down in groups within the household to make dolma and kéfte, and
packing up their bundles” (Ergin, 2009). While the women’s section of a hamam
was usually out of sight, the centralized location was accessible from many
urban neighborhoods. Thus, visits to the hamam became a ceremonial act, as
groups of women from diverse backgrounds proceeded to the hamam, creating,
“one materialized form of understanding women'’s direct involvement in the city”
(Aksit, 2011: 279) as seen in Figure 3. Hence, the women's section of a hamam
can be considered as an extention of their domestic environments (haremlik
section and kitchen) to the outside world, namely the shared public zone of that
neighborhood.

Far more than being merely a space of female beauty and cleanliness, the
hamam provided the women with a cultural space where rituals celebrating
female sexuality and reproductivity take place, such as The Fortieth Day Bath
(kirk hamami or lohusa hamami), The Bride’s Bath (gelin hamami), The Bath of
Oblation (adak hamami)’. Al these rituals regarding female reproductivity are
given more emphasis than the actual acts of reproduction (getting married,
having sex, giving birth) themselves. Most ethnographers have taken these rituals
for granted as part of a cultural heritage from an unspecified time in the
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Ottoman past and have rarely focused on how these female-only rituals affect
the spatial use in the women'’s section of the hamam.

Figﬁlre 3. A 16th centufy illustration showing women‘wclking fo the hammam
(And, 1991 13, retrieved from Kassel, Landes Bibliothek)

The Fortieth Day Bath is traditionally the first outing of a baby, who is washed at
the same time as his mother forty days after the birth. The ritual follows a certain
spatial order from home fo street , the women’s entrance, the cold room and
finally the warm room. The baby is washed by the midwife (ebe hanim), the
mother is seated by a marble sink (kurna) in a warm halvet, and washed by the
wise lady (usta hanim), accompanied by special prayers. The ritual is then
reversed on the way out.

The hamam is also visited by some women in order to find suitable brides for
their sons or brothers, both judging the possible candidates physically and
checking out their manners and behavior. Matchmakers sit on the divan of the
bath-keeper under their veils and carefully watch them entering and exiting the
sicaklik. Those washing in the hamam are aware of who they are. The
matchmakers learn from the bath-keeper whether the girls they like are married
or single, and then get addresses of the unmarried girls from her in order to pay
them a visit later (Boyar & Fleet, 2010: 257).

The Bride’s Bath (gelin hamami) is held a few days before the wedding. The
hamam is by reserving the hamam for the female members of both families,
together with their relatives and neighbors. The bride is washed and
accompanied by singing hymns, traditional folksongs and dancing. For such a
ritual, the entire day might be spent in the hamam in a repetitive process of
washing, eating, drinking and talking informally in various chambers. Another
ritual, is the bath of oblation (adak hamami), particularly where thermal water
was available, mainly performed for those who were infretile. These women sit
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in the hottest chamber, taking frequent health cures, praying for a period of 15-
20 days. In the case of those who were able to give birth, the hamam would be
reserved 24 hours during which time food is provided to women in need, as an
act of thanksgiving (Tascioglu, 1998: 126).

Two researchers on the Ottoman social life, Ebru Boyar and Kate Fleet (2010:
249) discuss the ‘culture of femaleness’ existing in the hamam, stating that “It [the
hamam] was where neighbors and friends could meet and socialize, enabling
women,... to mix with women not from their immediate family circle”. Accordingly,
they inferpret the women’s hamam as “a multi-ethnic and multi-religious space”
(Boyar & Fleet, 2010: 249). In this perspective, female homosociability is based on
gender, rather than on family, kinship, ethnicity or religion. So, while the cultural
rituals on the special occasions mentioned above may have involved only those from
a particular group or family, the remaining fime allowed for the mixing of women
from various ethnic and religious groups.

In a contrasting view, Ergin argues that while the shared acitivites of female
cleanliness and beauty inside the hamam strengthened “the bond within any specific
group of women” (from a similar income level, religious or social status), it also set
“boundaries towards those not included” (Ergin, 2009: no page). This has been well
reflected on spatial practices and positionings in the hamam. For instance, the
restoration specialist Tulay Tascioglu highlights that “inside the camekan, the coldest
entrance section of the hamam for clothing and resting before and after the bathing
ritual, the women were separately seated by corners in accordance with their
intimacy and social status” (Tascioglu, 1998: 118).

Strategies were developed to ensure the separation of various groups, not
only the poor and the rich but also the Muslim and non-Muslim. One strategy of
creating a religion-based homosocial space was to build special hamams for
their communities operating within their neighborhoods; e.g. Fenerkapisi
Hamam in istanbul by the Greeks and the Cuhudkap:s: Hamam in istanbul by
the Jews (Isin, 1990: 270). Another strategy was to assign separate days for the
weekly hamam visits for Muslims and non-Muslims, taking into account the need
to avoid the holy day of each group. Therefore Wednesdays or Thursdays were
allocated for Muslims, and any day except Saturday and Sunday for Jews and
Christians respectively (Tascioglu, 1998: 117).

Hamam as a Representational Space of Femininity

Since the early 18" century, the narratives of European travelers have constituted
a significant part of the literary media on hamams. Especially, the male travelers
who were forbidden to enter the female section of a hamam, have mostly
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depicted what they had imagined of this space rather than what they had
observed®. In many of their travel books, a visit to the hamam forms a literary
set-piece, “a representation of canonical material, which by the middle years of
the nineteenth century often takes on a self-conscious, tongue-in-cheek tone”
(Conner, 1987: 42). In their narratives, the hamam space is abstracted from its
environmental, social and cultural contexts, and constructed as ‘a stereotypical
venue' offering “a vision of synaesthetic and sensual indulgence” (Conner,
1987: 34) for the so-called ‘Oriental feminine figure’. Even though these
narratives provide user-focused interpretations, they are as reductionist as the
formalist approach in archetypal sexual division of the hamam explained in the
first section.

However, the testimonial narratives of European female travel writers are
quite explanatory in terms of understanding how representation works in the
constructions of female homosociability in a neighborhood hamam. The
women'’s section is also a representational space that rests on the dualities of
clothedness/nakedness and seeing/being seen. Accordingly, there is no single
view of homosociability that can be observed in the hamam since each female
travel writer represents (and interprets) this female-only environment throughout
her own perspective and social status. For instance, although the whole
atmosphere may have been unatiractive or even repulsive for the travelers, some
seem to have been especially affronted by the hamams’ lack of racial
segregation rather than its other features. One such female travel writer is Sofia
Lane Poole, a British woman who described the hamams in Cairo in the 1840s
as “disgusting”. Obviously, she was offended not only by the over-exposure of
female flesh, but also the mingling of different ethnicities and social classes:

On entering the chamber o scene presented itself with beggar's
description. My companion had prepared me for seeing many persons
undressed; but imagine my astonishment on finding at least thirty women
of all ages and many young girls and children perfectly unclothed. You
will scarcely think it possible that no one but ourselves had a vestige of
clothing. Persons of all colors, from the black and glossy shade of the
negro to the fairest possible hue of complexion, were formed in groups,
conversing as though fully dressed, with perfect nonchalance (Poole,
1844:173).

For a Victorian lady, the impact of seeing such a relaxing attitude of Eastern
women to frank nudity must have been, as Vanzan (2010: 4) describes, “not
only outrageous, but also promiscuous and uncontrollably licentious”.
Analogously, Harriet Martineau, a British feminist who traveled in the Middle
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East in the same period, described her experience in a hamam as if it was a
descent to the hell:

Through the dense stream, | saw a reservoir where the water stands to cool
for some time before it can be entered: several women were standing in it;
and those who had come out were sitting on a high shelf in a row, to
steam themselves thoroughly... The crowd and the steam were oppressive,
that | wondered how they could stay; but the noise was not to be endured
for a moment. Everyone seemed to be gabbling at the top of her voice,
and we rushed out affer a mere glance, stunned and breathless. To this
moment, | find it difficult to think of these creatures as human beings and
certainly | never saw anything which so impressed me with a sense of the
impassable differences of race (Martineau, 1848: 544).

The best-known hamam narratives are those of Lady Mary Wortley Montague,
the wife of Edward Wortley Montagu, British ambassador in Istanbul from 1716
to 1718. In her famous account of a visit to a pre-marriage ceremony in
Istanbul, it is possible to see “an experimental approach to ethnography” with
“her attentiveness to the dialogical and temporal character of her encounter”
with the Turkish women bathing there. Here, the significance of representation in
creating a homosociable space is more evident. Montague does not “other the
women by making them stand for generalized Oriental humanity or the
disjunction between the Eastern and Western cultures. Instead she represents an
encounter in which all participants [the observer and the observants] collaborate
to construct their subjectivities in relation to the Other not by denying difference
but by articulating and exploring it” (Kietzman, 1998: 538), as follows:

I was in my travelling habit, which is a riding dress, and certainly
appeared very extraordinary to them. Yet there was not one of them that
showed the least surprise or impertinent curiosity, but received me with all
the obliging civility possible. | know no European court where the ladies
would have behaved themselves in so polite a manner to a stranger... The
lady that seemed the most considerable among them entreated me to sit by
her, and would fain have undressed me for the bath. | excused myself with
some difficulty, they being however all so earnest in persuading me,... |
was at last forced to open my stays, which satisfied them very well,... they
believed | was so locked up in that machine, that it was not in my own
power to open it, which contrivance they attributed to my husband
(Montagu, 1994: 58-59).

Homosociability in the hamam incorporates contrasting features  of
representation. In the same passage, Montague articulates that bqthing women
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in hamams are fully naked but not immodest, free but not licentious, languid but
not unproductive, while the space is levantine but masquerade. Montagu’s
delight in seeing those naked women is, as the scholar of English literature, John
C. Beynon argues, “... characterized by self-conscious reflection about her own
status as an observer and interest in her own acts of looking”. Beynon proposes
that such sapphic models of visual pleasure between women (that is to be seen
by her own sex) is an appropriate model for understanding Lady Mary’s erotic
delight in looking at women (Beynon, 2003: 34-36). It is not the sexual
possession of women that interests her (as it invariably inferests male observers)
but something we might call ‘the representation of women's sexual self-
expression’.

The first sofas were covered with cushions and rich carpets, on which sat
the ladies, and on the second their slaves behind them, but without any
distinction of rank by their dress, all being in the state of nature, that is, in
plain English, stark naked, without any beauty or defect concealed. Yet
there was not the least wanton smile or immodest gesture amongst them... |
was here convinced of the truth of a reflection | had often made, that it was
the fashion to go naked, the face would be hardly observed. | perceived
that the ladies with finest skins and most delicate shapes had the greatest
share of my admiration, though their faces were sometimes less beautiful
than those of their companions... so many fine women naked, in different
postures, some in conversation, some working, others drinking coffee or
sherbet, and many negligently lying on their cushions... | have now
entertained you with an account of such a sight... no book of travels could
inform you of as ‘tis no less than death for a man to be found in one of
these places’ (Montagu, 1994: 59-60).

Another female traveler British poet Julia Pardoe, arrived in Istanbul with her
father in 1836. She characterizes the hamam depictions of the precedent
European travelers as “imaginary tales that can be considered almost real”. For
instance, she questions Montague’s narratives by announcing that “I' had
witnessed none of that unnecessary and wanton exposure described by
Montague” (Pardoe, 1836: 130). This is mainly due to how different the two
female travelers perceive the hamam space. In contrast to Montague’s accounts
based on ways of seeing and being seen, Pardoe’s hamam depictions are
focused on the multi-sensual ctmosphere of the space, being “surrounded by not
only the visual but also the tangible nudity of usually covered bodies, including
her own” (Vanzan, 2010: ).
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Figure 4. The book cover image by Daniel Chodowiecki, showing Lady Montagu
in the hamam (Tez, Zeki; 2009 195)

For the first few minutes | was bewildered; the heavy, dense, sulphureous
vapour that filled the place, and almost suffocated me - the wild shrill cries
of the slaves pea|ing through the reverberating domes of the bathing-ha"s,
enough to awaken the very marble with which they were lined - the
subdued laughter and whispered conversations of their mistresses,
murmuring olong in an under current of sound - the sight of nearly three
hundred women, only partially dressed, and that in fine linen so perfectly
saturated with vapour that it revealed the whole outline of the figure - the
busy slaves passing and repassing, naked from the waist upwards, and
with their arms folded upon their bosoms, balancing on their heads poles
of fringed or embroidered napkins - groups of lovely girls, laughing,
chatting, and refreshing themselves with sweetmeats, sherbet, and
lemonade - parties of playful children (Pardoe, 1839: 15).
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Hamam as a Feminotopia

Considering that such female-specific rituals may take place with the same
amount of comfort and security in private houses, with an equal degree of sexual
self-expression, | further discuss the issue of why the hamam was chosen as the
most appropriate place for such gatherings. Here, | introduce a third aspect of
homosociability in the women’s section of the hamam, ‘feminotopid’, a term that
originates from the Orientalist travel writing literature of the eighteenth century,
as “an intimate utopia that celebrates pleasure and homoeroticism among
[Oriental] women” (Pohl & Tooley, 2007: 2). The American critical theorist Mary
Lovise Pratt re-conceptualizes the term as to “represent idealized worlds of
female autonomy, empowerment and pleasure”, creating “an alternative social
order” to the male-dominated public domain (Pratt, 1992: 166-167).

| argue that it is not only the reproductive femaleness and sexual self-
expression that bond the women to each other in the hamam, but also a shared
reaction against heteronormative power relations and oppression in public
space. Unlike in other spaces, where women'’s privacy may be controlled and
intruded into by men, the women’s section of a hamam remains a female
domain at all times, completely inaccessible to males. For instance, during
women'’s bathing periods, a cloth was draped over the entrance to protect the
bathers from illicit male observation (Ergin, 2009; no page). There were some
minor attempts to transgress these boundaries, such as “men climbing onto the
roof of the hamam to sneak a peek through the little glass-covered openings in
the dome” (2009, no page) or male adolescents accompanying their mothers to
the baths (it was impossible for daughters to accompany their fathers to the male
section). However, in spite of these minor disruptions, the hamam staff were able
to create an autonomous environment to regulate not only the relations among
the bathers inside but also the degrees of closure to the outside.

The bathers always had an dffiliation with the hamam staff. An archival
survey by the Islamic art historian Esra Bas shows that in the eighteenth century
Ottoman business life, a great number of women took active roles both in
hamam rental and management (Bas, 2006: 89). Female managers and
workers of the hamams not only regulated the reproductive and domestic family
networks by means of cultural rituals, but also acted as a “judge that many
women in a neighborhood appeal to” (Mustafa Ali, 1978: 169). In an
ethnographic study she conducted with the women in Sengil Hamam
Neighborhood in Ankara, Elif Ekin Aksit has observed that “the hamam workers’
continuing good relations with the neighborhood... expanded horizons for
women’s urban interaction” (Aksit, 2011: 289).
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Aksit re-visits the hamam in the context of the cognitive urban maps of women,
in which they negotiate status, social position and safety in an urban
environment. She argues that “... although women’s quarters of the historical
hamam run contrary to the [Habermasian] definition of public spheres that are
associated with men and rational dialogue, these quarters are spaces where
public discussions about urban contexts and history are being formulated by
women” (Aksit, 2011: 277). For Aksit, the routine of the hamam visit for women
is largely based on the affect of communicative freedom on urban matters.

The fact that the women'’s section is more multi-functional than the men's
section in the Sengiil Hamami is also a result of the workers’ efforts. The
eating, drinking, talking, dressing, hair-drying activities around the large
table at the entrance unite bodies and words after bathing in the different
sections of the hamam. The subjects of discussion are the very processes
that brought the customers and workers there: surviving in dangerous
places and the pros and cons of municipal services. Around this table
women perceive themselves as natural parts of daily life of the city where
they can easily slip into invisibility (Aksit, 2011: 288).

The hamam has not only helped women “to vindicate their right to walk around
the city” (Aksit; 2011: 279) but also “to claim their historical existence in the
city... continuing the Ottoman, Byzantine and Roman traditions” (Aksit, 2011:
288). In this regards, the hamam as a feminotopia reflects a heterotopic
spatiality that rests on the idea of ‘timelessness’, in Foucault's words, “the idea of
creating a sort of universal archive, the desire to enclose all times, all eras, forms
and styles within a single place, the concept of making all times into one place...
a place that is outside time and inaccessible to the wear and tear of the years”
(Foucault, 1997: 355). The perception of timelessness in the hamam is twofold.
First, the hamam provides an abstract space for women in which they are re-
modelled, re-imagined and even queered beyond the male-dominated daily
public routine. Second, the sustainability of the hamam in the urban life of the
700-year sovereignty of the Ottoman Empire enables the female bathers to
weave the cultural remnants of the past and the present in a single space’.

Conclusion

In this paper, | have re-visited the women'’s section of the Ottoman neighborhood
hamam as a homosocial space. Based on participant observations by female
scholars and testimonial narratives of female travelers, | have analyzed various
gendering forms of this section: ‘reproductive femaleness’, ‘representational
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femininity’ and ‘feminotopia’. In a context-conscious critical approach, which
provides an alternative to the conventional archetypal and ethnographic
literature on hamams, | have qrgued that these gendering forms affect the ddi|y
use and appropriation of the hamam space by female bathers, which are only
visible in textual materials, and not in plan layouts and illustrations.

The analyses of the texts can be interpreted from two different perspectives.
First, they indicate that economic, religious and ethnic differences among women
are significant factors which affect the power relations and spatial use in the
hamam. However, it can also be concluded from the texts that such differences
do not necessarily lead to conflict and loss of reputation among women.
Considering the hamam as the most significant venue of female sociability
outside the domestic sphere, the bathers have developed various strategies to
prevent the emergence of any struggle in the hamam, and to enable the
association of various gender identities by means of commonalities. Though the
way they are enacted may differ in accordance with the tendencies of various
families, ethnic or religious minority groups; the celebration of female
reproductivity, the representation of femininity and the reaction against
invisibility and unrecognizability in public are shared forms of genderings that
have enabled the hamam culture in Ottoman-Turkish daily life to survive for
centuries. In other words, the homosociability in the hamam is a unique kind of
homogenous sociability derived from heterogeneous forms of genderings in
Ottoman-Turkish society.

Second, each text, whether a socio-historical interprefation, a travel narrative or
an ethnographic study, may be read as subjective oral histories of a spatial
experience constructed in accordance with the writer’s attitude towards and
positioning against the hamam users, the location of the neighborhood hamam as
well as the date and frequency of the hamam visit. For instance, the European
female travel writer Montagu, based on a single visit in the early 18 century,
depicts the hamam as a representational space highlighting her socio-cultural
position as a foreigner among the Eastern women bathing there. In spite of her
willingness to empathise with them by following an experimental approach as
described in the third part, a single occasion does not allow the full understanding of
the complexities of the spatial power relations existing in the women’s section of a
neighborhood hamam, as experienced by the Turkish social historian Aksit in her
regular and frequent visits as a participant observer. This is crifical to understand
how gender relations are multiply constructed in space.

Although the hamam culture in urban neighborhoods was at its most
colourful state in the early 19" century, the transition into a Western modernity,
following the ‘Tanzimat Rescript’ in 1839, provided for women’s active
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participation in public domain; thus the social and cultural vitality of the
neighborhood hamams as homosocial spaces decreased over time. In the early
20th century, rather than any new construction, as Isin underlines, “the hamams
with declining incomes were demolished to make ways for tram lines” (Isin,
1990: 269-70). The emergence of Western type bathrooms in the apartment
buildings after the founding of the Turkish Republic in 1923 has also accelerated
the decline of the hamam culture, particularly among female bathers. Today,
remaining neighborhood hamams have either been renovated for different
public functions, or as tourist attraction, or they function as a meeting venue for
the Turkish queer culture'®.

Even though the hamam still offers an alternative social environment for
women in rural regions of Turkey, or in low-income neighborhoods of the cities
(as in the case of Sengil Hamami); it cannot be considered a homosocial space
as it used to be before the Turkish modernization process started, for two main
reasons. First of all, the total division of private and public spheres along, the
lines of sex/gender which existed in Ottoman-Turkish urban space has been
replaced by the free association of male and female in the modern public
sphere. This can be seen as a twofold transition: (1) from public/private into
male/female dichotomy; (2) from homosociability into heterosociability. Second,
there are no longer any valid reasons for most women either to celebrate their
reproductivity, or to self-express their femininity to other women or to claim
existence and visibility in public sphere. All these gendering forms have become
either reduntant or commodified through heteronormative literal, visual and
audio-visual media. On one hand, the orientalist travel writing literature,
paintings and films have represented the hamam space and female culture as a
marketable stereotype of lust, beauty, exoticism and eroticism. On the other
hand, the archetypal categorizations based on the sexual division of the hamam
by the 20" century historians have disabled an in-depth understanding of the
hamam space as a socially, culturally and politically constructed gendered
environment.

Recent years have seen the emergence of kitsch and orientalized hamam
types in spa and wellness centers of contemporary hotels. However, far from
functioning as a space for communal bathing and social inferaction for either
sex , they simply appear as real-life scale displays of the sicaklik section, the
doors of which are labeled as ‘Turkish Hamam™"'. In contemporary Turkish cities,
lower- or middle-income Turkish women have appropriated other public spaces
such as hairdressers, beauty saloons and women-only coffeehouses; yet none of
these provide an environment as homosocial as the women’s section of a
neighboorhood hamam.
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Glossary

avert : the part of the body that modesty required to be concealed

bohca : wrapped bundle to keep personal belongings

divan : low couch for reclining and resting in the hamam

dolma : traditional Turkish food made by stuffing grape leaves with a mixture of rice, meat,
spice and salad leaves.

hadith : pertinent sayings and deeds of the Prophet Muhammad

hamam tasi : bowls made of silver or copper and used for pouring water onto the body

haremlik  : the section of a traditional Turkish house used by the females

imaret : soup kitchen where food was distributed to the populace

kese : glove made of rough, coarse cloth used for scrubbing the body

kina : a traditional mixture, also known as henna applied to hands, feet and hair

kafte : traditional Turkish food made by forming a mixture of meat, rice, onion and
vegetables into round shapes

kurna : marble water basins which are filled with bathing water

killiye : an Islamic religious complex consisting of mosque, madrasa and hamam

nalin : wooden c|ogs worn to prevent the bather from Fa||ing on the s|ippery marble floor
of a hamam

pestemal  : a thin cloth wrapped around the waist both to absorb the wetness of the body and
to prevent the exposure of genital parts in the common spaces of the hamam

rashk : smut used for painting the eye contours
sicaklik : the hottest main chamber of the hamam
vakif : perpetual endowment or pious foundation
Notes

'In a post-structuralist perspective, public and private cannot be considered as fixed categories but
instable signifiers that can be inferrelated freely from their normative signifieds. This means that a
public space may be ‘privatized’ in certain degrees depending on daily spatial practices, sense of
morality as well as the matter of time.

*Killiye hamams primarily served for the bodily cleanliness of the cemaat in accordance with Islamic
regimes of morality.

3imaret hamams were constructed both for the hygiene of the workers in the imarets and to supp|y
the imaret with an income.

“Accordingly, the German cultural historian Hans Peter Duerr shares the following hadiths of the
Prophet Mohammad who initially commanded: “Avoid visiting those spaces called hamam”. As he
was later convinced that these spaces are “not sinful places but cleaning and purification venues”, he
changed his mind stating that “Anyone visiting a hamam should get clothed” (Duerr, 1999: 76). This
right was confirmed by Ebusuud Efendi, the chief jurisprudent of Sultan Suleiman the Magnificent (r.
1520-66)" (Ergin, 2009).

*Recent studies that have recorded the existing hamams in a particular setlement as single cases by
the restoration specialists Elif Sehitoglu (Bursa Hamamlari, 2008) and Canan Gakmak (Tire
Hamamlari, 2002) as well as the art historian Harun Urer (izmir Hamamlari, 2002) also refer to this
sex-based classification developed by Gliick, Klinghardt and Eyice.

See ‘Osmanli’da Hamam Gelenegi’ by Feza Cakmut (2006: 29-41), ‘Tarihten Ginimiize
Hamamlar ve Hamam Kiltirimiz’ by Yurdagil Akyar (2003: 5-19), ‘Eski istanbul Hamamlari ve
Gezmeleri’ by 1. Gindag Kayaoglu, & Ersu Pekin (1992: 48-56), ‘Hamamlarimiz ve Hamam
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Kiiltirimiz by Abdullah Kilig (2008: 130-146), ‘Tirk Hamam/’ by Sabiha Tansug (1984: 5-13),
and ‘Binbir Giin Binbir Gece: Osmanli’dan Giniimiize istanbul'da Eglence Yasami’ by Necdet
Sakaoglu & Nuri Akbayar (1999: 165-169).

"Though being less regular and widespread, similar rituals — the circumcision bath (siinnet hamami), the
soldier’s bath (asker hamami), the groom’s bath (damat hamami), bayram hamami — celebrating the
transformation periods of male sexudlity also seem to have occured in the male section of the hamam.

¥See the book ‘Constantinople’ by the ltalian author Edmondo de Amicis, who depicts the hamam as
“a theatre scene comprised of women of various races and classes”, and portrays the female bathers
as “ebony-like black odalisques, slim, curly-haired and boy-like Greek girls, golden-haired
Circassian ladies, Turkish women with long and braided black hair blown onto their shoulders and
breasts, in a myriad of elegant and strange states” (Amicis, 1896: 229). See also 'Turkish Letters’ by
Austrian male traveler Ogier Ghislain de Busbecq who claims that “a hamam is quite a convenient
space for some elderly women to fall in love with young girls coming from all around the world”
(Busbecq, 1968: 150-151).

“For a better understanding of the timeless character of the hamam feminotopia, please see the
article ‘Re-visiting the Turkish Hammam as a Gendered Heterotopia through the Narratives of Female
Western Travellers (Pasin, 2009: 48-49)’ for an analysis of the hamam experiences of three female
travelers.

"For a detailed analysis of masculinized gay hamams, please see the article ‘Turkish Hammam as
an Oriental Representation of the Sexually-Coded Otherness in Contemporary Turkish Metropolitan
Life (Pasin, 2007)'.

"See the book chapter ‘Fantasies of Bathing: Hotel Hammams as Orientalized Stereotypes (Pasin &
Himam, 2012: 34).
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Kadinlik, Disilik ve Feminotopya: Homososyal Bir
Mekan Olarak Kadin Hamami

Burkay Pasin
Izmir Ekonomi Universitesi

6z

Mekanlar, sadece cesitli kullanici kimliklerine degil ayni zamanda bu
kimliklerin kurgulandigi sosyal, kiiltiirel ve politik ortamlara da bagl
olarak bircok farkli bicimde cinsiyetlenebilirler. Mekanlarin bu ¢ok yénlii
cinsiyetlenme potansiyeli, erkek egemen sistemin, erkegi kamusal, kadini
da 6zel dlanlarla iliskilendirdigi kiiresel ikiliklerle kacinilmaz olarak
basetmek zorunda olsa da; mekanlarin bu ikili cinsiyetlenme bicimi farkh
kiiltirel cografyalardaki yasanmishklar yoluyla ters yiiz edilebilir. Tiirk
mahalle hamami, tarihsel olarak kendi cevresel donanimini dizenleyen
kamusal normlarin, kadin kullamicilarin ézellesmis mekansal pratikleri
yoluyla ters yiiz edildigi, cinsiyetlenmis bir mekandir. Bu ¢alisma hamamin
erkek egemen kurulumlarina, alternatif elestirel bir yaklasimla bakmakta
ve hamamdaki kadinlar bélimiine, ‘homososyal bir mekan’ olarak
odaklanmaktadir. ilk bslimde, hamamin cinsiyetlere gére bélinmesinin
ginlik mekansal pratiklere yansimasi sorgulanirken, ilerleyen bélimlerde,
kadin arastirmaci, etnograf ve gezgin yazilarinin derinlemesine okunmasi
ve yorumlanmasina bagl olarak kadinlar hamaminda ortaya cikan cesitli
cinsiyer/enme bicimlerinin icli  bir analizi yapl/maktadlr. Sonucta,
kadinhgin kiiltirel mekani, disiligin temsili mekani ve kadin otonomisi,
giiclenmesi ve iradesine ait bir feminotopya basliklarinda yapilan bu
andlizler isiginda, kadinlar hamamindaki homososyallesmenin, Osmanli-
Tirk toplumundaki heterojen cinsiyetlenme bigimlerinden tiireyen 6zgiin
bir, homojen sosyallesme bicimi oldugu iizerinde durulmaktadir.

Anahtar Kelimeler: mahalle hamami, homososyal mekan, kadinlik,
disilik, feminotopya.
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Marginal Female Subijectivities and Built Environment
Through Household Types

Hanehalk: Tiirii Uzerinden Oteki Kadin Oznellikleri ve
Yapih Cevre

Nilay Unsal Gilmez’
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Abstract

This paper aims to put forward the potential contributions of the “other”
female actors, in other words, marginalized female subjectivities, of
women living alone, of single mothers, of homemates to the formation of
the domestic space besides the ones that play the traditional mother-wife
role. It is oriented towards dwelling practices of women which is a more
horizontally-diving problem area of the society. The text has been
structured into two parts. The first part focuses on the social positions and
dwelling practices of households characterized as “marginal” from past to
present, putting a special emphasis on the distinct demographic features of
Istanbul; while the second part reveals the findings of research conducted
with marginal female households in Istanbul. The research comprises in-
depth interviews carried out with 10 women between the ages of 26 to 46,
all having university degree and belonging to middle/high-middle income
group, living in various districts of the city.

Today, when the multiple household experiences of women during
their life courses are considered, the importance of raising awareness for
the needs and expectations of the marginal household categories which
are outside the traditional norms comes along once more. Futhermore,
such awareness can pave the way for the discussion of more qualified and
sophisticated dwelling forms and practices which will enable a multi-
purpose and flexible spatial use; thus, for the formation of a more sensitive
living environment.

Keywords: marginal/alternative households, other female subjectivities,
dwelling practice.
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Introduction

The fundamental aim of feminism has been to demonstrate the marginalized
status of the woman and to bring forward strategies in order to overcome this
derivativeness since it transformed into a massive movement at the end of the
19" century. Feminist theory was classified according to its connection to the
various theoretical approaches of different fields of study and within the concepts
it borrowed from these theories. For long years, the focus was on both the
ignorance of women as users of public/private spaces at different levels, and the
challenges they faced with and their methods to overcome these challenges. In
the course of time, sometimes peacefully-sometimes vigorously, the woman
struggled for being both “inside” and “outside”, and for participating in social
life; therefore, she familiarized the society with various states of femininity. This
struggle is surely not to be realized or sustained with a stereotyped/anonymized
“female subject’. In fact, most of the time, the voices and actions of
queer/marginalized women have been more determinative. Admittedly, this
struggle has been given against the ignorance of woman not only as users of
space but also as an active subject who constructs the built environment and
domestic space. The point of view which borrows the biological fertility of the
woman to express the design talent of the male architect/designer (Agrest,
1988), strived for including women who deal with creative works to a different
sexual category until the second half of the 20" century, even until a much more
recent period. If the woman gets involved with art against her nature, she pays
the price with her femininity. She is now a hermaphrodite being, a lesbian.
Lesbianism has been fictionalized as a third sex between male and female.
(Stratigakos, 2005: 146). Therefore, feminist struggle contains in itself the fight
against the female architect/designer ideal which is wrought to become “queer”.

Starting from the end of 1990’s, poststructuralist feminist theorists have
considered the feminine subject in different ways; like Luce Irigaray (2000) as
“non-existing subject” or like Monique Wittig (1981) as “non-universal subject”
and revealed how diverse states of femininity can be expressed extending
beyond the delineation of the classical definitions of femininity. Especially Judith
Butler's (2010) Queer Theory, which encapsulates sexuality as a performance
and aims to disturb and enhance bodily categories, provides significant
theoretical support for examining different female subjectivities such as
“abnormal” and/or “non-suiting to the norms” outside the stereotyped “mother-
wife” subject. Admittedly, under the behavioral pattern allocated to women,
there is a “mother-wife” role biologically and socially imposed; the mother and
wife roles are considered as a whole. When the woman goes beyond this role,
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she is considered to be inferior in varying forms and levels in different societies,
or if she is successful in her career, her “femininity” is questioned.

Whether a user or a designer, the contributions of differing female subjectivities
to the formation of the built environment are inevitably diversified. The topic of
female user in Turkey has been mostly discussed through the impacts of woman -
who is a member of nuclear family having the mother-wife role within the patriarchal
social value system- to the formation of spatial organization and symbolic divisions
in the traditional Turkish House in different regions of Turkey (Dostoglu, 2009; Uraz,
1991; Turuthan, 1987; Uraz & Gillmez, 2011). However, as Gilsim Baydar
(2005:  33) dlso states, instead of considering “femininity” as a total gender
category, the contributions, needs, and expectations of “other” female actors like
lone-woman households, single mothers, elderly women, and domestic workers, i.e.
of differently marginalized female subjectivities who actively provide support to the
construction of the domestic household other than women with mother-wife role
should also be studied.

Women outside the traditional mother-wife role and/or outside the armour of
the conjugal union are the marginalized actors of social life. The marginalization
occurs especially when their existence is ignored by the government policies
under the “sanctity of the family” discourse and when they are left out of the
social support network. Within the scope of this article, households headed by
these women who stay out of the traditionally recognized norms and roles will
be indicated as marginal, referring to their non-standard positioning which
cultivates alternative dwelling practices.

This text is the product of the attempt of the author to reread the data of the
selected sampling members (lone-woman households, single mothers, and
female homemates) of a quadlitative inquiry which focused on the social and
spatial experiences, needs, and expectations of certain types of alternative (non-
traditional) households living in Istanbul, in varying scales (city, neighborhood,
and domestic space) conducted in 2007-2008. Additionally, it intends to make
visible the subjectivities, hidden feminine stories, and important nuances
belonging to sexuality, which were overlooked and/or ignored during the
evaluation process under the hypernym of alternative household member. The
aim is fo open to discussion the status of being a “woman” belonging to
alternative household types in the construction of subjectivity. Therefore, the
relationship of the women, who divergently construct their femininity within in
different periods of their lives, established with the city, neighborhood and
domestic space as the places of their performances required by their changing
roles is examined.
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The article is structured into two parts. First of all, the dwelling practices of
households that might be considered as marginal to the existing norms will be
briefly mentioned from the past to the present in the Western world and in
Istanbul. Then, under the light of this theoretical background, the findings of
qualitative inquiry will be critically reviewed.

Marginal Households and Housing Practices from Past to Present

One definition of history of modernism, based on the discussions of Alain
Touraine (2004: 174) might be put into words, as the history of transforming to
nuclear family from crowded family and afterwards of the emergence of a new
user type determined as the “household”. While emphasizing that the real actors
of the new world paradigm are women (Touraine, 2007: 255-285), he definitely
builds his evaluations and perspectives over the Western world of which he is a
member. Ulrich Beck (1998: 122) delineates the lone-person household as a
symbol of fully developed modernity because the free market economy pays
attention to the needs of neither the family and marriage nor parent. With a
mobility demand, the market economy is after the resolution of the family in this
respect. Statistical data and the increasing rate of alternative households
compared to the nuclear family in many developed and developing countries
among which Turkey stands, support the theses of Touraine and Beck.

On the other hand, the unique dynamics of Turkey, the structure of the
households experienced through these dynamics and relations among household
aftitudes are considerably distinctive than they are in the West. The studies of
Cigdem Kagitgibasi (1998), Alan Duben (2006) and Nur Vergin (1985) put
forward that in a Turkish town, an independent nuclear family establishes its
existence with a more diverse relation system than the West's and  that the kinship
codes still maintain their status of “emotional interdependence”. Nonetheless, as
Sedat Murat (2006: 131) also indicates, this does not mean that the changes in the
family structure of the Western societies do not have an impact on Turkey at all.
Istanbul, which is the focus of this research, has had a demographically distinct place
from the rest of the country throughout the history. In the 1885 census of the
Ottoman Empire, which was the first o include the male and female population, the
margin of the lone-person and non-family households is remarkable (Duben 2006:
191). According to 1907 census, when the distribution of the Muslim population is
taken into consideration, it is observed that 21%, a rather high rate of the population
was comprised of many men and a substantial number of women living alone, and
among all households, 14% of the household heads were female (Duben and Behar,
1996: 70, 73).
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The closest data that enable a comparison between Istanbul’s status and the rest
of Turkey belongs to the 1990 census. According to these data, when the
proportions of the household types are compqred to the popu|c:tion of Turkey
and Istanbul, as expected, the total number of non-couple groups and lone-
person households in Istanbul that belong to non-family category is more than
the country-wide number'. Another remarkable point is that the household heads
of 100% of the single parent families and of 53% of non-family groups (lone-
person households and non-couple groups) are female (DIE, 1990). The
members of the female households outside the traditional nuclear family
prototype can be considered to freely construct their subjectivities, or to be “lost”
in a cosmopolitan and crowded metropolis like Istanbul. This text, in a sense, is
about the states of femininity and the range of female performance in the
metropolis and the public domain.

From the past fo the present, the dwelling experiences of the household types
outside the traditional nuclear family have been a means for the emergence of
various forms of communal living. As Sherry Ahrentzen (1991: xii-xiii) indicates,
among the rental or cooperative living options with child-care and vocational
activities offered in the 19" century, the ones carrying the bravest signs of
change are the ones oriented to non-traditional households. For instance, the
“Hull House” Project, configured under the leadership of Jane Adams as a
cooperative and social living complex for women with children or educated and
working women, has been successful on behalf of the women who asked for a
life and an urban space of their own (Hayden, 1985: 163-174; Kerber, 1988:
36). Doubtlessly, the source of inspiration for such projects is the suggestions of
communitarian socialists -in Dolores Hayden’s (1985) words- like Robert Owen
and Charles Fourier, who aimed to establish the awareness of modern
cooperation instead of traditional values, as a result of the reaction against the
unhealthy and non-humanistic life conditions of the industrial city in the 19"
century. Materialist feminists, who were against the economic abuse of
housework, thought that housework was the key to the independence of the
woman, and then fought for the transformation of the domestic workplace in
quest of economic equality and reform. This idea of modern woman, in other
words, the perception that goes beyond the traditional by involving different
female subjectivities, have created the reason for architects and urban planners
to design more sophisticated dwelling alternatives in terms of socidl,
technological, and aesthetic means.

The 20" century has disappointed the expectations of communitarian
socialists, materialist feminists and historical materialists, namely Marx and
Engels for industrial capitalism to give way to a socialist society. The forms of
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communal living have lost their appeal since house appliances became smalll
enough to fit in any house, thus transformed women to subjects of consumption
(Hayden, 1985:1-29). After WWI and II, both in the West and in the young
Turkish Republic, in all the visual and printed media, being a housewife, a
mother and a wife was glorified. As a governmental policy, the relationship of
woman with domestic space was encouraged through domesticating discourses
which prolifetared via new technological developments (Bozdogan, 2002; 97-
104; Ockman, 1996; 201-203).

From those years till today, the enrolment of women to business life and their
digression from the traditionally accepted mother-wife-housewife roles have
developed very slowly depending on the continuation of the importance of the
kinship code in Turkey (where religion and tradition play an important role) in
both rural and urban areas -though relatively less-. According to recent research
conducted by TISK (2011), two thirds of the women in Turkey between the ages
25-29 (65.8%) are inactive at present. It can be said that, both the enrollment of
more women in economic life as independent individuals, and the diversification
of female subjectivities, depend on the blooming of a “Civil Society” conduct in
addition to the kinship code, that has been asserted by Duben as being the
organizer of all kinds of relationships between individuals (Duben 2006:91-97).

In Europe and the North Atlantic coast, where civil society conduct was
established long ago, diverse life styles and dwelling alternatives emerged in
relation to globalization and demographic, socio-economic and  technological
developments through the end of the 20" century. For instance, the co-housing
settlements which bring together different generations and household types,
propose collaboration in doing several daily activities; so they aim to set a
balance between private space and social life. Among other examples,
kollektivhus which provide suitable accommodation especially for single mothers,
residences that provide equal facilities especially for house-sharing, transitional
housing, passage community housing and permanent housing alternatives aimed
at single mothers, and Single Room Occupancy (SRO) can be stated.

In Istanbul, housing possibilities and solutions designed for the social and
spatial needs and economic accessibilities of alternative (non-traditional)
households scarcely exist. In fact, in the period between years 1975-2000, the
dimensions of housing units introduced into the market increased contrary to the
decreasing household size, ignoring small housing and its potential users. As
Murat Balamir (1996: 529) points out, cognitive conditioning also plays a
significant role in this ignorance. It is to say that, the norms of family and
household have been rigorously defined by rootbound traditions of the society,
and small households are identified with some inappropriate behavior
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threatening these traditions. However, for the past 10-15 years, the dimensions
of the housing units are in decrease in parallel with the decreasing household
size in Istanbul® and studio and two room flats have been taking more place in
luxurious projects. What is more, they are consumed fast®. Nevertheless; the
greatest problem here is that single mothers and homemates who are not
involved in the traditional family structure and whose financial opportunities are
limited cannot reach this small housing supply that is aimed at the high-income
group. Furthermore, in terms of spatial organization schemes, in these houses
where “sameness” utterly continues, it is believed that the multiplicity and
nonuniformity of daily life activities and scenarios of “diverse” user groups and
household types are substantially ignored, a class-based homogeneity is desired
and sterile spaces are produced.

Even though there are situations when being a “woman” amplifies the
inappropriateness of belonging to a non-standard household, sexudlity, as a
more general term, can be said to have affected the looks upon those who (had
to) prefer inhabitancies found as uncanny by the society. The relations of
alternative households with the built environment, the problems they face in
owning a house, their preference criteria, and relations with neighbors are all
subject to change due to both household type and gender.

Outsiders of the Traditional Mother-Wife Role and their Spatial
Experiences

This study is based on in-depth interviews carried out with 10 women whose
ages varied between ages 26-46 and who belonged to the alternative household
types (lone-person household, single-parent family, and homemates). Besides, all
the participants were university graduates from the middle-low/middle income
group, and lived in different quarters of Istanbul.

In the scope of this sub-title, both the space use patterns of marginal female
households and their experiences of organizing the interspatial relations will be
investigated. The acceptances formed by the collective memory intended for
sexualizing spaces are created by members of the nuclear family in almost any
culture and is assumed to be implemented on the general. However, this
assumption does not reflect the reality. For example, when the woman digresses
from the traditional mother-wife role, is there a change in the time spent in the
kitchen, does her expectations about the kitchen and her way of using the
kitchen change? If that happens, how?

The findings of this study have demonstrated that whether a lone-person
household, a single mother or a female homemate, women outside the
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traditional mother-wife role also attach great importance to the kitchen. This can
sound strange at first because one would expect from these working women who
are not members of the nuclear family, to define and experience the kitchen as a
subsidiary space which they regard less and spend less time in. However, these
women do not apparently consider the kitchen only as a place to cook food; they
(or they want to) functionalize it as a space to live and socialize in.

Diverging from other interviewees, Emel (LPH), who lived in a three-storey
house with a small garden and terrace constructed on a 35m? areq, said that
she almost never used the living room on the middle floor; lived on the ground
floor where the doors of the equal-sized kitchen and a room opened to the
terrace; and that she welcomed her guests usually in the kitchen; expressing the
importance she gave to the kitchen as a socializing area (Fig. 1). Her favorite
feature of the house was the connection of the kitchen to the terrace. Likewise,
Yasemin, who lived alone, dreamt of living in a house that had an opening to
the terrace and the garden from the kitchen. Through the interviews, a common
preference related to the spatial organization of the house appeared. In the
house of Ferda, who turned part of her kitchen to an atelier where she realized
her hobbies such as carpentry and wood painting and which was the corner she
liked and spent time the most in her house, there was a square-shaped balcony
placed between the kitchen and the living room, both of which had an opening
to (Fig. 2). Ferda painted ivy on the wall of this space, placed a sofa, and turned
it info a room which was sometimes used as a continuation of the hobby corner
or a sitting area; where guests stayed if necessary or clothes were dried (Fig. 3).
She said she used this corner to purify her mind and isolate herself from the
outer world. It is significant that for Emel (LPH) and Ferda (SP) who liked
spending time on their hobbies, the plan schemes of the most-used, most time-
spent and most belonged-to sections of the houses are almost the same: The
kitchen and the room/living room that are connected to each other forming an L
shape, surrounded a bd|cony/terr0|ce which both of them open to. In both p|cms,
the circulation offers a cyclic pattern (loop) and a continuous movement either
clockwise or anticlockwise. Emel increased the continuity of movement by taking
out the kitchen and room doors on the terrace floor. Furthermore, Sevil (LPH),
who had just started living in a flat having the same plan scheme as Ferda’s (SP)
in Atakdy, said that she glassed the balcony to turn it into an inner garden, so
that she can spend her time there in the next summer. Thus, she showed the clues
of heading towards a cyclic movement (loop) in the house. A similar use of
space was observed in Esin’s and Hande’s house who were homemates. The
closed balcony which Esin’s room opened to, acted like the extension of the
kitchen. The counter in the kitchen was really small and the refrigerator, washing
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machine and cooker were placed in the balcony. There was continuous
movement primarily between the kitchen and the balcony, and secondarily
between Esin’s (HSF) room and the balcony. All these data lead to the
consideration that the continuous and cyclic movement between spaces with
different functions in different plan schemes provides some of the interviewees a
more sophisticated and flexible use of space and potential for functionalizing it.
These considerations support the results of Ola Nylander’s (2002:125) study
regarding the integrating opportunities of loops/circuit patterns besides adding
rhythm and drama to the character of the movement in the space (Fig. 4).

Figure 1. Emel’s kitchen as a multi-purpose living area
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Figure 2. Part of Ferda's kitchen where she carried out her hobbies

Figure 3. Closed bq|cor¥y in Ferda’s house used as a multi-purpose room
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Figure 4. Cyclic spatial schemes.

In all the houses where lone-woman households lived, one of the rooms was
used as a study or hobby room. Even the single mothers, who put special effort
to use all the space as efficiently as possible and who had more difficulty in
fitting into the house when compared to the other household types, either turned
part of their room into a study corner or transformed very small spaces designed
for some other functions into a study space (Fig. 5). Almost all of these women
were computer and internet literate, communicating with their friends via the
internet and working from home at times. Therefore, it is observed that they
potentially create a working station in the house either for themselves or to be
used collectively with the other members of the household.
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>

Figure 5. Study corner in Ayse’s bedroom

Since | had the opportunity to interview or chat with all participants at their
homes, | observed that the density of household furniture changed according to
the household type. In the homes of single mothers, furniture left from marriage
like dinner tables and sofa sets which can be defined as too big and too much
for a small household, occupied a huge space besides the generally crowded
rooms of their children. They tried to use all the possible areas for storage
capacity. However, in the homes of lone-women, the situation was the opposite;
especially the scarcity of furniture in their living room was remarkable.

Another subject that varied according to the household type is the multi-
purpose use of space. Lone-women households used the spaces of the house
much more flexibly and attributed some meanings and functions to domestic
spaces beyond the general assent. Some single mothers (Ferda, Ayse, and
Nevra) especially used their bedrooms in a more condensed and multi-purpose
way than other household types did. For homemates, spatial borders were
stricter; the living room denoted the socializing space, while rooms appeared as
personal privacy zones.
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Dimensional Expectations: Big House, Large Room and Search
for Equality

Seven of the fen interviewees belonging to different household types lived in
houses of 70 to 90m? with three or four rooms. The ones living in the smallest
and the biggest houses were single mothers. Ayse (SP), who was living with her
two children and their babysitter in a 130m*house and who was the head of the
most crowded household among the interviewees in terms of size, had bought
this house after divorce and division of property. Ayse and Ferda’s common
problem was, having to live in gradually smaller houses.

All the spaces | lived in after | got married had more than enough living
area for the number of individuals in the house. This is the first time | live in
a four room flat and | cannot fit in because I'm not used to it (Ayse, SP).

I've had to live in houses decreasing in size. This wasn’t my choice. As my
income decresed, | had to live in smaller houses since they are cheaper.
Actually, | don't like small houses. | have a lot of stuff because of my
hobbies. | have too many books. For these I liked to live in larger houses
but as | have a lower income, I've had fo live in smaller spaces (Ferda, SP).

Except lone-person households, single mothers and female homemates were
willing to live in houses with bigger kitchens, rooms or in bigger houses;
however, this wish resulted from varying needs depending on the household
type. Their concerns focused on the dimensions of rooms rather than the total
size of the house. Especially, the disproportionality of room dimensions and the
related problems in the housing stock of istanbul were emphasized by single
mothers and female homemates.

There is such a mistake: somehow one of the bedrooms is designed as a
parental bedroom and is large. Child’s bedroom is kept smaller but this is
totally wrong because a child’s stuff is more than the parent if (s)he is not a
baby. At the same time (slhe uses it as a living space, not only for
sleeping. (S)he plays there, studies there, spends time there. (S)he spends
more of her/his time there. We try to solve this by double-deckers and
organize underneath as a playpen in those small spaces. In a way we try
to create capacity but the room had better be larger instead (Ferda, SP).

Finding a house with equal-sized rooms and equal comfort conditions for both
was the most challenging and attention-demanding issue for the homemates
Gizem and Sema during the period of searching for a house (Fig. 6).
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.. Generally the problem is this: In houses with 2 rooms, one of the rooms
is large the other is small, even too small to put stuff in like a doorway...
We've always dreamt of rooms with equal sizes because we both pay the
same rent and meet the same expenses...one of us having a larger room
and the other having a miniature room that she tries to fit in...but we
eliminated many houses as such... The most important reason for mutual
satisfaction was this: the two rooms are almost equal (Gizem, EP).
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Figure.6. Gizem and Sema’s house, a quest for equal-conditioned rooms.

The dreams of women to live in larger spaces and houses -except the lone-
person households- was interesting and showed a parallelism with the inversely
proportioned development between the decrease in household size and increase
in dwelling size, that continued until the end of 1990’s, which Balamir (199¢)
also refers to in his extensive research.

Emphasis of women on the dimensions of rooms rather than the total size of
housing, their satisfaction from loop/circuit patterns and their efforts to remove
doors between some spaces, make one think of an easier supply for the needs of
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marginal female households with more democratic plan schemes having a high
degree of fluidity between spaces and involving the continuity of movement.

Relationships: Ebb-and-flows Among Privacy, Solitude, Independence
and Sharing

Even though the crowdedness and chaos of Istanbul involves a potential that
provides the construction of subjectivities of these women as individuals standing
on their own feet in this city, Yasemin’s words created an impression that this
subjectivity is fictionalized on a slippery and ambiguous ground sometimes
having uncanny paths.

...there seems to be a paradox here. | believe in both the absence of
privacy and the existence of solitude. You may not have much freedom to
do certain things at the same time. In fact you get lost among the crowds
since it is a megapolis. When we go to small towns for temporary duty or
go to a village, | observe that there is no or little privacy. You really get
stuffed inside the home but in Istanbul, since you asked, yes indeed maybe
easier privacy, more solitude... (Yasemin, LPH).

Some members of the marginal female households (those living alone and are
homemates) emphasized how superficial feelings and relations were in Istanbul
and those came from the countryside like Gizem and Esin declared how they
missed the deep and sincere sharing experienced in small towns. The profit of
superficiality of relations in Istanbul, the pace of the tempo of life and the
isolation caused by long distances revealed themselves as feelings of “privacy”
and “partial freedom” that these women could experience within the scale of city
and neighborhood. However, the state of “getting lost among the crowds” which
they found advantageous today and which swathed them like a shield was at the
same time a future concern.

As long as | work, | prefer to live in Istanbul but in my retirement | prefer to
return to the city | came from. Of course both economic and socidl life, and
long distances can be challenging although we are young, hedlthy,
productive and bread-winning individuals. In a period when we don't
work, produce, earn money and besides lose power, | mean old age and
retirement, this city becomes more difficult. | guess old age will be very
lonely in this city unless | start a family (Gizem, HSF).
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The tendency of accepting Istanbul as it is especially by single mothers and the
difference of their perspective to the physical and emotional effects of Istanbul
which irritated other female headed household types were remarkable.

Instead of the approach that how challenging it is in Istanbul or such a
metropolis, | came to Istanbul accepting that it is a metropolis with several
rules. Istanbul neither exhausts me nor upsets / bores me as | know the
conditions here and since I've been conditioned to orient myself, there is
no problem we get on well together with Istanbul...(Ferda, TE)

Both the inferviews and my own observations revealed that the female homemate
participants of the research all of whom came from the countryside leaned on
one another within the uncanny web of relationships imposed by the city; so they
tried to compensate their longing for establishing warmer and more intimate
relationships through one another. Although known to be a very important
factor, none of them said a word about economic problems. This, in a way,
supports Heath and Kenyon's (2001) findings of their study on homemates which
is that the only reason to share a house is not economic and that people prefer
this household type and the life style it brings consciously in order to support one
another and share their lives.

This study has also uncovered some tendencies that were unforeseen at the
process of preparing the questions of the semi-structured interview. The most
astonishing among these was that seven of the ten household members reached
by chain sampling method, owned one or a couple of pets. All the women living
alone shared their house with a cat/cats, which affected the relation they formed
with their home spatially and temporally since the existence of another living at
home meant the existence of certain rituals related to it, several routines related
to time-planning, and several precautions taken for its security which required
spatial interventions. At the same time owning a pet emanated as a reason to
return back home, a factor to enhance place attachment and a way to cope with
loneliness at home.

...It will be true to say that | give the priority to Tilsim in making my plans. |
haven't had a child but | see it as a child. If it were, | guess | would be only
this much attentive (Sevil, LPH).

One important finding of this research is that, consideration of the phenomenon of
neighborhood and neighbor relations shows diversity according fo the household
type women belong to. Moreover, neighborhood is a significant need in order to
share feelings, loneliness, and experiences for especially lone-woman households.
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Sevil, Yasemin and Emel talked about the neighbor relations, even friendships they
developed so strongly at times in their previous and present houses.

The relations of single mothers with their neighbors seemed to have been
established on a vulnerable balance. Some of them benefited from neighbor
relations to a great extent for childcare support when their children were smalll.
Based on the age of their children, the need and type of neighborhood relations
changed. For instance, Banu (SP), who had an eleven-year-old daughter, told that
although she did not fancy neighborhood, she kept in touch with the family of her
daughter’s friend from the apartment. As it is understood from Nevra’s words, close
neighbor relations and cooperation had both irritating, and tolerating sides.

Maybe it was a coincidence. | shared a lot with my nextdoor neighbors in
my previous houses for 10 and 8 years respectively. But it was a sharing
like this: in my first house | had a middle-aged neighbor with children
whose husband worked in Germany as a farmer. She supported me a lot. |
was very happy about her presence and we had an informal relationship.
Later, in the house where | lived for 10 years, we were the same with my
nextdoor neighbor but it had some side effects. In other words, because
she was unemployed and had plenty of time, | had to sacrifice in order to
be with her whenever she wanted to. For example, | had another neighbor
and with them | experienced a really sincere cooperation. | had trouble
finding time for myself. That was such a disadvantage but at the same time
their presence made me happy in many ways. But as | said, | wanted to
keep time for myself and got older, so I acted differently here...| specified
the relations because otherwise | had difficulty. All in all, I have neighbors
here whom | like and really enjoy the company of (Nevra, SP).

One of the homemates, Sema said that they did not prefer neighborliness despite
the availability of their apartment for neighbor relations. Both of them felt secure
and sincere both in the apartment and neighborhood; however, they wanted to
keep the distance especially with their neighbors from the apartment at the same
time. Their solicitude might have meant a refusal for any intimacy that would
pave the way for commenting on or being involved in their lives/life styles.

It was inferesting to see how the women outside the traditional mother-wife
role established relations with the cleaning lady and what strategies they
produced by this means. Except Ayse (SP), who owned a house after her divorce
and had a boarding lady who looked after her two children, others could hire a
cleaning lady for limited time spans when their financial situations improved.
According to Ferda (SP), who said she had not had a charlady for a year, this
was the first issue to sacrifice for at the time of bottleneck. Only Sevil, who lived
alone, hired a cleaning lady on a regular basis (every fortight) except Ayse.
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Sevil's cleaning lady was a Moldovian university graduate. She was
knowledgeable in almost any subject and their relation went beyond charlady-
employer relations. Furthermore, the similarity of Yasemin (LPH) and Nevra’s
(SP) perspectives about the topic was remarkable. Having been a member of left-
wing unions, a social democrat and especially sensitive about the topics such as
sustainability and human and animal rights, Yasemin established a distinct
relationship with the cleaning lady, Leyla, who came every fortnight or month.
On that day the two of them would do the cleaning half day long, and then they
would sit and have tea together. A similar attitude was observed in Nevra, who
had hard times during and before her marriage. Nevra (SP) highlighted that she
did not like to have her work done by another person. On the other hand,
Gizem and Sema, who were homemates, said that they had always longed for
somebody who would behave as an elder sister, and who would embrace the
house as her home like in the movies. Looking from that framework and
especially taking into consideration the results of Aksu Bora’s (2010) study on
housewife and working female employers belonging to the traditional nuclear
family, and women working in the housecare sector, it can be claimed that there
is a difference in the viewpoints of marginal female households, to women
working in housecare. In addition, they experience the construction of
subjectivity through class diversity differently than women who obey traditional
norms in the context of the household type.

Being Different, Keeping Distance: Experiences of Uncanniness

Distance was significant for marginal female households as both a unit of
intimacy of their relations with other people and an indicator of the frequency of
these relations in physical terms. The interviewees defined an ideal distance
between themselves and their families. Despite its relativity, it was such a
distance that would prevent sudden and uninformed interventions of family
members to their lives but at the same time would allow these members to visit
them without spending much time and effort. They ascribed extreme importance
to “distance” in terms of keeping their privacy. Including the ones whose families
lived in Istanbul, none of them wanted to live too close to their families.

... didn’t want to live so close but now we're on the Anatolian side. |
wouldn’t want to live on the European side. For emergencies, access is
good. ..[no) mingers with pots and pans at the door (Emel, LPH).
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Especially for single mothers, the physical and emotional distance they kept with
their families provided a space of further freedom for the education of their

children.

..'m quite a rebellious child. | wanted to set my own rules in raising my
child. I didn’t want to raise her under my parent’s impact and directions
that would cause dilemmas. | prefered to live in a farther place, knowing
and facing all the challenges. | think | did it all to the good (SP).

The feelings of “alienation” of women rising from being positioned outside the
traditionally accepted household prototype were sometimes experienced more
severe, by being reinforced with cultural and lifestyle differences depending
upon the neighborhood they live in. Esin (HSF), who had an ambivalent mood
about Fatih, whose inhabitants had diverse worldviews and images, stood
somewhere between adapting to or alienating from the neighborhood. The
image and associations of the neighborhood affected her space attachment
negatively.

When Fatih is spelt, one thinks of headscarfed, puritan people but it's not
so. On the road, for example, we can see women wearing mini skirts but
there are many chadored people, too. So in a way | don’t belong here
because that is Fatih, as an image, it is more different. But people like us
live here too so as a neighborhood both I'm pleased with it and there are
problems (Esin, HSF).

The common ground shared by all interviewees was their satisfaction with the
presence of diverse household types in their neighborhoods. Although diversity
was a concept conceived subjectively, somehow it legitimized their existence in
the neighborhood. For instance, while Yasemin (LPH) expressed her satisfaction
of the diversity, the togetherness of people belonging to different income,
education level, and household types in her neighborhood, therefore the
satisfaction of living in a heferogenious environment; living in a place where
alternative household types were becoming out of “being the other” by
increasing in number, in a place which started to become homogenious in terms
of density of marginal households, increased Sevil's attachment.

...The number of people there (her previous neighborhood) living like me.
| felt closer to the zone, | mean there are many singles there, many studio
lives. This neighborhood is a predominantly family place maybe that is
what | find strange. Here houses are big for example there seem to be too
many children around. There is more domesticity; this is such a zone
(Sevil, LPH).



98 Unsal-Gillmez

Gizem (HSF), who declared that she wanted to live with different household
types, was irritated by Fulya, where single people dominated and where she
also lived with her current homemate Sema (HSF) before Ciragan. There was a
proportion of household diversity on her mind and Fulya stayed out of this
idealized range.

| want diversity around me... if there’s diversity there’s more comfort, non-
family people can feel more attached but one thing is certain that the more
number of families there are in a neighborhood, the more peace and quiet
there is. For example Fulya, where we lived, was a place full of people
living alone, students living alone, homemates, and bachelor’s flats. It was
less secure, more disorganized. People had less respect towards one
another... Places with families have a peaceful and secure environment,
they are more prudent but when there are only families it can be a litle
disturbing for single people. | mean, that rate might be 30 to 70, a good
rate... (Gizem, HSF)

Positive approaches to the diversity of household types decreased when the
subject changed to proximity of households with different incomes. Especially
single mothers mentioned that they wanted to live with households with similar
incomes. Compared to other household types included in the study, “diversity” of
incomes looked more threatening for single mothers that seem to be
experiencing a less temporary period in their life-cycle.

...l mean living in places where there are people in my socio-
economic level or parallel to my world-view puts me more at ease. |
feel pressure the other way round. | don't like it, | mean, | feel as if
under surveillance (Ferda, TE).

The social perspective on women, especially on those outside the traditional
mother-wife role and social prejudices, can be said to have caused marginal
female households to develop an auto-control mechanism. Moreover, by means
of lifestyle, the “woman” who goes beyond social codes and the “norm”, takes
an ambivalent and uncanny stance, which can be said to put several limits to her
life style, relations, and behavioural patterns. For instance, one of the lone-
woman, Yasemin states as follows:

This is a very old apartment and most of the inhabitants are householders.
They are very old people. There are also very conservative, very gossipy
people. No matter what. For example, there was a lot of gossip about my
visitors. In fact, now I'm more careful and selective, hesitant about having
my boyfriends as a guest.
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Despite the common opinion that marginal female households have a potential
of offering a more flexible daily routine; that the houses of women, who do not
share it with a man and are the heads of the fqmi|y, are more permeqb|e, more
open to friends, having more visitors; findings demonstrate that the real case is
totally the opposite. Especially women living alone only accept informed guests
to their house and usually meet their friends outdoors.

Choosing a Location, Finding a House

Some participants of the research told that they experienced difficulty about
single income, and economic problems related to tenancy or houseowners. For
example, financially-struggling single-mother Ferda wanted to live in the same
neighborhood (Atakdy) at the end of her lodging term but she was worried
about the future since she thought she would not be able to afford it. The despair
about becoming a homeowner can be explicily seen in Emel’'s (LPH)
undermentioned expression:

...I cannot save money because | am a tenant and alone. Anyway, buying
a house has become a very far-reaching task now. | don’t think about it
much but I'd better think of an alternative but I'll probably just think. |
guess | can’t do much on my own (Emel, LPH).

Gizem also referred to the economic problems they experienced in finding a house.

We had trouble (in finding a house). Deciding on the neighborhood
wasn’t a prob|em, we wanted Be§iktc:§ but we had to look around for @
long time and we had a bit of luck to fell the truth because in good
quarters they ask for too much rent. Because of our demand on both
appropriate rent and good neighborhood, we searched for almost 7-8
months (Gizem, HSF).

Banu, one of the single mothers, was reactive towards the conditions imposed by
the real estate agents. She believed that some issues would become easier for
her if real estate agents and their praxis faded from the scene. Having a child
became an apparent factor, especially for the neighborhood choice of single
mothers.

When | came to Istanbul for the first time, my daughter would start primary
school that year. Anyway | first decided on her school, then | found a
house next to the school zone because | didn’t want her to be knocked
around in school buses as she was so little. | moved in but | chose the
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place for its closeness. As | don't like walking much, it's hard for me to
walk up hills and it was a steep district, an exhausting neighborhood. As
for me, | wouldn't live there (Ferda, TE).

While telling about the problems they faced in raising their children and the
solutions they invented, single and working mothers also mentioned what kind of
support they needed during this period.

We had difficulty at (grade) 3 and 4... | got support from the doorman’s
wife. She stayed next to Nazli until | came... Then | left her to a study
center, a kindergqrden in Incirli. | saw that she was miserable there, she
didn’t do her homework. On one account okay the woman is uneducated,
she can’t help her with her lessons but lessons aren’t everything. At least
the kid was ot home. Then | hired her back, yes, my kid was more

peaceful. Then she grew up anyway now she can come home on her own
(Banu, SP).

... would very much like to have institutions where | can entrust my child at
different hours of day or a kindergarden which my salary could afford. My
neighbors, those neighbor relations were a real qdvantage. | feel grctefu|
for my neighbors they helped a lot with the raising (Nevra, SP).

Especially Ferda’s thoughts about the necessity of an institutional support
mechanism and her suggestions were quite extensive.

... That is my biggest problem, and will continue to be a problem for a
while until my daughter grows up. I'd like a babysitter, a very trustworthy
babysitter system or an institution close to home where | could entrust my
child after she comes from school. It would facilitate my life. That is a very
important requirement for single mothers: an institutional roof to entrust her
child, but not private (Ferda, SP).

Conclusion

Women position themselves according to their race or beliefs, sexual
preferences, whether they work or not, whether they have children or not. They
build their identities through various combinations of these differences; so that
they can be politicized by the medium of their built identities. Black women,
immigrant women, and lesbians have been able to make their voice heard in the
West for long years; they even created concepts and theories which lead the
way to diverse perspectives for gender issues like “queer theory”. In Turkey,
despite in a limited field, Kurdish women and conservative women have been
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involved in an attempt fo be organized for the purpose of describing themselves
with a sub-identity attached to their upper identity of being a “female”, since
they started generating a political rhetoric (Bora, 2011). The number of studies
carried out on housewives, cleaning ladies and house girls (unmarried girls
living in family home) who experience the transition phase between family home
and husband’s home within the life course is gradually increasing. Yet, related to
dwelling which is one of the most fundamental needs of the human being, they
have put forward neither any ndive identity politics nor any civil initiative.
Researches on alternative (non-traditional) households, especially on female
headed households who have been ignored by the generalizing and family-
blessing politics of the government have been too restrictive. What is more, this
sub-group (alternative households) is divided within itself into subgroups having
very different needs and demands towards the built environment. Their
perceptions and use of space, relations with immediate surroundings and the
city, even relation establishing strategies (of single mothers, female homemates
or lone-women households) significantly differ from one another. Their common
ground is the inaccessibility of housing supply of almost all of them. Especially
single mothers are in urgent need of institutional support mechanisms, but they
neither speak nor struggle with political power mechanisms for this.

Paving the way for these women to speak can be realized through exclusive

and profound studies aimed at revealing their differentiating experiences and
needs, and making problems visible. Therefore, each type of these marginal
female households should be studied further in terms of their use of domestic
space, place making strategies, privacy expectations and all the challanges they
come across with in urban scale; so that their spatial and social needs and
expectations could be regarded in the formulation of housing and design
politics. Moroever, the visibility of the marginal actors in the housing market
might accelerate the necessity of participation of users in design processes. That
would also enchance the potential of breaking up with the sameness of the
spatial organization schemes regarding the housing typology of Istanbul.
If we believe that institutional support mechanisms can facilitate the lives of
marginal female households in different ways and degrees, then it is necessary
to campaign for this and to produce rhetoric and projects via civil organizations.
In case of achieving to raise awareness using appropriate means, the most
remarkable outcome will definitely be discussing the suggestions and ways of
versatile and flexible, more qualified and sophisticated housing forms and
providing the ground for more sensitive living environments, since looking from
the “outside”, and listening to those who look from the “outside” reveals
“unforeseen” potentials.
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Notes

' According to the 1990 census of the State Statistical Institution, the percentage of the groups that
don't form a family throughout Turkey is 6.7 % (5.6% lone-person household + 1% groups that
don't form a couple), The percentage of the groups not being a family in istanbul is 8.6 %. (6.9%
lone-person household + 1.7% groups not forming a couple)

2 The average size, being 133m2 in 2007, decreased to 125m2 in  2009.
hﬁp://em|ok.ensonhober.com/nufus-yosbndikcc-ev|er-kucu|uyor.htm|) (News dated 2010-05-06,
retrieved October 7, 2011).

% Umut Durbakayim, the vice-chairman of Teknik Yapt, claims that the most favorite and the first sold
flats are 2 room flats in the projects built after 2004: "The proportion of 1+1 type flats in the
projects realized has risen up to 50%" http://www.ntvmsnbc.com/id/25032983/ (news dated
December 17, 2009) retrieved October 7, 2011.

Abbreviations

LPH : Lone-person household
SP : Single parent
HSF: House-Sharing Friends
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Hanehalk: Tiirii Uzerinden Oteki Kadin Oznellikleri ve
Yapih Cevre

Nilay ﬁnssal Gilmez
Bahcesehir Universitesi

6z

Bu yazi, anne-es roliinii istlenen kadinlarin disinda, domestik mekanin
olusumuna aktif olarak katki saglayan “steki” kadin aktérlerden yalniz
yasayan kadinlarin, yalniz annelerin ve evi paylasan kadinlarin, bir baska
deyisle marjinallestirilmis kadin 6znelliklerinin hem yapili cevreye yénelik
ihtiyac ve beklentilerini hem de potansiyel katkilarini ortaya koymay:
hedefler. ~ “Kadinhigin”  topyekiin  bir cinsiyet kategorisi  olarak
degerlendirilmesinin;  Tiirkiye’de kadinlarin cogunlukla irk ya da din
eksenli séz soyleme, direng iretme izerine yogunlasan pratiklerinin
&tesinde, toplumu daha yatay kesen bir problem alani olan kadinlarin
barinma pratiklerine yénelir.

Metin temelde iki bslimden olusmaktadir. ik bélim gecmisten
giinimiize marjinal olarak nitelenen hanehalklarinin  toplum icindeki
konumuna, barinma pratiklerine ve Istanbul’'un bu baglamdaki ayricalikl
konumuna odaklanirken, ikinci bélim lstanbul’da alternatif hanehalklarina
mensup kadinlarla gerceklestirilen ve derinlemesine gériismelere dayanan
alan arastirmasinin bulgularini ortaya koyar.

Giinimiizde kadinlarin yasamlari boyunca ¢ok sayida farkli hanehalki
tiri deneyimledikleri hesaba katldiginda, geleneksel normlarin disinda
kalan marjinal hanehalki tiirlerinin ihtiyac ve beklentilerine yénelik
farkindalik yaratmanin énemi bir kez daha ortaya cikar.  Béylesi bir
farkindaligin cok amagl ve esnek kullanima elverisli, daha nitelikli ve
sofistike barinma bicim ve énerilerinin tartisiimasina; daha duyar/l yasam
cevrelerinin - olusumuna  zemin  hazirlama  potansiyeli  tasidig
disiiniilmektedir.

Anahtar Kelimeler: Alternatif/marjinal hanehalklar, é&teki  kadin
&éznellikleri, barinma deneyimi.
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Mekanin DNA’si: Toplumsal Cinsiyetin Mekénsal
Kaliplarinin Sorgulanmasi

The DNA Space: An Investigation of Spatial Templates
of Gender

Seving Alkan Korkmaz' Acalya [:\IImer”
Yasar Universitesi Dokuz Eylil Universitesi
6z

Birincil ugras alani mekén olan mimarlik disiplini ile cinsiyet iliskisi, farkl
perspektifler barindiran genis bir calisma alani tanimlamaktadir. Cinsiyet
olgusu insanlar arasindaki en temel ayrimi sekillendirmekte, tim diinya
nijfusunu, “kadin ve erkek” olarak iki gruba ayirmaktadir. Toplum, bu
ayrima dayanarak kadin ve erkege farkli davranmakta, onlara farkl
ézellikler ve gérevler yiklemektedir. Yasanan cinsiyetler arasi ayrim,
mekénsal farklilasmayr da beraberinde getirmektedir. Cinsiyet-mekdn
arasindaki iliskinin toplumsal kabullere paralel okunabilecegi Snemli
alanlardan biri reklamcilik sektériidiir. Reklam, var olan tiiketim kiiltiiri ve
toplumdaki sosyo-kiiltiirel yapi ile dogrudan iliskilidir. Reklam ilefilerinde
yaratlan rol-modeller ve desteklenen davranis kaliplariyla, yalnizca sosyo-
kiiltiirel alanda degil, mekéansal organizasyon anlaminda da disi ile eril olanin
sinirlari - pekistirilmekte ya da yeniden belirlenip sunulabilmektedir. XX-XY
cinsiyet kodlari reklom iletileri izerinden yeniden anlamlandirilabilmekte,
yeni eslestirmeler icinde sergi/enebi/mekfedir. Bu diisiinceden hareketle
galisma kapsaminda, Ikea firmasi ézelinde reklam amach hazirlanan Griin
kataloglarinda yaratlan mekén imgeleri iizerinden cinsiyet-mekén iliskisi
irdelenmektedir. Eve dair herseyi bir biitin halinde sunan kea firmasi ve
firma séyleminin sireklilik gésterdigi iirin kataloglarinda yaratilan “kurgusal
ev” imgesi, olanak sagladigi yeni okumalar ile arastirma alanim
olusturmustur. Calsmanin, mekansal kurgu ile gUn/Uk yasama ait fop/umsa/
kurgu arasindaki bagin éncelikli temsil alani olan evsel alan iizerinden
yUrUh'J/mesi tercih edilmis, eril kodlar ile evsel alan iliskisi izerinde
durulmustur. Bu baglamda ¢alisma, 2010, 2011 ve 2012 yillarina ait
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yayinlanan Tirkce Ikea kataloglari ile sinirlandirilmis, ele alinan gérsel
sunumlar  mekén-cinsiyet iliskisi  baglaminda, séylem analizi ile
irdelenmistir.

Anahtar Kelimeler: toplumsal cinsiyet, mekanin cinsiyeti, evsel alan,
reklam, lkea.

Giris

Toplumsal kabullerin sekillendirdigi cinsiyet ve mekan, ayni kiltirel yapiya ait,
birbirleriyle dolayli ya da dolaysiz iliskileri géz ardi edilemez olgulardir. Bu
cercevede, birincil ugras alani mekan olan mimarlik disiplini ile cinsiyet iliskisi,
farkli perspektifler barindiran genis bir ¢alisma alani tanimlamaktadir. Yasanan
cinsiyefler arasi ayrim, mekéansal farklilasmayr da beraberinde getirmekte;
toplumsal cinsiyetin olusum sireci ile fiziksel cevrenin olusum sireci karsilikls
etkilesimle birlikte gerceklesmektedir. Cinsiyet rolleri cevreyi sekillendiren bir giic
olurken, bigimlenisindeki kiiltirel unsurlarla cevre de toplumsal cinsiyetin
olusmasinda bir 8ge durumunda yer almaktadir (Kayasi, 2002: 101).
Boylelikle, bazen formlari, bazense kullanim pratikleri ya da toplumsal algida
konumlandirildiklari yer dogrultusunda objelerin ve mekéanlarin disil ya da eril
kodlarla eslestirildikleri yani cinsiyetlendikleri gérilmektedir. Bu dogrultuda,
“mekanin cinsiyeti” ya da tasidigi disil ve eril kodlar bir sorunsal olarak ortaya
ctkmaktadir.

Bu baglamda, cinsiyet-mekén arasindaki iliskinin toplumsal kabullere paralel
okunabilecegi énemli alanlardan biri reklamcilik sektdriidir. Reklam, var olan
tiketim kiltiri ve toplumdaki sosyo-kiltirel yapi ile dogrudan iliskilidir. Ginlok
yasam icinde, tiketim kiltiri ile vaat edilen mutluluk, nesnelere yiklenen
simgesel anlamlar ya da vurgulanan konfor araciligiyla reklam iletilerinde yer
almaktadir. Reklam iletileri, tilketim nesnelerine yiiklenen bu sembolik anlamlari,
yaygin toplumsal kabuller ile birlikte sunmakta, ideallerin iletisimi olan reklam,
nasil olmak ya da gérinmek, kiminle ve nelere sahip olmak istedigimizi
belirlemektedir (Reichert, 2004: 84).

Gunumizde reklamlar, tiketim nesnesi ufak bir aksesuar dahi olsa,
kullanicinin mekéni, giysileri, vb. kimliginin ya da yasam tarzinin gdstergesi
kabul edilen nesneleri ve alanlari ya dogrudan tanimlanmakia ya da ima ederek
tiketicinin hayal giicine birakmaktadirlar. Medya, 6zellikle reklamlar Gzerinden
rol-modeller ve onlarin  mekéanlarini  yaratmaktadir.  Boylelikle, medyada
yaratlan rol-modeller ve desteklenen davranis kaliplariyla, yalnizca sosyo-
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kiltirel alanda degil, mekéansal organizasyon anlaminda da disil ile eril olanin
sinirlari pekistirilmekte ya da yeniden belirlenip sunulabilmektedir. Mekan,
reklam metinlerinde ister satisi yapilan tiketim nesnesi, ister sunulan yasantinin
tamamlayici bir unsuru olarak yer alsin, tariflenen rol-modeli ve onun gercek
dinyadaki tercihlerini sekillendiren temel etmenlerden birini olusturmaktadir. Bu
cercevede, amaci “evin tim alanlarini kapsamak” olan ikea firmasi, triin tanitim
kataloglari ile reklam iletisinde yaratilan mekén - cinsiyet iliskisi Gzerine yeni
okumalara olanak saglamaktadir. Calisma kapsaminda, ikea firmasinin 2010,
2011 ve 2012 yillarina ait Tirkge iriin kataloglarinda yer alan evsel alana dair
yaratlan canlandirmalar irdelenmistir.

Toplumsal Cinsiyet Rolleri ve Kalipyargilar (Stereotipler)

Cinsiyet olgusu insanlar arasindaki en temel ayrimi sekillendirmekte, tim dinya
nifusunu, genlerindeki XX - XY kodlarina dayanarak “kadin ve erkek” olmak iizere
temel iki gruba ayirmaktadir. Toplum, bu ayrima dayanarak kadin ve erkege farkls
davranmakta, onlara farkl &zellikler ve gérevler yiklemektedir. Tanimlanan ya da
on gorilen bu farkliiklarin “nedeni, kaynaklari ve sonuglar” izerine &zellikle
20.yy’in ikinci yanisinda birgok arastrma yapilmishr. Sosyokiltirel alanda cinsiyetle
iliskili insan davranislari Gizerine yapilan bu arastrmalar, yeni sorunsallari ve
tanimlamalari da berberinde getirmistir. Bu cercevede, 1970'lerde toplumsal cinsiyet
teriminin kullanimiyla, cinsiyet olgusu, cinsiyet (sex) ve toplumsal cinsiyet (gender)
olmak izere iki pargali bir yapi izerinden tanimlanmis ve sinirlari tartisilmali bir
ayrim tariflenmistir (Segal, 2003: 3).

ingilizce sex ve gender sézciklerinin karsiligi olarak Tirkcede, cinsiyet ve
toplumsal cinsiyet terimleri kullanilmaktadir. iki terimin kullanimi konusunda
farkli yaklasimlar olmakla birlikte, kaynaklar genellikle biyolojik ve sosyolojik
olgular Gizerine temellenen bir ayrimdan bahsetmektedir. Cinsiyet; kadin ya da
erkek olmanin biyolojik ysnini ifade ederken, bireyin biyolojik cinsiyetine
dayali olarak belirlenen demografik bir kategori olarak nitelendirilmektedir.
Toplumsal cinsiyet ise, kadin ya da erkek olmaya toplumun yiikledigi anlamlar
ve beklentileri barindirmakta ve kiltirel bir yapiyr karsilamaktadir (Dékmen,
2010: 18-20).

Biyolojik ve sosyokiltirel dzelliklerin ayriigina dayanan kabullerin yaninda
cinsiyet ve toplumsal cinsiyet terimlerinin kullaniminda farkli tercihlerden de sz
edilebilmektedir. Bu cercevede, farkli anlamlarda ve birbirlerinin yer|erine
kullanilabilen bu iki terimin énemi, anlamlar Gzerindeki nedensellige odaklanan
tarhsmalardan kaynaklanmaktadir. Biyolojik temelli olan farkliliklarin cinsiyet terimi
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ile, sosyokiiltirel temelli farkliliklarin ise toplumsal cinsiyet terimi ile ifade edilmesi
gerektigini savunanlar oldugu gibi, cinsler arasindaki farliliklarin her ikisinden de
kaynaklandigini ileri strenlerde bulunmaktadir. Susan Golombok ve Robyn Fivush,
bireyin cinsiyete dayali biyolojik ve sosyal yénlerini bir birinden ayirmanin ¢ok giic
olmasi nedeniyle, iki terimin de ayni anlami verecek sekilde birbirlerinin yerine
kullanilabilecegini belirtmektedirler (aktaran Dékmen, 2010: 18).

John Watson ve Rick Newby, en genis anlamda, cinsiyet terimini, biyolojik, fizyolojik
ve genetik nitelikleri agiklamakta kullanilirken, toplumsal cinsiyeti, toplum tarafindan
belirlenmis ve her iki cins tarafindan da benimsenmis rol, gérev, hak, sorumluluk ve
davranislarin - tamami olarak tanimlamakta  ve  kiltirden  kiiltire  degisiklik
gosterdiginin alini - gizmektedirler (2005: 131). Toplumsal cinsiyet &zellikleri,
biyolojik cinsiyet gibi dogustan gelmemekte, toplumsallasma  siirecinin bir parcasi
olarak dgrenilmektedir. Bu nedenle, toplumsal cinsiyet terimi, kadin ya da erkek
olarak davranmayi &grenmekten cok daha fazlasini ifade etmekte, toplumsallasma
sirecinde tekrar tekrar insa edilmekte, kiliire ve zamana gére farkliliklar
gostermektedir (Dokmen, 2010: 23).

Birey, biyolojik cinsiyetini belileyen XX - XY kodlarinin beraberinde
kiltirden kiltire farkliliklar g&steren sosyal XX - XY kodlari da edinmekte,
yasantisini bu  sosyokiltirel kodlarin getirdikleri cercevesinde kurmaktadir.
Sosyokiiltiirel X ve Y’lerin bir araya gelis sekilleri ve yarattiklari farklilar biyolojik
kodlarda oldugu gibi tanimli ve kesin degildir. Genellikle, o toplumun tim
bireyleri tarafindan erken yaslarda dgrenilerek kabul edilmekte, tanimlanan
kadinlik ve erkeklik imaijlari genel kabuller olarak benimsenmektedir. Toplumun
birey icin tanimladig bu toplumsal kimlik ve roller, onun “kiyafetleri, beden dili,
s6zli ya da sézsiz iletisim sekilleri” gibi ginlik yasamini sekillendiren her tisr
etkinligi  bigcimlendirmektedir (Sabuncuoglu, 2008: 82-84). Bu cercevede
sosyolog Ann Oakley (2005: 8-9), kadinlarin ve erkeklerin toplum iginde sahip
olduklari farkli statilerin - belirleyicisinin  cinsiyet degil, toplumsal cinsiyet
oldugunu dile getirmekte ve bu statiilerin, biyolojik cinsiyetle neredeyse iliskisiz,
toplumsal ve kiltirel olgular olarak sekillendigini belirtmektedir.

Fiziksel bedenlerin toplumsal bedenlere déniismesinde nemli etkenlerden
biri toplumsal cinsiyet olgusudur. Toplumsal cinsiyet ekonomi, aile, siyaset,
hukuk, saglk gibi tim &nemli kurumlarda belirleyici oldugu igin, kadin ve
erkeklerin  yasamlarinin = her alaninda  nelerle  karsilasacaklarini  da
belirlemektedir (User, 2010: 136). Bu cercevede, toplumsal cinsiyet olgusunu
yaratan kodlarin, ginlik pratiklerde gérinirlik kazanmasi ile cinsiyet
stereotiplerinden ve toplumsal cinsiyet rollerinden séz edilebilmektedir.

Stereotip terimi, toplumlarda yapilan genellemeleri, kaliplasmis yargilar
ifade etmektedir. Bireyleri ya da gruplar tanimlanmis kaliplara indirgemekte,
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gorev etiketlerini, yapilmasi ya da yapilmamasi gerekenleri tariflemektedir. Bu
anlamda toplumsal cinsiyet stereotipleri, iki farkli toplumsal cinsiyet grubunda
var olduguna inanilan psikolojik &zellikler ve davranis kaliplar olarak
tanimlanabilmektedirler. ~ Stereotipler, genellikle geleneksel cinsiyet rollerini
desteklemekte ve toplumsallasmanin bir pargasi olarak erken yaslarda bireylere
sunularak, bireyler tarafindan icsellestirilmektedirler (Wulf & Oderkerken-
Schréder, 2003: 3).

Toplumsal cinsiyet stereotipleri hem betimsel, hem de normatif anlamlar
barindirmaktadir. Betimsel yani, kadina duygusallik, erkege cesaret &zelliklerinin
yiklenmesi gibi, tariflenen grubun tipik bir Uyesinin neye benzedigine dair
yaratilan tanimlamalardir. Normatif tarafi ise, o grubun iyelerinin neyi, nasil
yapmalar ya da yapmamalar gerektiginin dayatlmasi olarak &zeflenebilmektedir. Bu
ozellikleriyle hem kadinlarin hem de erkeklerin davranislarini sinirlandiran cinsiyet
stereotipleri, zamanla pek az degisiklik géstermektedirler. Ornegin, tipik kadin
ve tipik erkek dzellikleri Gzerine 1974 yilinda yapilan bir arashrmada 54 fark
bulunurken, ayni arastrma 1983 yilinda tekrarlandiginda 53 farkin yerini
korundugu, yalnizca 1 farkliigin genel kabulde yerini kaybettigi gérilmektedir
(aktaran Dékmen, 2010: 105-107). Cinsler arasi bu ayrim, ginlik pratikler ile
birlikte bircok alani oldugu gibi mekénsal organizasyonu da etkilemektedir. Bu
dogrultuda, toplumsal yapida yasanan cinsiyetler arasi ayrimin, mekénsal
farklilasmayr da beraberinde getirdigi sdylenebilmektedir.

Mekéan’in Cinsiyeti

Mimari mekéan algssi, kijltirel ve sosyal 6gelerin etkisiyle olusmakta ve timiniin
temellendigi beden ve bedenlerin birbirleriyle olan iliskilerinden dogmaktadir. Bu
baglamda, mekénin, kullanicisi ve sekillendireni olan beden ile karsilikli iliskisi
kesintisiz ve bitimsizdir. Bedenin beraberinde getirdigi cinsiyet olgusu da
béylelikle dogrudan ya da dolayli, mimari mekénla iliskili unsurlardan biri
haline gelmektedir.

Mimarlik ile cinsiyet arasindaki iliskinin baslica iki bicimde gérinirlik
kazandigi sdylenebilmektedir. Temel bir ayrim ile hareket ederek, bedenin
ayrilmaz &gesi olan biyolojik cinsiyet olgusuna génderme yapan metaforik
yaklasimlar ve toplumsal cinsiyet olgusuna paralel hareket eden, sosyal diizenin
mekansal yansimalari olan pragmatik yaklasimlardan bahsedilebilmektedir (Gir
& Asik, 2004: 49-50). Farkli tarihsel donemlerde, mimari ve mekansal
urinlerde, beden ve cinsiyet o|gu|ar|nc| dair metaforik bicimler islenmistir. insan
bedenine ve cinsiyete dayanan bu metaforik cagrisimlar, bazen bedenin
cinsiyete dair fiziksel dzelliklerini birebir taklit ederken, bazen de toplumsal



112 Alkan-Korkmaz & Allmer

kabullerin yarathgi disil ve eril kodlari kullanmistr (Gir & Asik, 2004: 50).
Ornegin, kivrimli hatlara sahip ic mekanlarin kadin ile yiksek kulelerin ise erkek
ile iliskili sunulmast, top|um|0|ro|c1 kabul goérmis ve ko||p|c1§m|§ imai|or|o
karsilashrma yapilarak yaratilan gagrisimlardir (Rendell, 2000: 103).

ilke! toplumlarda, biyileyici olgular olan cinsellik ve gékyiizi, diger alanlarda
oldugu gibi, toplumlarin insa fadliyetleri Gzerinde de etkilidirler. Bu dogrultuda,
birgok cografyada, bedenin cinsellik ve cinsiyetle ilgili 5zelliklerine &ykiinen yapilar
yer almaktadir. Ozellikle, kadin gévdesini ya da dogurganlik ézelligini cagrishran,
firn, mezar ya da tapinak gibi bircok yapi érmegine rastlanmaktadir (Cibiroglu,
2004: 67-68). Beden ve mimarligin dogrudan iliskilendirildigi Klasik dénemde de,
cinsiyetci metaforlar kullanilmishr. M.O. 25 siralarinda yazildigi tahmin edilen,
Mimarlik Uzerine On Kitap'ta Vitruvius, fanr ve tanricalara ait tapinaklari ve onlara
uygun situn dizenlerini tariflerken cinsiyet ozellikleri ile kullanilacak situnlar
arasinda iliski kurmaktadir. Vitruvius'a gére, Dor dizeni, sertligi ve yalin erkek
guzelligini temsil ederken, Korent dizeni “ince hatlari, cicekleri, yapraklar ve
sarmalli siis 6geleri ile” kadina ait zarafetin ve narinligin géstergesidir. lyon diizeni
ise, Dor'un sertligi ile Korent'in zarafetini tasimasinin yaninda kadinlara 6zgi
sUslemeyi ve oranlari vurgulamaktadir (2005: 10).

Mimari iriin ile cinsiyet olgusu arasinda, bahsedilen metaforik dykiinmelerin
yaninda, cogu zaman toplumsal kurallar ekseninde, giinltk yasam pratiklerinin
devamliigina dayanan, pragmatik bir etkilesim de s6z konusu olmaktadir.
Bircok kiltirde, kullanilan mekénsal terimler, bedeni ya da ona ait 6zellikleri
cagnshrmaktadir. Beden, bedenlerin olusturdugu toplumsal ve mekénsal
dizenleri ifade etmenin en dogal araci olarak gérilmektedir. Boylelikle, bedeni
icine alan cevreyi tanimlayan kategoriler, kadin ile erkek arasindaki temel sosyal
ayrimlari  sembolize eden ve destekleyen degerler sistemlerine paralel
sekillenmektedir. Bu dogrultuda, Ustiin koordinatlar (Ust, sag ve 6n) genellikle eril
unsurlarla eslestirilirken, ikincil koordinatlar ise (alt, sol ve arka) disil unsurlarla
eslestirilmektedir.  Farkli kiltorlerde farkli  sekillerde tanimlanan, bu ikili
siniflandirma ve cinsler arasi esitsizlik, mekanin kullanimi ve organizasyonunda
konuttan kente her &lcekte etkili olmaktadir (Wiesman, 1994: 11).

Giniimiz kentlerinde oldugu gibi, gegmisin kentlerinde de her cinsin kendine
6zgl mekanlar tanimlanmaktadir. Richard Sennet, Ten ve Tas adli kitabinda
antikitede var olan vicut 1sisina dayanan cinsiyet ayrimi ve mekéansal
yansimalarindan bahsetmektedir. Yunanlilar icin, yiceltilen eril ciplaklik ve
bedenden gurur duyma imgesinin temelinde, viicut isisinin insanin olusum
sUrecini  yonlendirdigi disincesi yer almaktadir. Bu inanisa gdre, insan
fizyolojisinin anahtari, viicut sicakligidir. Hamileligin baslarinda rahimde iyi
isinan ceninin erkek, 1sidan yoksun kalanin ise kiz olacag dngérilmektedir.



Mekanin DNA's| 113

Sicaklik farki yalnizca bebegin cinsiyetini belirlemekle kalmamakta, sonrasinda
cinsiyetlenmis bireyin kent icindeki yasayisinin da belirleyicisi olmaktadir. Bu
durum, farkli sicakliklara sahip viicutlar igin farkh haklar ve farkli kent
mekénlarini beraberinde getirmektedir. Kadinin, erkegin soguk versiyonu oldugu
anlayisi, yarathg cinsiyet ayrimini ile ginlik hayat ve onun mekénlarini
bigimlendirmektedir. Kadinlar, ¢ogunlukla fizyolojilerine daha uygun oldugu én
gorilen eve kapahlirken, kentsel alanlar, viicut 1sisi yiksek erkekler igin
ayrilmaktadir. Viseut 1sisi kavrami ve ona dayali ayrim sistemi yalnizca Antik
Yunan Kiltiri’'nde yer almamaktadir. Simerlerin ve Misirllarin da benzer
yaklasimlarla hareket eftigi bilinmektedir (Sennet, 2008: 27-35). Bu toplumlarda
vicut 1sisina dayali yaratilan cinsiyet ayrimi yalnizca toplumsal statiyi ya da
gunlik hayati etkilememekte, ginlik pratiklerin gerceklestigi mekanlar da
sekillendirmektedir.

15.yy'da ise Leon Battista Alberti'nin, On Kitapta Mimarlik Sanati Uzerine adli
kitabinda cinsiyet aynmina dayali mekénsal kurgulara degindigi gérilmektedir.
Mark Wigley'e gore, Alberti'nin 6zel yani evsel alani ele aldigi bslim, ataerkil
oforitenin uygulamalarina ve yarathd denefim sistemine dair acik géndermeler
icermektedir. Kadin, dis diinyadan miimkiin oldugunca uzak, belli mekanlar ile
sinirlandirilirken, disarisinin erkege ait oldugu kabuli agikga sdylenmektedir (1992:
332-333). Leonore Davidoff ve Catherine Hall 1830'lu ve 1840°li yillar izerine
yaptiklari calismada ise, cinsiyete dayali mekénsal farkllasmayr “ayrisik alanlar
ideolojisi” olarak adlandirmaktadirlar. Kadini kemusal alandan dislayan gérissin,
onu ev ile eslestirdigini, evi ise kadina atfedilen erdem, fazilet ve beceriklilik gibi
ozelliklerle tanimladigini belirtilmektedirler (2002: 181-183). Bu cercevede, 19.yy
burjuva sinifi kadinini, ev ile eslestirilen yaklasim, 15.yy’da Alberti’nin dile
getirdiklerinden pek uzak g&rinmemektedir. Sosyokiiltirel cinsiyet kodlar ile
iliskilendirilen mekénin, &zellikle evsel alan Gzerinden toplumsal yapiya pardlel
anlamlandirildigr séylenebilmektedir.

Sosyal bilimci Doreen Massey’e gére, yaratilan toplumsal roller ile mekan
arasindaki iliski iki farkli dizlemde ele alinabilmektedir. Massey, ilk diizlemde,
mekanin fiziksel bigimlenisi ile var olan toplumsal cinsiyet rolleri arasindaki iliski
izerinde durmakta, toplumsal roller ile meké&nin bigimlenisi arasindaki karsilikls
etkilesimi vurgulamaktadir. Toplumsal roller ve beraberinde yaratilan ayrim nasil
mekdn bicimlenirken belirleyici oluyor ise, mekénda bicimlenisi ile toplumsal
rollerin kurgulanisi iizerinde etkili olmaktadir. Tanimlanan ikinci dizlemde ise,
kiltirel olgular olan, mekéan ve cinsiyet kavramlarinin ayni disiinsel sistem
icinde sekillendikleri belirtilmektedir. Ayni disstnsel sistemin var ettigi, top|umsc1|
olgular arasindaki paralellik agikga gérilmektedir. Boylelikle, ayni toplumsal
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yapi ve kiltirel degerler cercevesinde kurgulanan, iki olgu arasinda da dolayls
ya da dolaysiz, bir iliskinin varligindan séz edilebilmektedir (Massey, 1994: 2).

Mekénin sosyal yapisi ve giinlik pratiklerle iliskisi izerine yapilan en
kapsamli calismalardan biri, Shirley Ardener’in derledigi 1981 tarihli Kadin ve
Mekén: Temel Kurallar ve Sosyal Haritalar (Women and Space: Ground Rules
and Social Maps) adli kitaptr (aktaran Kilickiran, 2010: 44). Ardener, kitabin
“Kadinlar igin Temel Kurallar ve Sosyal Haritalar” (Ground Rules and Social
Maps for Women) baslikli giris yazisinda, fiziksel mekanin toplumsal alg:
dogrultusunda  sekillendigini  belirtmekte ve toplumlarin iliskiler sistemini
belirleyen sosyal haritalardan bahsetmektedir. Ardener’e gére, kari - koca ya da
ebeveyn - cocuk arasindaki iliskileri dahi belirleyen bu “sosyal harita”lar,
yalnizca bireyler ve gruplar arasi iliskileri etkilememekte, ayni zamanda fiziksel
mekénin sinirlarini da cizmektedir. Boylelikle sosyal mekan, diger hiyerarsik
ayrimlarin  yaninda  &zellikle cinsiyete dayali olarak bélinmekte, farkli
mekénlara farkli pratikler atfedilmektedir. Bu durum erkek mekéanlarinin
“disanisi”, kadin mekanlarinin ise “icerisi” oldugu &ngérisiyle, temelde kamusal
alan-6zel alan ayrimini da desteklemektedir (1981: 11-15).

Mekén-cinsiyet iliskisi konusunda en yaygin temsil, “ayrilan alanlar”
paradigmasidir. Toplumsal kabullerde var olan karsitliklar ve hiyerarsik sistem
egemen kamusal erkek Uretim bdlgesi ile disi bir yeniden iretim alani olan evsel
alani bir birinden ayirmaktadir (Rendell, Penner ve Borden, 2000: 103). Bu
mekansal farkhlasma, &zellikle endistri devrimi sonrasi dénemde beliren yeni
ihtiyaglar ve yaklasimlarla gérinirlik kazanirken, 1970’lerin sonlarina dogru
feminist arastrmacilar tarafindan sorunsal olarak ele alinmaya baslanmistir (Rendell,
Penner ve Borden, 2000: 4). Endustrilesme sonrasi dénemin Griini olan zamanin ve
mekdnin, galisma ve yasama aktiviteleri igin farklilasmasi, isyeri ve ev mekdaninin bir
birinden ayrilmasinin hem sebebi hem de sonucudur. Modern &ncesi toplumun
ézelligi olan ev — atdlye birlikteliginden, ginimizin ev — isyeri farklilasmasina
gesis, hem kabul géren cinsiyet rollerinin farklilasmasi hem de mekénsal yansimalari
ile yakindan iliskilidir. Mekansal farklilasma ile toplumsal cinsiyetin belli mekénlarla
dzdeslestirilme siirecleri paralel ilerlemektedir (Kayasi, 2002: 103).

Leslie Kanes Weisman'a gére, kadin - ev eslestirmesi, erken gocukluk yillari ile
birlikte kadinin kendini evi gekip geviren diizenleyen, evde galisan ya da evin hanim
olarak varsaymasiyla birlikte baslamaktadir. Ev, erkege, eve bakan gegimini
saglayan kisiye mekaninin otoritesi olma giiciini, ydnetimini, calismak igin 6zel
alanini ya da bos vakitlerini ge(;irmek icin mekanini scgbrken evin calisani olan
kadinin, kendine ait alani yoktur. O servis mekéanlari ile baglantili olarak varligini
strdirmektedir. Kadin yasama alaninda hizmetli, mutfakta asci, cocuk odasinda
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annedir. Boylelikle ev, geleneksel toplumsal rolleri destekleyen ve var eden uzamsal
ve zamansal bir metafor olarak varligini sirdirmektedir (Weisman, 2000: 2).

Bircok feminist yazar, ev mekanina yiklenen olumlu tim niteliklerin kadinin
gunlik yasamin devamliligr igin harcadigr emege dayandigini dile getirmektedir.
Ozel ve kamusal alan arasindaki bu eril ayrim sonucu, kadin evde harcadigi
emek ile evi, erkek icin konforlu bir mekana donistirmekte, isinden arta kalan
zamanda erkegin dinlenme alani haline getirmektedir (Kiligkiran, 2010: 46).

Ev olgusu, modern &ncesi zamandan bu yana fiziksel mekandan ¢ok daha
fazlasini tanimlamaktadir. Ev, ait olunan ya da schip olunan alan; insanin
dogdugu, yasadigi ve 6ldigu; yemek yedigi ve uyudugu yer ya da ailenin
mekénidir. Ev, ginlik yasama ait bir olgudur. Her giin, o giin igin temizlenip
dizenlenerek yasamin  devamliigini  saglamaktadir.  Boylelikle, ginluk
yasamdaki farkliliklarin ve hiyerarsinin tanimlandigr birincil alandir. Bu nedenle
cogu kiiltirde eve ait her alan cagrishrdigi sireklilik, dizen, temel ihtiyaglarin
karsilanmasi  gibi  kavramlarla  birlikle disil  unsurlarla  eslestirilmektedir
(Verschaffel, 2002: 287-288). Bu eslestirme ile evsel alanin, kamusalin
karsiinda konumlandirilisi, bir ikilik ve ayrismishk anlami tasir. Evsel alanda giic
sahibi olan kadin, tanimlanan sinirlarin disinda ikincil ve &teki konumdadir.
Nasil “disarisi” erkegin sorumluluguna verilmis ise, “icerisi” de gunlik yasamin
sirdirilmesini saglayan kadina aittir (Spain, 1992: 43). icerisi yani kadin ile
eslestirilen evsel alanda is bslimiinin, cinsiyete dayali keskinligini ve tariflenen
mekénsal karsiigini daha ¢ok modern disiince ile elde ettigi sdylenebilmektedir.
Evsel alan iginde sinirlarin daha gérinir, mekanlar ve kullanicilarinin ise daha
tanimli olmasiyla, mekénsal kurgu ile ginlik yasama ait toplumsal kurgu
arasindaki dolaysiz bag da gérinirliging arthrmistir.

Modernlesme ile geleneksel konuttaki gok fonksiyonlu mekénlarin artik sabit
islevlerle tanimlanmasiyla, evsel alanda cinsiyete dayali “kamusal” ve “&zel”
ayrimlari belirginlesmektedir. Evsel alan iginde en kamusal alanlar misafirlerin
agirlandigi, erkeklere ait is odalari ve salonlar iken diger mekanlar mahrem
alanlar olarak nitelendirilmektedir. Bsylelikle, mutfak ve yatak odalari konuttaki
mahrem alanlar olarak gérilmekte ve kaginlmaz olarak da  kadinla
eslestirilmektedir (Giney, 2010: 106).

Ginimizde de devam eden bu mekénsal ayrisma, kabul gérmis davranis
kaliplari Gzerinden izlenebilmektedir. Ornegin, Turk kiltirinde hala evlilik
hazirliklar sirasinda yapilacaklar, alinacak esyalar taraflar (iki aile) arasinda
pay edilmektedir. Kiz tarafi daha ¢ok yatak odasi ve mutfaktan sorumlu iken,
erkek tarafi salon ve mobi|yc1|orc|c:n sorumlu tutulmaktadir. Bu pcy|0§|m
taraflarin ginlik yasamdaki rollerinin belirlenmesinde de etkin olmaktadir. Evin
ice donik yizi kadinin hékimiyetine verilirken, disa bakan yiizinin de erkek ile



116 Alkan-Korkmaz & Allmer

eslestirilmektedir  (Ozgiider, 2010: 150). Kabullenilmis kaliplara paralel,
“kodlanmis ve tanimlanmis modern yasamin cinsiyete dayali is bélimine gére”
ev isleri ve dolayisiyla evsel alan, genellikle ev kadininin sorumlulugundadir
(Eroglu, 2000: 89). Mekansal sinirlari kesinlik kazanirken bir bakimdan da
cinsiyeti muglaklasan evsel alan, ginimizde de disil kodlar ve bunlarin
temsilcisi kadin kullanici imaji ile eslestiriimektedir. Ancak, kullanicisinin® XX
kodlarini tasidigi kabuli yaygin olan mekanin, kendisi gibi, sekillendirenin de
cinsiyet kodlari muglaklasmaktadir. Bu cercevede, artik dogrulugundan siphe
duyulur olan, erkegin insa - kadinin ikamet ettigi; erkegin disarida - kadinin
iceride oldugu; erkegin kamusal - kadinin &zel oldugu gibi kabuller ve &zel -
kamusal alan ayriminin tasidigi cinsiyet kodlari yeniden degerlendirilmesi
gereken sorunsallar olarak gérilebilmektedir (Agrest et al., 1996: 11).

Reklamlar Uzerinden Sunulan Mekén-Cinsiyet iliskisi

Modern sonrasi dénemde, yalnizca ihtiyaglarin giderilmesine yénelik bir eylem
olmaktan ¢ikan tiketim ile medya arasindaki iki tarafli faydaya dayanan iliski
bilinen bir gercektir (Akbulut, 2006: 5). Bu cercevede, tilketim nesneleri kendi
baslarina degil, onlari igine alan bir nesneler grubunun ya da anlam bijtininin
icinde sunulmaktadir. Dolayisiyla tijketici, bir nesneye degil, bu anlamsal biitine,
tanimlanan nesneler kiimesine y&nlenmekte ya da ydnlendirilmektedir. Bu
dogrultuda, reklamlarda da Griiniin islevsel degerinden gok simgesel degeri &n
plana ¢ikmaktadir. Yalnizca riinG degil, trine yilklenen anlamlar da satisa
sunan reklam, Urin ile kullanici arasinda bir &zdeslesme  kurmaktadir
(Baudrillard, 2008: 15-17). Bu haliyle son derece stratejik bir iletisim bigimi olan
reklom, hedefledigi etkiyi gerceklestirmek amaciyla cok farkli disiplinlerden
araglar kullanabilmektedir. Bu cercevede reklam imgesi, sabun, bulasik makinesi
ya da otomobil gibi siradan tiketim mallarina “romantik sevda, egzotiklik, arzu,
guzellik, doyum, ortaklasacilik, bilimsel ilerleme ve iyi hayat” gibi imgeler
ilistirebilmektedir (Featherstone, 1996: 39). Bdylelikle, var olan degeri yeniden
Uretme giicini elinde tutan medya, dzellikle reklamlar iizerinden rol-modeller ve
onlarin yasamlarini tariflemektedir. Bu baglamda, XX-XY cinsiyet kodlari reklam
iletileri Gzerinden yeniden ve yeniden anlamlandirilabilmekte, yeni eslestirmeler
icinde sergilenebilmektedir.

Reklam metinleri, genellikle toplumsal yapilarin ya da dénemsel giinlik
pratiklerin izdisimi olarak gdrinirlok kazanmaktadir. Boylelikle, ginlik
pratiklerde oldugu gibi reklam iletilerinde de mekanin, ona yiklenen islev, orada
gerceklestirilen eylem, tasidigi bicimsel &zellikler ya da tariflenen kullanicisiyla
cinsiyet kazandigi sdylenebilmektedir. Reklam metinleri genellikle toplumsal
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cinsiyet kaliplarina paralel sunumlar yaratmakta, kadin ve erkek icin toplumda
kabul géren rolleri desteklemektedir. Ozellikle 1980 sonrasi, rol-modelleri tim
yasantilari ile tanimlayan reklamcilik anlayisi, her cinse ait mekani ve yaygin
stereotiplerin belirledigi mekanin cinsiyetini de ele veren bigimsel &zellikleri
tarifleyerek tiketici bireye sunmaktadir. Bu baglomda mekén, reklam
metinlerinde ister sahsi yapilan tiketim nesnesi, ister sunulan yasantinin
tamamlayici bir unsuru olarak yer alsin, tariflenen rol-modeli ve onun gergek
dinyadaki tercihlerini sekillendiren temel etmenlerden birini olusturmaktadir.

Bu baglamda birgok arastrma (Segal, 2003; Watson & Newby, 2005;
Cakar & Mengi, 2004) reklamlarda kadin ve erkek karakterlerin sunulduklar
mekénlarin  toplumsal  kabullere  paralel  bigimlendigini  géstermektedir.
Reklamlarda, cinsler genellikle toplumun kendileri ile eslestirdigi mekénlarda,
kendilerine yiiklenen gérevleri yerine getirirken gérilmektedirler. Kadinlar daha
cok evsel alanda, erkekler ise kamusal alanda var olmaktadirlar. 2000 sonrasi
televizyon reklamlarinda erkek karakterin ev icinde gérinirligi artmaya
baslamis olsa da, yine de erkegin ev ile ilgili gérevlerle eslestirilmeyen, ikincil
karakter olmaktan &teye gecmedigi sdylenebilmektedir (Colakoglu & Doganer,
2008: 341). Bu cercevede, reklam iletisinde erkek imgesi ile birlikte sunulan
evsel alan kurgusu, mekan-cinsiyet baglaminda yerlesik kabullerin yeni
okumalarina olanak saglamaktadir.

Tiketici gin icinde birgok farkli reklam iletisi ile karsilasmaktadir. Basili ya da
dijital Griin taniti kataloglari da bunlardan biridir. Satilan Grinin beraberinde
firmanin farkliliklar Gzerine de genis bilgi veren bu taniim y&ntemi, ginimizde
bircok firma tarafindan tercih edilmektedir. Uriin kataloglarinda teknik detaylar:
ya da maddi ederi ile sunulan tekil iriin gorselleri yer aldigi gibi ginlik
hayattan bir kesitin  canlandinldigi  gérseller de yer bulabilmektedir. Bu
canlandirmalarin gerceklik ile iliskisi genellikle mekén Gzerinden kurulmakta,
sergilenen anin inandiricilig ile paralellik géstermektedir. Bu cercevede, evsel
alan canlandirmalarinin cinsiyetci kodlar baglaminda ele alinmasinin gergekte
varolana dair bilgi verici olacagi sdylenebilmektedir. Bu dijsiinceden hareketle
calisma kapsaminda, ikea firmasi &zelinde reklam amagli hazirlanan  Griin
kataloglarinda  yaratlan mekén imgeleri  iizerinden, cinsiyet-mekéan iliskisi
irdelenmektedir. Eve dair herseyi bir biitin halinde sunan ikea firmasi ve firma
sdyleminin sireklilik gdsterdigi iriin kataloglarinda yarahlan “kurgusal ev”
imgesi, olanak sagladigi yeni okumalar ile arastirma alanini olusturmustur.
Calismanin, mekéansal kurgu ile giinlik yasama ait toplumsal kurgu arasindaki
bagin 6ncelikli temsil alani olan evsel alan Gzerinden yiritilmesi tercih edilmis,
eril kodlar ile evsel alan iliskisi zerinde durulmustur. Bu baglamda ¢alisma,
2010, 2011 ve 2012 yillarina it yayinlanan Tirkce ikea kataloglari ile
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sinirlandinlmis, ele alinan gérsel sunumlar mekén-cinsiyet iliskisi baglaminda,
sdylem analizi ile irdelenmistir.

ikea Evi - ikea Erkegi

1943 yilinda Ingvar Kamprand tarafindan isvec'te kurulan tkea giinimizde
Turkiye'nin de icinde bulundugu ¢ok sayida farkli ilkede toplam 316 magazas
ile hizmet vermektedir'. ikea Kurum Vizyonu tanimlanirken, “cogunluk icin daha
iyi ginlik hayat yaratmak” iddiasi ile tasarim Griing, kullanish ev esyalarini
dustk fiyat ile sunarak olabildigince cok kisiye ulasmayr amag edinmenin
yaninda “Isveclilik” vurgusu da dile getirilmektedir’. Dinyanin en yaygin
mobilya firmasi olan ikea, satis yaklasimi ve marka profili ile gittigi tlkelerde
yalnizea trinlerini degil, iskandinav tarzini ve kendi ilkesi ile iliskilendirdigi
bircok degeri de tiketiciye sunmaktadir.

isvec, Dinya Ekonomik Forumu farafindan 2011 yilinda hazirlatlan rapora
gore (Hausmann, 2011), toplumsal cinsiyet esitliginin en yiksek diizeyde oldugu
4. ilke konumunda yer almaktadir. Ulkenin resmi internet sitesinde de bu durum
vurgulanmakia, toplumsal cinsiyet esitliginin isve toplumunu temel tasi oldugu
dile getirilmektedir. Bahsedilen esitlik olgusu, “kadin ve erkeklerin, yasamin her
alaninda esit firsatlara, esit hak ve yikimliliklere sahip” olmalari, “calisarak
gecimlerini saglayabilmeleri, meslek ile aile hayatlarini bir arada yiriitebilmeleri
ve bir iliski icinde yasayan kadin ve erkeklerin siddete maruz kalma gibi
endiseleri olmamasi” olarak &zetlenmektedir®.

isveclilik ya da isvec kékeni kendi icinden cikan ikea, Volvo, Ericsson,
Oriflame gibi bircok kiiresel markay: etkilemektedir. “Iyi”, “dayanikli”, “saglam”
ve “saglikl” gibi sifatlarla eslestirilen isvecli olmak durumu, markalar tarafindan
kurum kiltirlerinin 6zellikleri olarak tasinmakta ve sunulmaktadir. Bu cercevede,
Isvec ulusal degerlerinin  basinda gelen “esitlik” ilkesinin ikea Uzerinden
okunabilmesi de olanakli olabilmektedir. “isvec kiltiri herkesin ayni degerde
olduguna inanilan basit bir esitlik anlayisini kabul etmektedir. Bu 6zelligi iledir ki
tom dinyada “home of the people” olarak adlandirlmaktadir. Isvedliler, eski
basbakan Per Albin’in isvec’i “insanlarin evi” yaphgini, Ingvar Kamprad'in da
bu evi désedigini dile getirilmektedir (Sungur, 2007: 5). “isvecli”lik vurgusu ikea
firma sdyleminin temel taslarindan birini olusturmasi ve esitlik, saglamlik gibi
sifatlar ile eslestirilmesi nedeniyle ¢alisma amaci dogrultusunda firma Gzerinden
yapilan okumalar icin de 6nemli verilerden birini olusturmaktadir.

Tirkiye’de ilk magazasini 2005 yilinda istanbul, Umraniye’de acan ikeq,
2006 yilinda izmir, Bornova'da ikinci magazasini acmishr. 2007'de yine
istanbul’da, 2008 yilinda Bursa’da, 2011'de ise Ankara’da yeni satis
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magazalarini hizmete sunmustur®. ikea, Tirkiye'de giderek artan bir ilgi ile takip
edilmektedir. Ornegin, ikea Umraniye magazasini ilk giin 30 bin kisi tarafindan
ziyaret edilmis, bu rakam ilk dért ay icerisinde bir milyona, Eylil 2006’ya kadar
ise 5 milyona ulasmistir (Yilmaz, 2007: 65). Brandchannel adli internet sitesinin
2005 yilinda yaphg arastrma ikea’nin dinya capinda tiketicileri en cok
etkileyen markalardan biri oldugunu géstermektedir®. Google, Apple, Skype gibi
firmalarin yer aldigr liste, markalarin, tiketicilerin giinlik yasamlarina etkisi géz
éniine alinarak olusturulmustur. Ayni arashrmanin bélgesel sonuglarina gére ise
lkea, Avrupa - Afrika diliminin en etkili markasi durumunda yer almaktadir.
ikea'nin tiketiciler Gzerindeki bu gicli etkisinin, yaygin satis birimleri ve
kurumsal durusunun yaninda yayinlanan firma katalogu ile de pekistirildigi
sdylenebilmektedir. Giinimiizde, 35 ilkede dagitimi yapilan ve 25 farkli dilde
hazirlanan ikea katalogu yalnizca satisa sunulan Grinleri tanitmamakia, ikea’nin
kurumsal durusunun da sergilendigi bir yayin organi olarak gérilebilmektedir.®
Yerel dilde yayinlanan kataloglar firmanin yerellesmesi ve kabul gérmesi
konusunda &nemli etmenler haline gelmektedir.

IKEA CATALOGUES 1954-2010
[Million copies)

0.5 - 145
1954 - 2004

2006 2007 2008 2009

Sekil 1. kea katalogu basilan kopya sayisi (www.franchisor. ikea.com).

lkea trinlerinin evsel alan ile iliskisi kurucusu Ingvar Kamprand tarafindan
“Amacimiz evin tim alanlarini kapsamak olmalidir, yani i¢c ya da dis mekéndan
bagimsiz olarak bir evin her kdsesine mobilya ve aksesuar &nerebiliyor
olmaliyiz. Uriin gami, ic mekén tasarimi ve kendin-monte-et parcalarinin yani
sira, ev icin gerekli diger yardimca malzeme, arag ve aksesuarlar da
kapsayabilir...”  seklinde tariflenmektedir (Kamprad, 2007). Ev igin mobilya
satmanin &tesinde, evsel alani bir bitin olarak ele alan ikea, rinlerin
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sunumunu da bu yaklasima paralel, ginlik yasamin canlandinldigi “kurgusal
ev’ler ile yapmaktadir. Firma kataloglarinda da sireklilik gdsteren bu durum,
gunlik hayattan alinan “kurgusal ev” kareleri zerinden, Griinlerin sunulan
yasam bicimi ile birlikte tanimlanmasina olanak saglamaktadir.

Bu cercevede calisma kapsaminda 2010, 2011 ve 2012 yillarina ait Tirkce
lkea kataloglari  Uzerinden,  kurgulanan/sunulan  evsel mekéanlar  ve
sahibi/kullanicisi olan karakterler, cinsiyet olgusu baglaminda ele alinmaktadir.
incelenen kataloglarda  &ncelikle gérseller taranmis, “kurgusal ev” olarak
tanimlanan  canlandirmalar  ve  bunlarin  ne  kadarinda insan  figiriniin
kullanildigi belirlenmistir. Tekil Grinlerin gérselleri, ofis gérselleri, manzara
gorselleri ve ikea magazalarinda alisverisin canlandinldigr gérseller gibi evsel
alan tanimlamayan gérseller inceleme kapsaminda ele alinmamistir. Belirlenen
bu cercevede elde edilen sayisal veriler ile yapilacak siniflandirmalar iin zemin
hazirlanmistir. Incelenen kataloglarda 2010 yilinda 238 gérselin 47'sinde,
2011 yilinda 169 gérselin 40'inda, 2012 yilinda ise 270 gérselin 28'inde evsel
alanda insan figirt kullanilarak yapilan canlandirmalarin yer aldigi sunum
tespit edilmistir (Tablo1: Ek). Kurgulanan evsel mekanlarda, kullanilan figirler
cinsiyetlerine gdre ele alindiginda ise, kadin-erkek figirlerinin birlikte ve ayri
ayri kullanimlarinin yaninda cinsiyetin belirgin olmadigi ebeveyn sunumlari ile
de karsilasilmishr. Boylelikle ele alinan gérseller, kadin ve erkek figirlerinin bir
arada kullanildigi, kadin ve erkek figirlerinin ayri ayri, yalniz ya da ¢ocuk
karakterler ile birlikte kullanildigi ve son olarak da cinsiyetin belirsizlestigi birey
ya da ebeveyn figiri kullanimi olmak iizere 8 temel gruba ayrilmistir. Belirlenen
gruplara gére siniflandirilan gérsellere ait sayisal veriler Tablo 2'de (Ek)
verilmektedir. Yapilan siniflandirma gérsellerin séylem ¢ézimleme yaklasimi ile
ele alinabilmesi icin zemin hazirlamaktadir. Bir okuma ve anlamlandirma
denemesi olarak tanimlanabilecek séylem ¢dziimleme ile belirlenen gérseller,
sosyokiiltirel baglamda mekan - cinsiyet iliskisi Gzerinden degerlendirilmektedir.

Elde edilen sayisal veriler ve yapilan siniflandirma ile yarahlan “kurgusal ev”
imgelerinin biyik kisminda insan figirinin kullanilmadigr gérilmistir. insanin
dahil oldugu sunumlarin ¢ogunlugunda ise, cocuk ya da kadin karakter
kullaniminin tercih edildigi gérilmektedir. Boylelikle, geleneksel kabullerin kadin
ile eslestirdigi ev olgusu, ikea canlandirmalarinda da, firmanin sdylemindeki
esitlik vurgusuna ragmen varligini sirdisrmektedir. Kataloglarda kullanici ya da
tiketicinin  daha ¢ok “gen¢ bireylerden olusan ¢ekirdek aqile” oldugu
hissettirilmesine ragmen kadin, erkek ve cocuk karakterlerinin bir arada oldugu
canlandirmalar en disik oranda yer almaktadir. Kurulan evsel alan-gekirdek
aile eslestirmesi, evde erkek karakter canlandirmalarini  beraberinde
getirmektedir. Mekanin cinsiyet ile iliskisini, kullanicisi/sekillendireni ile birlikte
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ele aldigimizda incelenen kataloglarda yer alan erkek karakterlerin ve onlarin
mekénlarinin yeni okumalara olanak sagladigr gérilmistir. Bu cercevede
kadinin ailedeki ve evsel alandaki konumunun, mekan ile iliskisinin, evsel alanin
tasidigr cinsiyet kodlarinin erkek karakter ile birlikte kurgulanan mekanlar
izerinden yeniden degerlendirilebilecegi disinilmektedir. Bu baglamda, Erkek,
Kadin/Erkek, Erkek/Cocuk, Kadin/Erkek/Cocuk ve Belirsiz kategorileri altinda
yer alan gérseller izerinde durulmaktadir.
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Sekil 2. Erkek Karakterinin Gorintilenmesi (ike_a katalo

incelenen kataloglarda “Erkek” karakterin yalniz gérintilendigi az sayida
gorsele rastlanmaktadir. Ayni zamanda ginimiize yaklastkca bu kategoride
degerlendirilebilecek gorsel sayisinda disis oldugu gézlenmektedir. Yalniz
erkek figiry, kullanildigi gérsellerde genellikle belirsizlesmekte ve beraberinde
dngdriilen yasamsal ve mekansal kurguyu da belirsizlestirmektedir (Sekil 2).

“Kadin/Erkek” kategorisi altinda bulunan gérsellerin cogunda ise, ciftler ya
birlikte dinleniyor ya da birlikte ev iginde calisiyor olarak sunulmaktadirlar.
Boylelikle, isvec kiltiriniin esitliki yapisi vurgulanirken, evsel alandaki yasayis
ve mekanin kullanimina dair ipuglar da verilmektedir. Ortak yasam ve aile
vurgusu ile birlikte kullanilan, herkes icin 6zel alan yaratma vaadi, sunulan
yasami  ve kurgusal mekani  cekici  kilmakta ve esitlik  vurgusunu
giiclendirmektedir. Islevsellik ve diizen ise vaat edilen yasamin nemli bilesenleri
olarak sunulmaktadir (Sekil 3)
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Sekil 3. Kadin ve Erkek Karakterlerinin Goriintilenmesi (lkea katalogu, 2011: 12-
13,2012: 12-13)
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J5Y ———
Sekil 4. Kadin, Erkek, Cocuk Karakterlerinin Gériintilenmesi

(ikea katalogu, 2010: 88-89,112-113)

“Kadin/Erkek/Cocuk” bashg altinda degerlendirilen az sayidaki  gorsel
sunumda ise, hissettirilen cekirdek aile gorinirlik kazanmaktadir. 2010
katalogunda birinde annenin, digerinde ise babanin cocuklara hizmet ettigi iki
gorsel sunum yer alirken (Sekil 4), 2011 katalogunda birlikte yemek yenilen tek
bir gorsele rastlanmakta (Sekil 5), 2012 yilinda ise bu kategoride
degerlendirilebilecek gérsel yer almamaktadir. Aile vurgusunun, tim ailenin yer
aldigi canlandirmalar yerine daha cok “ebeveyn” figiri izerinden yapildigs,
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kadin ve erkek karakterlerin gocuk ile birlikte ayr ayrn gorildigu
canlandirmalarin tercih edildigi gézlemlenmektedir.

Sekil 5. Kadin, Erkek, Cocuk Karakterlerinin Gériintilenmesi (ikea
katalogu, 2011: 28)

Bir diger baslik olan “Belirsiz” kategorisinde degerlendirilen gérsellerde ise, ikea
urinlerini kullanan “iyi ebeveyn” figiry, cinsiyeti belirsizlestiren sunumu ile, aile
ici cinsiyetci isbolimini yeniden yorumlamaktadir. Cinsiyeti ve kendisi
belirsizlesen ebeveyn, yasami ve mekéani ocuk icin sekillendiren, kararlari veren
unsur olarak sunulmaktadir. Secici ve karar verici ebeveyn izerinden ikea

n o u

urinleri “saghkl”, “saglam” ve “iyi” gibi sifatlar ile eslestirilmektedir (Sekil 6).

139 TL'ye ne almak
mimkun dersiniz?
%0100 i¢ huzuru.

Sek|| 6. Ebeveyn Flgurunun Goérintilenmesi (ikea kqtc1|ogu, 2012: 222-

223)
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“Erkek/Cocuk” kategorisinde ise, ebeveyn erkegin cocuk karakterler ile birlikte
sunuldugu sahnelerde genellikle aktif ve belirleyici oldugu gorilmektedir.
Kataloglarda yer alan ebeveyn erkek karakteri cocuk karakterler ile birlikte
yasama, uyuma ve yemek yeme alanlarinda yer almaktadir. Cocuklari ile oyun
oynayan, onlari uyutan ve yemeklerini yediren baba figirinin, geleneksel
kabullerde kadin ile eslestirilen olgular izerinden sunuldugu gérilmektedir.
Ozellikle bu kategori altinda  degerlendirilen gérsellerde hem  kullanilan
karakterler, hem de kurgulanan mekéan izerinden evsel alana dair cinsiyefci
anlamlandirmalar sorgulanabilir hale gelmektedir.

“Erkek/Cocuk” bashgi altinda incelenen (Tablo 3: Ek) alti ikea evi gérselinin
dérdi yasama ve yemek alanlarinda, biri ebeveyn yatak odasinda ve biri de
cocuk odasinda kurgulanan canlandirmalar sergilemektedir. Canlandirmalarda,
yaratlan baba figiri evde cocuklariyla zaman gegirirken, giinlik pratikler
icinde resmedilmektedir. Erkek olmasindan cok, baba olmasi vurgulanmakia,
erkek karakter &nce aile ile ardindan ev ile iliskilendirilmektedir. incelenen
gorsellerde, dnerilen yasam tarzi cergevesinde erkek, evin olmasa da gocuklarin
sorumlulugunu ve bakimini  paylasmaktadir. Kadin - figirinin - yoklugunda
Ustlenilen sorumlulugun, anne geri déndiginde iade edilip, edilmeyecegi
bilinmemekle birlikte yeni baba figirinin annenin yoklugu igin yarahldig,
sorumlulugun asil sahibi olmadigi disinilmektedir. Bu baglamda  erkegin
yuklendigi sorumlulugun asil sahibi olmadigi gibi, mekanin da asil kullanicisi
olmadig sdylenebilmektedir.

Ele alinan alt canlandirmada da “lkea evi’nde gecen giniin siradan bir ani
sergilenmektedir. Sergilenen alanlar, inandincihgr yisksek, “tanidik” mekéanlar
olarak sunulmakta, varolan yasantinin sirekliligi vurgulanmaktadir. Gérseller
yalnizca iriinlerin sergilendigi sahneler olmaktan &te, devam eden yasantinin
dondurulmus bir anini sunmaktadir. Yasantinin devam ettigi ancak dagilmayan,
kirlenmeyen mekénlar yarahlmaktadir. Ele alinan gérsellerde, herkesin mutlu ve
keyiﬂi o|o|u§u bu mekanlarin kullanicisi baba ve cocuklar, sekillendireni ise
“islevsellik, saglamlik, dizen getirmek” gibi iddialar ile mekana dahil olan
lkea’dir. Kadin karakterin ise, sorumlulugun asil sahibi olarak evsel alanin
calsani konumunda yer alacagi distniimektedir. Boylelikle disil kodlar ile
anilan ve kadin ile eslestirilen evsel alanin sekillendireni degil, yalnizca galisani
ve kullanicisi kadin karakter haline gelmektedir. ikea tasidigi eril sifatlar ile
birlikte mekani konforlu ve yasanir kilarken, &nerdigi yasam bicimi ile erkek
karakterin evsel alanda gdrinirligint artirmaktadir. Eril karakter ile eslestirilen
ailevi ve evsel sorumluluklar ve ikea ile mekana dahil olan eril sifatlar ile birlikte
evsel alanin da XY kodlari edindigi sdylenebilmektedir.
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Degerlendirme

Reklam iletilerinin tim toplumsal yargilar gibi toplumsal cinsiyet 6zellikleri ile de
g6z ardi edilemez bir iliskisi bulunmaktadir. Reklam iletileri, sunduklari rol-
modeller ve onlar icin tarifledikleri etkinlik alanlari ile toplumsal degerlerin
isleyisine, yayginlasmasina ve yeniden iretimine katkida bulunmaktadirlar.
Kadin ve erkeklerin toplumsal yapida edindigi stati, reklamlarda yer alan
sunumlari sekillendirirken, reklam iletilerinde sergilenen imajlar da giinlik
yasamin bicimlenisinde rol oynamaktadir. Béylelikle, reklam ilefilerinin toplum
uzerindeki sekillendirici gici ile gercek dinyadaki mekénsal kabullerin ve
begenilerin olusmasinda etkili oldugu sdylenebilmektedir.

Bu cercevede, calisma kapsaminda gercek yasamin izdiisimi olan reklam
iletileri  Gzerinden, Ikea firmasi &zelinde evsel alanin cinsiyet kodlars
sorgulanmaktadir. Evsel alani bir bitin olarak ele alan ikea firmasi, taniim
iletilerini de bu anlayisla hazirlamakta, Griin kataloglari Gizerinden kullanici ve
mekan ile birlikte kurgulanan “ikea evi’nin canlandirmalarini sunmaktadir. Ele
alinan 2010, 2011 ve 2012 yillarina «it kataloglarda yaratilan  kurgusal
evlerde, “ebeveyn erkek” karakterinin de yardimiyla cinsler arasi esitlikgi
yasama bigiminin ve “aile” olgusunun vurgulandigi gérilmektedir. Kataloglarda
tariflenen yasama biciminin parcasi ebeveyn erkek figiirt, erkek karakterin evsel
alandaki gérinirligini arthrmakta ve aile ile kurdugu bag Uzerinden bu
duruma mesruluk  kazandirmaktadir. Toplumsal kabullerde daha ¢ok  disil
kodlarla ilinti olan mekénlarda gérintilenen erkek, sergilenen esitlikci yasama
bigiminin yaninda mekénsal anlamlar da tasimaktadir.

Kullanicinin degisimi mekanin sekillenisinde tek belirleyici etmen degildir,
ancak etkili oldugu da géz ardi edilemez. Benzer bigimde kullanicinin XX ile XY
arasinda gidip gelen cinsiyet kodlar da mekéna ekledikleri ve gikardiklar ile
belirleyici olmaktadir. ikea erkegi, “ebeveyn” sifat ile evsel alanda (gecici olarak
da olsa) kullanici rolint Ustlenmektedir. Cocuklari ile i|gi|enen baba, ”herseye
yetebilen” konumunda yer almaktadir. Béylelikle, ele alinan gérsel sunumlar da,
evsel alanda gergeklesen giinlik pratiklerin, yer yer muglaklasan cinsiyet
kodlarinin, yeni eril nitelikler kazanmaya basladigi séylenebilmektedir. Gisnlik
yasam pratikleri zerinden sekillenen ve cinsiyetlenen mekén da kullanicisi ve
sekillendireni ile ilintili yeni eril kodlar edinmektedir. ikea erkegi, iyi ebeveyn roli
ile birlikte, firmaya ait “iyi, saglam, dizen” gibi belirleyici sifatlari, onu temsilen
tasimakta ve ayni zamanda evsel alani sekillendiren karakter haline de
gelmektedir. ikea, evsel alani sekillendirme yetkinligini, irdelenen sunumlarda
lkea erkegine devretmektedir.
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Ozel kamusal ayriminin ikincil Gyesi olan ev, ikea trin kataloglarda ilk siraya
yUkse|ir|<en, onunla eslestirilen XX kodlari mug|qk|o§mc:ktc1 hatta kimi zaman
yerlerini XY kodlarina birakmaktadir. Evsel alana dizen ve islevsellik getiren
lkea’nin, beraberinde tasidigi eril sifatlar ile birlikie mekani da erillestirdigi
gorilmektedir. Kataloglarda islenen kurgusal yasam ve mekén bir biitin olarak
sunulmakta; canlandirilan an, karakterler, satilan Grinler ve mekéan ile birlikte
tanimlanmaktadir. Béylelikle, hazirlanan ikea kataloglarinin  tanimladiklar:
yasam ile birlikte eril kodlar yuklenmis yeni “ev’ler &nerdikleri
sdylenebilmektedir.

Notlar

'Bakiniz IKEA Web sayfcm, hﬂp://www.ikeq.com.fr/hakkimizdo/fqrihce.ospx. Erisim: 06.11.2011.
2 Bakiniz IKEA Web sayfcm, hﬂp://Fronchisor.ikeq.com. Erisim: 10.11.2011.

* SWEDEN.SE (The official gateway to Sweden). Gender equality: The Swedish approach to fairness.
Erisim: 21.10.2011. hﬁp://www.sweden.se/eng/Home/Quick-chfs/?contenf=Fqcts.

4 Bakiniz ikea Tirkiye. http://www.ikea.com.tr/.

® Brandchannel Global: Google Tops Ranking. <http://www.brandchannel.com/features_effect
.asp?pf_id=298. Erisim: 21.10.2011.

¢ Bakiniz IKEA Web sayfasi, http://franchisor.ikea.com.

Ek

Tablo 1. ikea Uriin Kataloglarinda incelenen Gérsellerin insan Figiri Kullanimina Gére
Gruplandirlmasi (2010-2012)

Evsel Alan Gérselleri  Insan Figiiri insan Figiri Toplam incelenen

Uriin Katalogu Kullanilan Kullanilmayan Gorsel Sayisi
Gorsel Sayisi Gorsel Sayisi

2010 47 191 238

2011 40 129 169

2012 28 242 270

Kaynak: ikea Katalogu, 2010: 6-341; 2011: 6-339; 2012: 4-349

Tablo. 2010, 2011 ve 2012 Yillarina Ait ikea Uriin Kataloglarinda incelenen Gérsellerin
Kullanilan Figiirlerin Cinsiyete Gére Gruplandiriimasi
Kadin + Kadin + Erkek + Kadin+ Erkek

Kadin Erkek Cocuk Erkek Cocuk Cocuk + Cocuk Belirsiz
2010 8 5 22 3 5 2 2 0
2011 15 2 10 5 3 2 1 2
2012 5 2 8 3 5 2 0 3

Kaynak: Ikea Katalogu, 2010: 6-341; 2011: 6-339; 2012: 4-349
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Tablo 3. Erkek ve Cocuk Gorselleri
. Mekén: Oturma Odasi

WA e
5 1

W =

Etkinlik: Oyun oynayan
cocuklar ile birlikte
sunulan erkek karakter,
cocuklar ile aktif olarak
' ilgilenmemektedir.

(ikea Uriin Katalogu, 2010: 10-
11)

Mekan: Oturma Odasi

Etkinlik: Cocuklar ile

birlikte sunulan erkek
karakter, bir yandan

' calisirken bir yandan da

cocuklarla

- ilgilenmektedir.

(ikea Uriin Katalogu, 2010:18-
19)

. Mekén: Yatak odasi

Etkinlik: Erkek karakter,
cocugunu uyutmaktadir.

| (ikea Uriin Katalogu,
| 2011:148-149)
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. Mekdn: Oturma odasi

Etkinlik: Ebeveyn erkek,

bir cocuguna yemek

yedirirken, digerine ise

g6z kulak olurken
sunulmaktadir.

Bilyilkigyin masasinda

artik uldara da ;. [ " I W
1 . (ikea Uriin Katalogu, 2011: 88-

89)
Mekén: Oturma ve cocuk
odasi
Etkinlik: Erkek karakter,
~ yasama ve uyku alani
. olarak kullanilan
mekénda, cocuklari ile
oyun oynarken
¥ sunulmaktadir.

(ikea Uriin Katalogu, 2012: 8-9)
Mekan: Oturma odasi

Etkinlik: Cocuklar ile
birlikte sunulan erkek
karakter yemek icin
masay! hazirlamaktadir.

(ikea Uriin Katalogu, 2012:28-
29)
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Abstract

The relationship between space, which is the primary subject of
architecture, and gender defines a large area of interest and includes
many different perspectives. The gender phenomenon formalizes a basic
distinction of human beings and divides the population into two different
groups: female and male. According to this distinction, society attributes
different roles and responsibilities to women and men. The gender

difference brings forward a spatial differentiation as well.

The advertising industry is one of the key areas where the relationship
between gender and space closely mirrors social assumptions.
Advertisements are in direct relation to socio-cultural structure of the
society and its consumption culture. The borders between femininity and
masculinity can be re-presented, not only in the socio-cultural field, but
also in the spatial organization of an advertisement through the role
models and their stereotypical behaviours. Through commercials space
can be attributed with the gender codes XX — XY which in turn can acquire
new meaning. Furthermore, new representations of gendered spaces can
be demonstrated. In this study, through the selected representations of
domestic — albeit constructed or fictional — spaces in the IKEA Catalogues,
the relationship between gendered stereotypes and these commercialized
spaces are analysed. Images which appeared in 2010, 2011, and 2012
IKEA Catalogues have been studied with respect to the relationship of

gender-space and gender codes possessed by domestic spaces.

Keywords: gender, advertisement, domestic space, lkea, gender of

space.
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Abstract

This paper gives an overview of a selection of Turkish Cypriot women
artists and their workspaces. It presents a comparative analysis of the
relationship (artist-workspace) and tries to understand the tangible and
intangible qualities of their workspace. The complex relationships between
their individual identities, occupations, age and the artwork they produce
are also discussed in the paper. All the selected artists are recognized
internationally. The selection process for these artists was initiated with an
interior design studio project and continued with snowball effect. It was
based on semi-structured interviews, which allowed for in-depth
discussion. Based on the data collected, the paper aims to shed some light
on the relationship between the women artists, their artwork, and their
workspaces.

Keywords: woman, space, workspace/afe/ier, interior design, art,
Cypriot artists, North Cyprus.
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Introduction: The Meaning of Being a Woman (in art)

The presence of women in the world cannot be denied. Female characters, such as
goddesses, queens or leaders, have always played an important role in history, and,
of course, especially in the history of matriarchal communities. The importance of
women relies on the fact that if the female gender did not exist, natural creation and
reforming would not exist either. On the other hand, different cultures define “being
a woman” differently, based on the role assigned to women by the particular society
or culture in question. Not only religious customs and traditions but also political and
economical dynamics affect this role (Oral, 1996).

Furthermore, women have always played an important role in the evolution of art
(Colins & Linder, 1993). Their role in art can be divided info two groups: ‘the female
as an inspiration” and ‘the female as a creator’. In the first group, woman can be
observed as the figure in an art product, as a symbol of beauty and divinity. Artists
can express themselves better by using the female body, which is anatomically
simpler with curved lines compared to the more angular male form. The power that
is often attributed to the female body, can also be associated with concepts such as
the female as a mother, as a threat, as purity, as temptation and as pleasure
(Papadopoulos, 2006). In the second group women artists were studied and
research was carried out in respect of the history of women'’s art which is believed
that it begins with survival needs of human life. The women artists were reflecting the
connection between them and the domestic art of their mothers in their artwork. Their
work was not permanent, such as the food which is cooked in order to be eaten.
Women have always been constricted to see themselves as helpers rather than as
independent beings (Hedges & Wendt, 1980).

The influence of women in art and the topic of, “gender in art’ are as
important as the existence of art itself. However, it is believed that the
recognition of the women influence in art was initiated by the end of the
nineteenth century, when more women had become professionc| artists (Hedges
& Wendt, 1980). Prior to this time, both the producer and the consumer (artist —
spectator) in art were always men. There are two main reasons that there are
fewer women artists than men. The first reason is education. Men were
privileged to be educated in art, which was considered inappropriate for women
due to the issue of working with nudity. In addition, women were not accepted
for study in art academies in Europe. The second reason is connected with the
domestic duties of women. Such duties, which take time and effort, have
negatively affected their career (Yaman, 2006).

The discussion in respect of the position of women in art became more of an
open issue  with the advent of the Feminist philosophy, ideology and debate
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during the 1960’s (Yaman, 2006). Nowadays, there are two main (feminist)
arguments in art. The first one deals with the issue of ‘women as an artist’ and
the other deals with ‘women as a topic’ in art.

The first argument refers to the development of the presence of women in the
artistic environment. It is believed that both the quantity and quality of the
different forms of artwork done by women has increased. Specifically, women
painters found it possible to devote more quality time to the production of their
art works, as opposed to snatched fragmentary moments in between their daily
tasks. Women have always created, and continue to create, using their kitchens
and bedrooms as their work spaces, and sometimes even the tops of their
washing machine as their desk (Hedges & Wendt, 1980).

The second argument refers to the fact that, despite women existing in large
numbers, their presence in the art world has been hidden, overlooked, ignored, and
often neglected. According fo this argument, “being born as a woman means being
born in a specially framed, men —owned place” so it is not easy to learn, work and
earn in world of such limitations and -conditions (Hedges & Wendt, 1980: 20). On
the other hand this statement enforces women to develop their social identities. So
the second argument states that because of this development, women have
formulated different perceptions to men, which could be an advantage in art.

It can be seen that the terms “male” and “female” have become quite
polarized. However, being a woman artist should not be about “gender” but
only about the quality of the artwork produced.

The problems of becoming an artist are the problems of selfhood. The
reason of a woman has greater problems than becoming an artist is
because she has greater problems becoming a self... She cannot believe
her own voice. She cannot see herself as a grown- up human being ... an

artist takes orders only from her inner voice and is accountable only to her
for finishing things... (Hedges & Wendt, 1980: 116).

Scope of the Paper

This study focuses on ‘the Turkish Cypriot woman artists and their workspaces; it
is based on the relationships between art and architectural design and between
the artist and her space. It investigates the triple relation of the artist as the user
of the space, the artwork as a product of the activity and the workspace where
the product is created. The focus of this study is to examine and identify the
tangible and intangible qualities of workspaces and to deal with the issues
associated with  “being a female artist and her workspace”, and not to deal
with the issue of, “being a woman in art’, as aforementioned. For the purposes
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of this paper the analysis focuses on how the women work within their space
rather than what they produce in terms of artwork.

In addition this study also aims fo specifically document Turkish Cypriot women
artists. There is documentation on art in Cyprus explaining the backgrounds and the
works of the artists (Oberling, 2007); but not many specific studies on Cypriot
women artists'. It aims to fill the gap in academic work in respect of the issues
regarding the spatial qudlities of the workspaces of the Turkish Cypriot female
woman artists. It will form part of a reference for further studies concerning the
topics of gender, art and architecture in North Cyprus (Berkeley, 1989; Riedi,
Wigglesworth & McCorquodale, 1996; Friedman, 1998). The analysis includes the
identity of the women, occupation, age, their produced works of art and the
techniques they prefer to use. It demonstrates the difficulties and limits of being a
woman in the art world whilst explaining the relationship between women’s art and
the conditions of women lives in Northern Cyprus.

The reason to focus on women artists in this study is not based on a feminist
approach (of the women researchers) but it focuses on the interior spaces since
the researchers are (women) architects who are educated and providing
education about the design of space for all kinds of users. The subject of the
study is women but the main focus is the space where she lives, works and
displays. In addition the study deals with the artistic characters of the women
artists and the evolution of their art works even though the researchers are not
either art critics or historians. The aim here is not to criticize the art works and
research the evolution of art in Cyprus, but to relate them to and integrate them
with the physical workspace (ateliers) of the women artists. On the other hand, it
is anticipated that the conclusions drawn in this study will shed some light on this
subject, which could lead to further research such as a comparative study with
Turkish Cypriot male artists.

The study is based on two main methods: primarily using original data
gathered from semi-structured/face-to-face interviews, and secondly using the
observations of the researchers obtained by visiting the workspaces of the
selected artists. The study was initiated as a studio project?, entitled, “a house for
a Cypriot artist.” The students were asked to select and conduct interviews with
the artists before developing any conceptual ideas. This preliminary work?
provided a kind of experience for the researchers, which supported and directed
them with the selection process of the artists. During the selection process, in
addition to being a Turkish Cypriot woman artist, three other main criteria were
required: her participation in international organizations related to the field of
study; being mentioned in the two main sources used for this paper (Trautmann,
2010; Yildiz, 2009); and being listed in art catalogues (Art Collection
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Catalogue, 1998; Painting, Sculpture, Ceramic and Original Printing Collection
1934-2000, 2000; EMAA, 2006; Open Studios, 2011).

The study was deve|oped using a ‘snowball effect’ during the semi-structured
interviews. The researchers photographed the workspaces, and recorded the
interviews. These interviews, which have contributed greatly to the originality of the
study, supported the understanding of the different artis's personalities and the way
they perceive architectural space. In addition, questions about childhood* and other
memories of the women artists were asked during the face-to-face interviews. Their
unforgettable spaces that indicate the spatial experiences and preferences of the
artists were explored. The answers also discussed and explained their artwork and
the effects of their spaces on their art product.

The (Common) Characteristics of the Selected Women Artists

The nine artists’ were selected from two main fields of the visual arts - painting
and sculpture. They are recognized by international art platforms. The selected
women are as follows: Emel Samioglu, inci Kansu, ismet Tatar, Ozden Selenge,
Nilgin Giney, Simge Uygur, Ayhatun Atesin, Sevcan Cerkez and Zehra Sonya
(EMAA, 2005; EMAA 2010; Trautmann, 2010).

Tatar, Kansu and Samioglu are painters who work specifically on paper
work. Selenge is a painter and also a famous writer. Giney is a graphic
designer and also a painter. Uygur, Atesin, Cerkez and Sonya are sculptors who
use a variety of methods and materials. Uygur, belonging to a younger
generation, is a mixed media artist. Atesin works with ceramics and creates
installations. Currently Cerkez, works on creating ceramic human figures on a
one to one scale. Sonya worked previous|y on abstract scu|ptures with natural
materials and is currently focusing on installations® and land art.

Although the women artists included in the study have different artistic identities
they also have common characteristics in terms of their profession, education, social
and economic status. The most distinctive common characteristic is that they do not
have a problem with “being a woman and/or living as a woman” in Northern
Cyprus. They are proud of being women as they mentioned in the interviews.
Participating in several art platforms and becoming well known also demonstrates
that they are occepted by society. On the other hand most of the selected women
artists are concerned with the problems of women in Cyprus whilst paying attention
to gender issues as subjects in their art works.

With one exception, all the women artists discussed in this study are mothers
(or even grandmothers) who live together with their family. The ones who are
divorced or single are living alone or with their children. Another important
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common characteristic is that they are working women who have economic
independency. Five of them (Kansu, Tatar, Samioglu, Selenge and Giiney) are
retired art teachers. “Being an artist’ became their main act and concentration
after retirement. Two of the women artists in the study (Sonya and Uygur) are still
working in a job related to art education. Giney has an art café and teaches
courses there; Atesin is working as a civil servant in the hospital in a totally
different arena. Only Cerkez deals solely with art. All of them have an accepted
strong status in society with their family background and their secondary job.
They are regarded as part of the “elite” in Northern Cyprus with their socio-
economic and cultural positions.

The selected artists also share similarities in their art education life. Apart
from Atesin and Cerkez, they all completed their art training in academic
environments in Turkey. Although they live in a state that is not recognized
internationally, they still continue to participate in international art activities as
part of their personal development. They are revolutionary in both character
and in their art works. For example Kansu and Selenge did not hesitate to take
part in the exhibition of erotic art in 1990 in Cyprus (Yildiz, 2003). Sonya and
Uygur are experimenting with new art trends and bringing new dimensions to
the art world in Cyprus. They all deal with the political developments in Cyprus
and reflect their own ideas about this in their art (Yildiz, 2003).

An Analysis on the Workspaces of Turkish Cypriot Women Artists
Being a ‘Woman’ in Turkish Society

Women have two contradictive roles in Turkish society. The first one is being a
‘good’ woman who gives birth. The other is ‘bad’ woman who meets the sexual
needs of a man (Oral, 1996). These contradictory positions of the woman can
be felt in many statements that are still commonly used and are strict facts in  the
culture and society. Moreover, there are stronger and more religious (Islamic)
statements that define the status of women. Whilst some statements improve the
status of a woman, they also actually emphasize that the place of a woman is in
the “house” and the position of a woman is to be a part of a “family.” Most
housework is seen as the natural responsibility of women in Turkish society.
“Cooking and serving” are tasks considered as the most artistic of the
housework, and which represent love and good relationships in the family (Bora,
2005). It is very hard for a Turkish woman to avoid these duties so they are
continuously in conflict between their private life (house) and their work life. In
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this regard, women artists are left behind their husbands because of the priority
of the male in their profession7 (Guingikan, 2008).

The family role (nest and bird) and the social roles (moral necessities) have
slowed down the pace of Turkish woman in terms of keeping pace with new and
rapid developments. Nowadays women have a new responsibility in respect of
sustaining traditions in society. It is expected of her to build bridges between the
past and the present (Oral, 1996).

The position of Turkish Cypriot woman seems better than that of women in
Turkey, but the above-mentioned roles and issues also apply to them (Sonya
2006). Family life is the stronghold of Turkish Cypriots, which is similar to the
life style in Turkey. Parents are particularly keen to find the best way to educate
their children and mothers naturally assume responsibility for this task (Cahit,
1990; Nesim, 2001; Trautmann, 2010).

Although it is believed that there is still a gender disparate in the world (Oral,
1996), the circumstances in Cyprus seem more positive. Compared to the few
numbers of famous women artists in Turkey (Asena, 2009) and in the world
(Papadopoulos, 2006), it should be underlined that the number of women artists
in North Cyprus is relatively high (Sonya, 2006; Yildiz, 2003).

Due fo the political leverage of the region, there were few women artists on the
island until the first half of the 20" century. Their numbers increased in parallel with
the struggle of Cypriot women after the modernization trend that began in Cyprus in
the 1930’s. They started to have an equal share in the cultural life of society as both
creators and spectators during the British Colonial period. It could initially be seen as
one of the results of Western civilization introduced to the island as a consequence of
British colonial rule, but it was, in fact, the result of a close follow up of cultural
improvements implemented in Turkey with the establishment of the Turkish Republic
in 1923. Another significant factor was the appointment of art teachers fo the island
from Turkey (Yildiz, 2009).

After the first Turkish Cypriot artists’” exhibitions in 1960, women artists who
were the symbols of modernity took part in following exhibitions. The 1990’s
were the most active times for all artists. The periodical Kadin/Woman2000
played an important role in the development of female Turkish Cypriot artists.
Women artists improved their art works, and the content of their cultural
production has evolved, as has their role in society (Yildiz, 2009).

In contrast to the belief that there is no difference between the artistic
creativity of women and men (Yildiz, 2003), the position of women in art in
Cyprus is only quantitative data. The issues related to the “fertility” of women
and the expectations of the society’s compassionate female image force the
women artists info a position where their major responsibilities are their families.
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That is why most of the Turkish Cypriot women artists choose fine art as their
medium or are directed towards it by their families to become teachers rather
than artists (which is also observed among the artists selected for this paper).
Accordingly, it is believed that they then can achieve having an ideal profession,
which enables them to deal with their art ambitions or desires without neglecting
their house. They must continue to deal with, maintain and manage the familial
and societal relations instead of focusing primarily on their profession in a way
which enables them to create and go beyond their limits. It is not easy for them
to put their artistic identities forward as there is a centuries-long domination by
men in this context (Sonya, 2006).

On the other hand Cyprus has been affected slowly by the developments in
artistic environments all around the world. More women are actively
participating in a variety of art platforms activities and many young women
artists get involved with the world of art in greater percentages than young males
do. They show that women are struggling to free themselves from the image of
the average woman, by excelling in posts that were previously thought as only
suitable for men (Hadjipavlou, 2004; Papadopoulos, 2006).

Cypriot Women Artists: Their Art Works and Their Understanding of
Space

Each selected female artist and her workspace will be explained (in alphabetic
order) under two main headings: The first one deals with their artistic
approaches which includes the methods and the themes they use in their art
works. The second heading focuses on the workspace, or atelier, including its
location, architectural qualities and furnishing. This part is connected with their
unforgettable memories about their space experiences. It is believed that both
subjects (the art and the work space) relate to and are affected by each other.

Ayhatun Atesin®

Ayhatun Atesin is a ceramic artist who is a member of the International Women
artists’ association. She does not have an academic art education but has
developed her career by doing art courses (Yildiz, 2003). She also works as
civil servant in the government hospital in Nicosia.

Atesin worked on individual art products first, and then started to design
projects dealing with time and place. She created installations using natural
light, architectural features and symbolic objects. She believes that there is strong
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relationship between ceramic art and space. This insight can be observed in
most of her projects which are related fo the spaces of the city; shoes walking on
the streets, the labyrinth of the map of Nicosia, and the fountains in the city are
some of them. She also believes that women are generally always peacemakers
and reflects this idea in her projects.

Atesin uses the selamlik’” part of an old house of a Pasha as her atelier which
is close to the Dervis Pasa Konagi'® in the Arap Ahmet district of the old walled
city of Nicosia. It is constructed of sand stone'' which creates a contrast with its
green shutters. It presents an extraordinary initial visual image with a big cactus
and a colorful ceramic wall framing the entrance.

This house has a special personal meaning for her as her family started living
there when she was 14 years old. She rearranged it in 1985 according to its
new function. Her studio with its antique local furniture and photos of her travels
has an authentic atmosphere. The rectangular hall with a high ceiling is also big
enough to offer art courses. It is luminous with large windows facing west and
south, with shutters which are generally closed. The atelier is introverted
although the building has a large courtyard at the back which was run as an art
café by her for a while (Fig. 1).

Figure 1. Inferior View of Atesin’s Studio (Yiicel Besim, 2011)

The room next to the main hall in the atelier is used as a storage space, which is
full of ceramic materials on shelves up to the ceiling. She also adapted this part
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as a living space. She partially divided it into two and put a computer desk and
a bed in between the art works. She arranged her atelier to make it suitable for
her children since she is a working mother of twins.

The old building has some constructional and functional problems as it was
designed for another function and is now used for both producing and
education. In spite of all the problems, she continues to use this building since it
holds a special meaning for her as her childhood family home, with all its
memories. She believes that it is not so difficult to adapt to the conditions of an
old building if you accept the demands of its existence. In addition, Atesin is
dedicated to educating people living in this part of the city. Although she has
another atelier, which is a restored stone house in Dogankdy, she insists in
working in Nicosia and undertakes her responsibility in society as an artist.

Emel Samioglu'?

Emel Samioglu is a retired art teacher who continued her art career in painting
more actively after her retirement. She is an impressionist and she is inspired by
the primitive art of Cyprus (Yildiz, 2003). She symbolizes her family background
and themes of old Cypriot traditions and represents freedom in her art works.
She wants to keep a record before this knowledge vanishes altogether. She
usually paints on canvas, but also uses handmade paper and a specific printing
technique. Nowadays, she uses mixed materials and methods to create the
impression of strongly inviting touch (Trautmann, 2010).

Samioglu has her atelier on the ground floor of her private house which is a
modern building with a nice garden located in the Kermia district of Nicosia. The
atelier was specially designed as a part of the total design by a Turkish Cypriot
architect, Oguz Feridun. The atelier can be reached from the interior by a staircase
on the right side of the main entrance hall. The service spaces are located on both
sides of this staircase. The atelier has also direct access from the garage. The
location, the size and especially the orientation of the workspace were decided
according to the artist’s requirements during the design process of the house. It has
an opening to the east in order to receive a controlled natural light from the garage
and also to the north, which overlooks a narrow area of greenery. The window to
the northwest is partially blocked because of newly planted trees in the
neighborhood.

The atelier is in a rectangular form, large and full of light. It has a normal
ceiling height, close to three meters. As Samioglu stated, “it is not a large space
but it is enough for my needs.” On the other hand she complains that there are
not enough places for storing the necessary materials even though there is a
niche in the atelier. She has a big canvas, an in-process work standing in front
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of the window although nowadays she also works with different methods and
materials. There is an L-shaped working counter with storage units under it and
a big office table (Fig. 2). There is not much movable furniture in the atelier, as
she prefers to use only traditional Cypriot chairs' for her guests which was an
object in her previous works. The walls and even the floor are full of her
artworks. The artist said that she likes to have them in view so that she can
compare them for the purposes of formulating a self critique.

Samioglu stated that there are advantages and disadvantages to having an
atelier at home. On a positive note she found it very practical and economic in
terms of time and energy. On a less positive note she stated that it is not easy to
adapt the space and to maintain concentration on her art.

. A

Figure 2. Interior view of Samioglu’s atelier (YU-ce| Besim, 2011)

inci Kansu'*

inci Kansu is a retired art teacher. She previously used to work with oil color on
canvas is a well known paper artist now. She continues to try new techniques of
producing handmade papers and painting on them. She shares these developed
techniques of papermaking by organizing workshops and giving conferences about
the methods. The elements of her early painfings were more functional, whilst later,
they became more individual, isolated and simple (Yildiz, 2003). Kansu’s philosophy
of art focuses on experimentation because she believes that it is necessary fo struggle
in order to achieve beauty. This belief keeps her confinuously searching (Trautmann,
2010).  She mentioned that the space is an important factor in her new art works.
For example, in a workshop in Egypt in 2008, she changed the project she had in
mind after sensing the atmosphere of the city. In addition to her dedicated family
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life'® she usually offers comment in her artwork, which is related to environmental
and social issues.

Kansu lives in one of the oldest neighborhoods in Nicosia, Késkli Ciftlik a high
income class district. She has arranged one room of the flat in the apartment as her
atelier which looks like a laboratory with different tools and materials. She also
keeps her archives, documents for workshops and books in the atelier. She
mentioned that the space looks small to work in but is enough for the equipment
necessary for paper work since it is well organized. She needs natural plant fibers,
high quality papers and plenty of water to make the pulp and uses a mechanical
shredder and blender to mix them. She used to use her kitchen mixer for this before
but it was too time consuming.

The atelier receives natural light from the balcony fo the east which  connects to
the garden. The walls are full of her art works from previous exhibitions. Because of
storage problems, all the packages are placed in the narrow corridor leading to the
room used as the atelier. The main element in the workspace is the table in the
middle of the room which has a boiler concealed underneath it for mixing the
materials. One wall is full of bookshelves and the other has an L-shaped working
counter. There is a sofa, which gives the space a homely effect since Kansu is very
hospitable and shares her experiences with others whilst sitting in her workspace.

ismet Tatar'¢

Ismet Tatar is an arfist who had held many thematic exhibitions which have been
based mainly on women and the symbols of life. She reflects the sensitivity of @
woman towards the neglect of nature, and asks questions about women’s identity
(Sonya, 2006). On the other hand, she describes herself as a humanist, not
feminist: I m not only a mother, but also a woman and a human being with my own
individual dreams and expectations. We cannot escape our duties as women but we
do it willingly” (Trautmann, 2010: 186).

Some of her paintings are done in acrylic and some later work is done in paper
co||c:ges, and pu||ec| together using watercolor. She gives imporfance to the search
for themes, first in depth and then by expressing her feelings using mixed materidls.
She works on paper art and currently experiences new dimensions in painting
techniques. Tatar describes the meaning of space thus: “we all live in our own
individual rooms alone with our problems.” She has strong spatial memories of her
childhood. She remembers the old house in Indni (Sinde) village where she was
born, and the details of her father’s grocery shop as well as the sireet where the
children played all together. She talked about their family house, where they all
listened to old legends in winter times, whilst sitting around the charcoal oven in the
middle of the room.
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ismet Tatar lives in a house on the outskirts of Kyrenia. The house, which has a big
and we||-|ondscqped gdrden, overlooks over the sea to the north and the mountains
in south. It is a large house with spacious rooms which accommodate her paintings.
She works on the third floor which was constructed as an attic. Some traditional
furniture, inherited from her family, is used in the main hall. The atelier, which is
organized as a single space, can be reached by a staircase inside the house. The
stair walls display her private collection. The workspace faces west and south and is
quite luminous with large windows. The attic room, however, was not easy to work
in during summer time, on account of the heat, but this problem was later resolved
with the installation of heat insulation (Fig. 3).

She finds her atelier big enough to give her freedom to work with big projects, to
develop new ideas and to experience new media. The atelier appears quite spacious
with an angled roof construction. The lower parts of the space are arranged as
storage areas. There is a counter as a working surface for her materials and tools, a
table on which she produces her initial ideas and a couch for resting. Tatar is happy
to be at home and to have a separate floor in which to do her artwork. She stated
that as a woman she has some responsibilities at home so she finds it practical.

Figure 3. Interior view of Tatar’s aftic studio (Yicel Besim, 2011)
Nilgiin Giiney'’

Nilgiin Giiney who is the daughter of ismet Giiney, one of the first Cypriot painters,
was educated in graphic design. She is a retired art teacher. She uses mixed media
and materials of various textures but more importantly she has a feminist manifest'®
in her art works. She thinks that: ‘a woman’s identity is not important; since she is a
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mother’s daughter, a child’s mother and a husband'’s wife but with no awareness of
her own self.”

Giiney uses feminine figures and symbolic images to reflect the lives of women in
her paintings. She believes that beauty and the attractiveness of the body are not
particularly restricted fo women (Yildiz, 2003). The main reason behind her feminist
attitude may be her protected family life style (Trautmann, 2010).

Giiney loves living in the historic city of Nicosia to which she has a deep
personal attachment. She remembers the Konak'® with ten rooms where she was
born and had a happy childhood. She grew up surrounded by documents on art
and spaces full of references to her artist father. Another important space for her
is the house close to the Green line,”® where she gave birth to her daughter and
lived during the hard times of the struggles on the island.

Figure 4. Interior view of Giney’s art café and studio (Yiicel Besim, 2011)

Her atelier is on the second floor of an old traditional house in the Arap Ahmet
district of Nicosia. It was restored and started to be used as an art café and
studio where exhibitions and related activities could be held. The house has a
backyard and an outdoor sofa®' on the upper floor. The atelier is quite luminous
with large windows to the east and the west. It has a high ceiling with a
traditional roof construction. Giiney also uses this area for giving art courses.
There is a big table in the middle of the room where five students can work
together simultaneously in the studio. The walls are very colorful with displays of
both her work and that of her students (Fig. 4). Even though the building has
various functions, it has the cozy and comfortable atmosphere of a home as the
interior, original features have been retained.
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Ozden Selenge?

Ozden Selenge is a painter who is also a well known writer. Her work focuses
mainly on miniature style paintings but she also uses other mixed techniques. As
an author she also combines her novels with the miniatures reflecting especially
the traditional Cypriot life style. In addition, female themes are represented in
her paintings (Yildiz, 2003). They are full of details which symbolize the feelings
of being at home and loneliness (Trautmann, 2010).

Selenge is a nostalgic person who has a yearning for the life-style which she
used to have in the village. She remembers it very clearly with her traditional
family house close to the school where her father was a teacher and situated
between the mountains and the sea and she misses the pure village life where
there was no electricity or running water but many stories. She still yearns to live
in a modest village house like the one she was used to live when she was a child.

Selenge lives in a house in the Kumsal district in Nicosia and uses it as her
atelier. The house was designed by the Turkish Cypriot architect, Yicel Erénen,
and is built in the Modernist style although some changes were made later. She
divided the front of the living room for a small shop. She mostly uses the
entrance hall and the kitchen since she lives alone. There is a terrace like @
backyard connected to the kitchen, but not used frequently. She usudlly prefers to
work in the entrance hall which is big enough for miniature works. It is the part
of the house that is most connected with the outside and has natural light from
the entrance door to the west. There is further room, which overlooks the street to
the west with a working table and bookshelves which she uses as a study room.

The house has very colorful interior with bright yellow walls. It is decorated
with antiques, different accessories and interior landscape elements. It is also
quite full with art work hanging on the walls and on the floor. The living room,
which was used for art exhibitions for a while, is the largest space in the house.
It has a traditional, authentic atmosphere with a fireplace, a sofa and an old
copper tray in the centre of the room with cushions placed around it. Every
corner of the house is filled with her personal stuff and artistic works reflecting
many details of her personality.

Sevcan Gerkez”

Sevcan Cerkez is a ceramic artist who creates one to one scaled human figures
using her knowledge of anatomy. She reflects the special body language of different
persondlities through her art. She combines her sense of humour with sculpting
(Trautmann, 2010).
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She has unforgettable memories related to the spaces in her childhood especially her
childhood home. She remembers that she and her twin sister used pieces of charred
wood to draw on walls and used any natural material in the garden as a toy during
the hard days of the struggle in Cyprus.

Cerkez's workspace is in her private house in a forest area in Bogaz. It has two
floors with a gallery which gives a three dimensional effect. The house was designed
by a Turkish Cypriot architect, Ekrem Bodamyalizade. It has a nice view of Nicosia
city to the south and a view of the mountains to the north. The kitchen, living room
and the hall on the second floor are used for displaying her artwork. Having several
plants especially in the gallery are other important characteristics of the house. The
interior landscape elements of having several plants in the gallery provide a
background for the life size clay sculptures (Fig. 5).

B <

Figure 5. Interior view of Cerkez's house (Yiicel Besim 2011)

Cerkez uses the kitchen area of the house as her main workspace. It is a large open
kitchen, located close to the house entrance. It receives natural light from the north
and the west through the large windows which overlook the garden. A long u-
shaped counter and a separate eating counter also provide working surfaces.
Another important workspace is the most luminous room overlooking the view to the
south and the Mesaria plain. This room with its large panoramic window is also
used for displaying.

Cerkez previously had a showroom in Biyitkhan™, which she also used as her
workspace whilst she was working on village people figures in small sizes. When
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she began to work with larger figures a bigger kiln was required and more space
was needed for drying out the figures. In order to meet this requirement she and her
husband built a separate workshop in the garden, which has not yet been
completed. She feels more comfortable working from home and she also finds that
working in her kitchen is more practical.

Simge Uygur®

Simge Uygur who works as a painter, graphic designer and a sculptor is a mixed
media artist of a relatively younger generation. She works with different natural
materials such as paper, sand, wood, coffee, resin, fextiles or plastic. Uygur, who is
currently working as an art feacher, creates very dynamic and third dimensional
effects in her art work. She prefers to use unusual installation techniques in her
treatment of forms, color and subject material (Yildiz, 2003). Uygur also deals very
clearly with women's issues and reflects her feminist attitude by using the female
form in her art work. She aims to introduce a critique fo the concept of eroticism,
which is often used to identify the female personality merely through her sexuality
(Yildiz, 2003). Uygur has a workshop on the ground floor of an apartment in a busy
street in the Kumsal district of Nicosia. She emphasized that having a workshop
separate from her home is very important for her as the work is very demanding and
she often need:s isolation while creating her art work.

The workshop is of a reasonable size with a small service area towards the rear
of the apartment. It looks spacious and receives natural light from a large front
window facing south. It has a high ceiling with a suspended floor which is used to
accommodate a work desk and to provide a space for books, and CDs.  The walls
and the staircase are covered with her art work.

Zehra Sonya®

Zehra Sonya is a scu|ptor also of a younger generation. She used metal and
natural stone in her earlier work. Light and space are important compositional
components of her art (Trautmann, 2010). Nowadays, she uses a variety of
mediums and creates art installations. She creates interesting forms  connected
to reality, space and time (Yildiz, 2003).

The workspace is not so important to her now especially in her new art works
because she either creates her own working space or uses a prepared space for
her installations. A display area is more important than a workspace since she
incorporates atmosphere, light and space into her projects. On the other hand,
concentration is very important for her. She isolates herself whilst working.
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When she reaches this isolated and concentrated place she loses herself in space
to find the truth and then starts to bring it into a form (Trautmann, 2010).

Sonya used her family house in Karaoglanoglu as workshop for a while.
Now she shares a rented place with a Turkish Cypriot photographer, Ozgil
Ezgin®. The accommodation constitutes former service buildings and is located
in the backyard of an old house in the Caglayan district of Nicosia.

It has two parts, a room and a prefabricated garage. She uses the garage to
do the initial dirty work and to store equipment and material. The garage is a
small space with a low ceiling and has no natural light. There is an L-shaped
work counter with a sink. The wall on the counter is used for hanging the tools.
The other room is larger but full of art works. There are also storage units and @
large work table. All the walls and even the windows are covered with
preliminary sketches. The room is dark and gives the impression of  being
closed. Although it has an opening fo west, it does not get enough light because
the house at the front is blocking the light. The kitchenette divided by a partition
and is used as dark room by the photographer, who shares the space.

Conclusion

The workspaces of nine Turkish Cypriot women artists were analyzed in this
study (Table 1). Two main groups were observed in terms of the nature of their
workspaces. The first group refers to the workspaces that formed part of the
artist's house/living space. Kansu, Tatar, Samioglu, Selenge and Cerkez have
workshops within their houses. They adapted a part of their house as a
workspace. Although the artists mentioned the difficulty with concentration, they
defined working from their houses as practical and comfortable. Accordingly,
many of them stated that they could control the domestic issues whilst working on
their art works. This clearly demonstrates that the family still plays an important
role in their lives. Deciding to have a workshop within the house and its
adaptation to the organization of domestic life can be viewed as the
consequences of being a ‘woman’. However, in this study it should be stated that
none of the interviewed artists have expressed any problems with being a
woman. They stated that they experienced the world from a different perspective
as a woman artist.
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Table 1. Showing the workspaces of Turkish Cypriot women artists
Type of atelier & General View Interior Space
Location

Emel Samioglu

Home atelier

Nicosia

Inci Kansu

Home-atelier

Nicosia

ismet Tatar

Home- atelier

Kyrenia

Nilgiin Giney.

Separate-
atelier

Nicosia

Ozden
Selenge

'I
Home atelier

Nicosia
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Simge Uygur

Separate
atelier

Nicosia
Ayahatun
Afesin

Separate
atelier

Nicosia

Sevcan Cerkez
Kyrenia. Home ®

Zehra Sonya

Separate
atelier

Nicosia

The second group had their workspaces in separate buildings, and not as part of
their houses. Atesin, Uygur, Sonya and Giiney’s workshops are in this category.
Except Giiney, they are sculptors whose work has requirements compared to those
of painters. Atesin and Giiney use their workshops as a multi-functional space. They
also give courses to groups that require larger spaces, so that the workshop is also
used to provide a source of income for the artist. In addition Giney, as a painter,
has her workshop on the second floor of her art café. Therefore, having an atelier as
a separate building might be related to privacy reasons. Moreover, younger
generations prefer fo rent workshops outside their houses and share them with other
artists. For instance Sonya/sculptor is currently sharing her workshop with a woman
photographer. One of the reasons for this arrangement is financial but a more
important reason is that they prefer to separate themselves from the family
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environment and fo concentrate on their artwork without possible interruption. What
emerged from the interviews was that the works of younger artists need more
interdisciplinary relationships to meet the different requirements of contemporary art,
hence the need for shared working space. Therefore, although home-workshops are
preferred for practical reasons?®, these spaces are observed as more isolated spaces
compared to the separate ateliers.

Most of the workshops were not initially purpose built but converted info one after
the design stages of the buildings were complefed. Only Samioglu’s and Tatar’s
workshops were designed for use as a workshop by the architects. During the
interviews, all the artists expressed that they have problems keeping their artwork
safe since they do not have enough space fo store them.? The safe storage issue is
even more difficult when dealing with large art works, as Cerkez mentioned. In
order to deal with this problem many artists display the artwork as a part of the
workspace. Cerkez is the only exception in this matter since she requested that her
house was designed in such a way that her sculptures could be displayed all around
the house, and especially integrated into the gallery space. However this requires
better organization of the interiors. It has been observed that some of the workspaces
are better organized than others especially when the artist was originally educated
and worked as a teacher.

Within their workshops, the artists have tried to provide all the necessary equipment
in line with their functional and technical requirements. However, they mentioned that it is
hard to organize and provide all the functional and technical requirements of a
workshop. The paper arfists, in particular, find it hard to employ the latest technologjies.
They, for example, identified the press machine for the paper work as being expensive.
Their preference, therefore, fo use manual techniques in the production of their artwork
might be a generafional issue and also a financial issue.

A further observation about the use of space is that the artists generally prefer to
work inside rather than outside even though their workshops have the possibility to
be expc:nded towards terraces and courtyqrds. However they also emp|oy nature as
a source of inspiration and material in their artwork to create awareness of
environmental issues; for instance inci Kansu and ismet Tatar have both produced
artwork that was inspired by the nature in Cyprus™.

It has been observed in all of the selected artists that, there is a fotal dedication to the
traditions and memories of the region they live in. This involves the protection of every
element of the culture the artist has been brought up with. Authenticity has been observed
as one of the key elements of their lives. During the interviews they were also asked if
there is any space that is unforgettable for them. The answers offered insights about the
relationship between their real interior spaces and the imaginary spaces in their minds.
Most of them remembered memorials of their past lives and mentioned the spaces of the
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memory of their childhood homes. For example, although currently living and working in
a modermn-styled building, Selenge and Cerkez mentioned that they would prefer to live
and work in a traditional mud-brick Cypriot house. Moreover, dlthough the general
architectural style of Selenge’s house is Modern, the interior spaces are highly decorated
with fraditional furnishings. Similarly, Samioglu, also preferred to use traditional furniture
within @ Modern-styled building. Giney and Atesin infenfionally choose old buildings
located within a historical urban texture of the city for their workspace. In addition, Atesin
owns a newly built workshop in Dogank&y as an alternative, but she still prefers to work
within a traditional building, which might be related fo the aforementioned childhood
memories.

It has been observed that the selected women artists are sensitive about the Cyprus
Issue. Being a Turkish Cypriot affects their work and is reflected in their artwork. Tatar’s
work on ‘tile deeds’ or Cerkez's work on the well-known Cypriot People are some
examples. They stated that being a Turkish Cypriot means thinking and working with
politics and the effects of migration and struggle. In addition, all of them talked about the
problems related to the isolafion of Turkish Cypriots, especially in terms of the
transporfation of their artwork to another country, selling the work abroad and in terms
of funding. This redlity is another reason of having storage problem in their workspaces.

In fact all the above-mentioned redlifies demonstrate the distincfion of being a woman
in terms of how their artwork is produced and how they perceive life. Despite all the
problems Turkish Cypriot women artists are facing, they are very enthusiastic about
continuing to create art works that are at an international level and are still rooted in the
issues and redlities of the region in which they live. It seems that their efforts to sustain the
memories and the character of the Turkish Cypriot culture and lifestyle will endure and no
matter how demanding or difficult the situation becomes, they will continue fo create art
works even in the modest spaces available.

Notes

'Except the articles of Yildiz and Sonya.

? The project was given to inferior design students in 2010 (in Northern Cyprus).

3 Extended readings related to the studio project (Benitez, 2007: 92-99; 230-232; Beaver, 2005: 206-209;
230-232; Gilbert, 2003:36-38; 88-89; Kaurel, 2005: 82-85; Zelinsky, 2004:72-74).

“Initially every woman and man is a child (Oral 1996: 13).

*The detailed biographies can be found in their web sifes.

Zehra Sonya; Lotus Flowers, installation, sound and mixed media, 1999-2003.

"Nasip lyem, for instance, is a female ceramic arfist who is married o a famous painter, Nuri iyem. She stated
that she is first @ woman, a mother in the fomily and then an artist. Another example is the woman artist
Saynur Giizelson, the wife of the famous poet, Halim Sefik, who stated that an artist should not be married
because these two things -marriage and art- are impossible to combine together (Giingikan, 2008).

& She was born in Nicosia Cyprus in 1961.

?Selamlik is the portion of a traditional Turkish house reserved only for men.

"%Dervis Pasa Konag! is a large fraditional old house currently functioning as an ethnography museum.
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"Sandstone or yellow stone is a kind of natural stone which is readily available and is commonly used in
Cyprus.

12 She was born in Balaban village in Cyprus in 1946 and graduated (1967) from Gazi University Teacher
College, Painting Department in Ankara, Turkey.

13 Traditional Cypriot chair is a handmade chair which has a knitied seat and a wooden frame. It is seen as a
symbol of the traditional social life of Turkish Cypriots.

' She was born in Nicosia in Cyprus in 1936 and graduated from Gazi University Education Institution
Painting Department in Ankara, Turkey in 1960.

"5She has never used male models apart from family members. The reason for this was her dedicated family
life (Yildiz, 2003).

' She was bomn in inénii (Sinde) village in Cyprus in 1947 and graduated from Fine Arts Department of
KT.0.0. in Ankara, Turkey in 1969.

17 She was bom in Nicosia-Cyprus in 1952 and graduated from Istanbul Academy of Fine Arts- Department
of Graphics in Istanbul, Turkey in 1976.

$ She did not hesitate o use nude male figures and improved her art in new trends for her portrait and
anatomical studies on human body (Yildiz, 2003).

1% Konak is a large type of traditional Turkish house.

% |t is the borderline between the Turkish and the Greek sides of the Cyprus.

2! Sofa is a kind of hll in traditional Turkish houses info which rooms open and itis a place for social
gatherings.

22 She was born in Altinova village in Cyprus in 1947 and graduated from Ankara Gazi Institution Fine Art
Department Ankara, Turkey in 1968.

23 She was born in Nicosia Cyprus in 1961.

2* Bijyiikhan (the Great Inn) is the largest caravanserai on the island of Cyprus which was built by

the Ottomans in 1572,

% She was born in Nicosia Cyprus in 1977 and graduated from Marmara University Fine Arts Faculty
Paiinting Department in Istanbul — Turkey in 1998,

% She was born in Limasol Cyprus in 1972 and graduated from Haceftepe University Fine Arts Faculty
Sculture Deapriment in Ankara, Turkey in 2001.

7 Ozgil Ezgin is a Cypriot woman photographer who was born in 1965. She does photographic work on
female nudity (Sonya 2006).

28 And not for financial reasons as stated under the ‘common characteristics’ section.

% There is no system or organization to help them with that problem (Trautmann, 2010).

Finci Kansu; Tulipa Cypria series’ 90x70cm, paper pulp on wire mesh, 2007. ismet Tatar;'My name is olive
tree’, 130x110cm, acrylic on canvas, 2000 (Trautmann, 2010).
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Kibnis Tirk Kadin Sanatcilarin Calisma Mekanlan
Uzerine Bir Arastirma

Devrim Yiicel Besim Hacer Basanir
Uluslararasi Kibris Universitesi Dogu Akdeniz Universitesi
6z

Bu calisma, uluslararasi sanat platformlarinda taninmis Kibrish Tiirk kadin
sanatcilar arasindan secilen dokuz sanatcinin calisma mekanlari izerine
yapilan bir andliz ¢calismasidir. Calismada, sanatgilarin kadin kimlikleri, ilgi
alanlari, meslekleri, ya;/an, sanat Uriinleri ve tretim bicimleri gibi konulardaki
ortaklk ve farkhliklarinin  karsilastinlmalariyla - birlikte  ézellikle ¢alisma
alanlarindaki - lcilebilen ve  Slciilemeyen mekansal  kaliteler  iizerinde
durulmustur. Yiriitilen bir ic mimarlik tasanm atélyesinin 6n calismasiyla
baslayan arastirma, daha sonra kar topu yéntemiyle genisletilmis ve yari
yapilandirilmis derinlemesine yiizyiize gériisme teknigi kullanilmustir. Analizde
sanatcilarla  yapilan  gérismelerden elde edilen  kalitattif  veriler ve
arashrmacilarin birebir gézlemlerine dayanan bilgiler kullanilmistir. Calisma,
Kibris Tirk kadin sanatcilarinin kimlikleri, sanat Griinleri ve iretimlerini
gerceklestirdigi  mekanlar arasindaki iliski ~ biciminin betimsel analizini
sunmaktadir.

Anahtar Kelimeler: kadin, mekan, calisma alani/atélye, ic mekan
tasarimi, Kibrisl sanateilar, Kuzey Kibris.
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Kitap Tanihmi/Book Review

Serazer Pekerman (2012). Film Dilinde Mahrem:
Ulusétesi Sinemada Kadin ve Mekén Temsili. istanbul:
Metis (260 sayfa). ISBN-13: 978-975-342-902-3.

Bu yazinin kaleme alinmasindan yaklasik iki ay kadar énce kitabevlerinin raflarina
yerlesen Film Dilinde Mahrem (Serazer Pekerman, 2012 [FDM]), Gilles Deleuze ile
Félix Guattari'nin kavramlari ve feminist kuram arasinda baglar kurarak farkli
ilkelerden filmler arasinda ulusstesi diyalog gereklestiren bir ¢alisma. Film
kuraminin ve elestirisinin heterojen yogunlugunda film kuraminin "ne oldugu" ya da
"neye yaradigi" gibi sorular' sorulurken bunlarin karsisina sinematik bir disiinme
pedagoijisi cikarilabilir. Bdyle bir pedagoji igin Deleuze ile Guattari bazi patikalar
olusturmaktadir. FDM de bu patikalardan gidiyor ve bu patikalari feminist kuram ile
kesistiriyor. Bu kesisimde ulusal ve yerel baglami reddederek ve buna iyi bir gerekce
sunarak kendi yolunu agmis gdzikiyor. Yazar, sinemada mekéna, mekénin
temsillerine ve mekéandan cikan géstergelere yogunlasarak, Deleuze ile Guattari'nin
sundugu patikalarda ataerkil mekéan kurgusunu bozup yeniden kurgulamanin
olanaklarina bakiyor. Mekénda kadinin mevcudiyetini bir eyleme dnistirebilmek
icin neticelere ya da baslangiglara dair fikirler gikararak sadece ulusstesi degil,
tirler arasi ve kuramlar arasi kdprii kurarak pek gok filmden olusan bir yelpazede
mekan-kadin iliskisine yogunlasiyor. Bu yazi, her ne kadar yer yer Pekerman'in
calismasina elestirel 6Qe|er tasisa da esasta onun fezini destek|eyip, hareket noktasi
olarak alan bir genisletme denemesidir.

FDM'de filmler kendi tarihsel ya da yerel ve ulusal baglamlarinda ele alinmiyor,
kitabin girisinde bu baglamlara karsi auteur kuramina basvurularak ve ulusstesi
unsurlarin ortaya cikhg filmler segilerek tutarli bir cerceve cizilmis. Bu sayede, filmleri
ulusstesi ortamda degerlendirilen ydnetmenlerin bu ortamla iliskisi ile filmlerdeki
kadin karakterlerin mekénla iliskisi arasinda bir benzerlik oldugu ne siriimiss. Giris
bsliminde yazarin belirttigi gibi ¢ ana bélimden olusan kitabin giizergahini belli
bir temaya uygun olarak segilmis ve 2000'li yillarda gésterime girmis filmler
olusturmus. Bu filmler, 6zellikle temsil ettikleri ulusal cercevelerde ve bu cerceveler
arasi kiyaslamaya elverdikleri icin segilmisler. Ulusal cercevede ulusétesi unsurlarin
ortaya cikhgi &ne sirilerek Tirk ulusal kimliginin unsurlarini barindirdiklan 8lgide
iran, Ispanya, Danimarka'dan filmlerde, kadin-mekén iliskisinde benzer yéntemler
bulunup, bu y&ntemler ulusétesi olarak degerlendirilmis. Kitabin gercevesinin bu
oldugunu sdyleyebilirsek eger, belli Ulkelerin auteur ydnetmenlerinin filmlerinden
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yapilan film seimlerinin, yonetmenlerin auteur séylemselligi icine yerlesmeyen ya da
strekliligini bozan filmlerinin degerlendirmeye alindigini da eklemek gerekir.
Yazarin, auteur kuramini sorgulatici bir mesafeyi koruyarak benimsedigi tekil ve
deneysel tutumu ona, ataerkilligin ulusstesi tek ve esas mesele oldugu bir cerceve
saglams.

FDM'in bolim basliklarini olusturan hafiza, hareket ve sinirlar icinde her adimda
gelisen bir &nermeler zinciri yarahlmis: Hafiza'da kadin, kendi gelecegini
olusturdugu bellekle bastan yazar; harekette sokaga cikar, maceranin burada
basladigini anlar; sokaklarda "her an uyanik olmak”, "oyuna gelmemek" gibi, pek
cok zor durumdan azinlksaligin gicini ("sezgilerine ve kendine giivenmek",
"guvenilir bir dost edinmek", "yerine gére deli", baskasi olabilmekyi) kullanarak
cikabilecegini anlar; sinirlar'da organsiz bedenin alaninda, mekénla bitinlesen
kadin, kendine yasama olanagi taniyan bir diinyayr yurt edinir; kamusal alanda
kapladigi yer, evi olur. "Yikici olmadan" yurt edindigi kamusal alandaki olusumu,
ataerkil sistemi yurtsuzlashrir. Sonugta kadinin ulashg gégebeligi bir basina degil,
"takim ruhu" ile devam ettirebilecegi fikriyle yolculuk tamamlanmis olur. Cikardigs
dnermelerden bir anlah Ureten yazar icin motivasyon, énsézde sorulmus bir sorudur:
"Eger kadinlar agisindan cekilen eziyeti anlatmak saldirganca kabul edilecekse
insanlar dertlerini nasil anlatacak?"(§8).

Kurdugu cerceveye gore sectigi filmler boyunca Deleuze ile Guattari'nin
kavramlariyla yol alan yazar, Deleuze ile Guattari'nin Kapitalizm ve Sizofreni
bashikl iki ciltlik calismalarindan Anti-Oedipe  [AO]? (1972), ve Mille Plateaux
(1980) ® [ATP] oldugu kadar, Deleuze'iin sinema kitaplarindan ikincisine (Cinema Il:
L'image-temps, 1985) basvurarak, kaynak diinya (originary world) ve yanlisin giici
(power of the false); Anlamin Mantigi (Logique du Sense, 1969) 'ndan ise zaman
kavramlarini aliyor. Deleuze ve Guattari'nin Kapitalizm ve Sizofreni ciltlerinden
gelen yurtsuzlasma/yerlesiklesme (deterritorrialization/ referritorialization), organsiz
beden (body without organs), bélge ya da yurt (territory), bileske, bir araya gelme
ya da bijtinlik (assemblage), olus (becoming), azinliksal/cogunluksal (minoritarian/
majoritarian) kavramlariyla bir arada degerlendiriyor.

Deleuze, Guattari ile birlikie yozdigi kitaplardan daha &nce sinematik imge
tasnifini yapmaya baslamistr.  Guattari'nin - sinemaya olan ilgisi, bu ortamin
azinlksal giici ortaya cikhgi ve anti-psikiyatrinin sosyal ve politik amaglarina ysnelik
oldugu slciidedir (Genosko, 2009). Cok sayida filmi kapsayan sinematik bir tasnif
yapmis olan ise Deleuze'dir. Bu imge tasnifi dnce Proust ve Gostergeler
(2004,1964), The logic of Sense (1990, 1969) ve Kapitalizm ve Sizofreni
cillerinde taslaklar halindedir. FDM'de kullanilan sizoanaliz kavrami ise AO'da
sunulmustur ve bu kitaptaki kavramlarin cogu gibi Guattari'nin  ireftigi - bir
kavramdir.
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AO'da sunulan sizoanalizde, ayni anda yiiriitilecek olan biri yikici, ikisi yapicr i
islem nerilmektedir. Yikici olan ilki, ocedipal yapilarin ve kurumlarinin yikimi,
sorunsallastinsmasidir. Yapici islemlerden ilki bir 8znenin arzu makinelerinin ortaya
cikarilmasi, kesfedilmesi; ikincisi ise molar ve molekiler, fasizan ve devrimci,
paranoyak ve sizofren ydnelimlerin ya da yeniden yerlesiklesmeler ve
yurtsuzlasmalarin i¢ iceliginin  ¢dzimlenmesidir, bu zordur cinki ayri ayn
bulunmazlar, ayrismis ama birbirine icerilmis haldedirler. Ornegin bilingli bir
devrimci yahrmla bilingdisi fasizan bir yatinm icice bulunabilir (AO:105)*. Bu
islemlerin ayni anda gergeklestirilmesine bagli olarak sizoandliz, bir olayin ya da
yapitin elestirilmesinde  gerceklestirilebilecegi gibi, bir yapitta islerlik halinde
bulunabilir. Sinemada sizoanaliz, imgeyi bicim-icerik ya da yasam ve yasamin
temsili olarak ayirmadan disinmeyi olanakli hale getirebilir. Sizoanalizde mekén
ya da mekansal &geler, sadece bicimsel ya da nihéi bir mevcudiyet alani degildir®.
AO'da ve ATP'de bicim-icerik iliskisi en bastan reddedilmistir®. Buchanan'a gére
sizoanaliz, bilesimindeki Ucli (soyut makine, organsiz beden ve assemblage) yapi
sebebiyle sinema imgesine ickindir (2006: 119). ATP'de sizoanaliz, "pragmatik,
mikropolitika, rizomatik, gécebebilim" terimleriyle es olarak anilmakla beraber (ATP:
64), ilk cilite ortaya konulan problem ikinci cilite gegerliligini yitirmemistir. Zira
arzunun kendi kendini bastrmayi arzulomaya (Deleuze & Parnet, 1987: 133)
dénismesi ve arzu makinelerinin fosizan bir arzuyu Uretmesi her zaman
mimkiindir: insanlarin "izerlerinde baski kuran (sosyal, teknik ve politik) makinelere
karsi, menfaate dohi dayali olmayan bir sevgi beslemeleri" mimkin olabildigi
siirece gecerliligini koruyacag da dusinilebilir.

Kisaca sdylemek gerekirse, sizoanalizin etkinligi fiziksel hareketlilik ya da ulusal,
ataerkil, cogunluksal olanin aynistrilmasiyla sonlanmaz. Deleuze ve Guattari,
aynishrmanin olumlu (mesru) ve olumsuz (gayrimesru) kullanimlarini anlatirlar.
Ornegin  AO'un ikinci  bsliminde yazarlarin  gésterdigi  izere psikanaliz,
bilingdisinin  sentezlerinin  olumsuz ~ kullanimini  yapmakiadir.  Sizoandlizin,
psikanalizden farklarindan  biri de budur:  bilingdisinin - sentezlerinin  olumlu
kullanimlar”. Gercekte molar ve molekiiler oluslar hic ayri ayr bulunamayacaktir.
Heryerde molekiler olan molar olanin icindedir (AO: 340), bu yiizden ayristirici
sentezin olumlu kullanimlari denenmelidir. AO'da s6zi edilen kapitalizmin mutlak ve
goreli sinirlar, arzu makineleri, bilingdisinin bir fabrika olusu, metafor ve analoji
degildir. Bunlar yopisal ve isleyis bicimlerine gére gercek anlamiyla
kullanilmaktadirlar. Arzu makineleriyle ilgili asil mesele, psikanalizin tiyatral ve ailevi
bilincdisi modeline karsi fabrika olarak bilingdisini olusturmakhr®.  Arzu, bu
kavramsallashrmada  Gretken ve etkin olmakla beraber mutlaka  8zgirlestirici
degildir. Deleuze, bir sdylesisinde, arzunun Ustyapisal degil altyapisal oldugunu
sdylemis (Deleuze, 2009a: 407-408); ideolojinin, arzunun altyapiya yahrimlarini
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gizleyen bir kavram olduguna deginerek, asil meselenin iktidar &rgitlenmeleri
o|o|u§un0| dikkat cekmistir.

FDM'de bu kavramlarin gogunlukla (dogrudan) metafor olarak kabul edilmesi
bazen de oldugu gibi alinmasi ve mekénsal dzelliklere atfedilip isleyislerinin ikincil
birakilmasi bazi agmazlar yaratmis. Oregin fiziksel hareketlilige verilen &nem,
FDM'de hem kavramlarin hem de filmlerdeki géstergelerin degerlendirilmesinde
karsimiza gikiyor. Kadin karakterin ve kameranin devinimine verilen dnem, hareketli
kamera ve sigramali kurgudan yana bir tutum olarck ortaya cikiyor. Sigramali ve
hizli kurguloma bigimi ve hareketli kadin karakterin bakis agisina odaklanan
kamera, &6zgirlesme olasiliklarinin  belirdigi  bir mekéanin ifadesi  olarak
degerlendirilirken, sabit kamera da atoerkil bakis olarak okunuyor. Bu
degerlendirme daha cok ATP'de yer alan mekénsal, geometrik, ve cografi
kavramlardan, bolge (territory), yurtsuzlasma/ yerlesiklesme (deterritorrialization
/ reterritorialization) gibi kavramlardan’. ATP'de bu kavramlarla anlatilan ise mekén
degil, mekansal ve hiza dayal iliskilere dayali bir &zgirlesme gizgisinin
olanaklaridir, mekén araciligiyla yakalanmak istenen de tarihsellesmeden &nceki bir
durumdur. Birinci cilde gére ikinci cilite yazarlar, karsit ikilikler yerine (Deleuze,
2009a: 430) mekéna ve doha da fazla cografyaya ayricalik tanirken heterojen
elemanlar arasindaki iliskileri tasavvur ettirmeye calismaktadirlar. ikinci ciltte cizgiler,
diger geometrik tanimlara tercih edilmekte, mekénin &zel bir tiri Uzerinde
durulmaktadir. Tarihsellik, onlara gére, ancak bu tir mekan, devlet aygiyla iliskiye
gectigi anda ortaya cikmaktadir (Deleuze, 2006: 39) ve cogunluksal (majoritarian)
olan bunun sonucudur. Assemblage, ATP'de Ui cizgi firinden dzgurlestirici olanidir
ve tarihsel olmadan &nceki mekénsal durum olarak azinliksaldir.

Sizoandlizin ve feminizmin ataerkil bir dinya teshisinde hemfikir oldugundan
yola ¢ikan FDM, sizoandlizin kadinlara hareket etme kabiliyetini nasil iade
edecegini filmlerle acikliyor, mekéni ve mekansal &geleri, filmlerdeki kadin
karakterlerle olusturduklar "bitinlik" agisindan degerlendiriyor. Bunun icin de ATP
ile sunulan assemblage kavramina basvuruyor. Assemblage, FDM'in  tezini
olusturucu bir kavram ve "olusmak" ve "organsiz beden" kavramlariyla baglantils
olarak ele alinmakla beraber, "bistinlik" olarak terciime edilmis. Béylece kadin-
mekan bitinligini dusinmek mimkin olmus. ATP'de arzu makinelerinin yerine
gegen assemblage (Deleuze, 2009a: 177; Massumi, 1992: 82) hakkinda Deleuze
bir sdylesisinde, doga ve kiltir kopusunu gecersiz hale getirebilecek bir potansiyel
olarak konusur. Buna gére doga ve kiiltir arasindaki kopusu ortadan kaldirmanin
ya da etkisini azaltmanin iki bicemi vardir. Onemli olan, davranis yerine
assemblage kavramiyla dijsinmekten yana olan ikincisidir'® (Deleuze, 2009a: 185).
ATP'den alarak 6zetlenecek olursa assemblage, heterojen elemanlarin bir bijtin
olarak bir arada tutulmasini saglayan bir araya gelistir: bir ses, bir renk, bir jest, bir
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pozisyon bdylelikle bir araya gelebilir ve bir bitin gibi dayanikli olabilir.
Dayaniklilik, davranisi nceleyen fizige gore bir iliskidir. Son derece farkli seyler
arasinda gok yogun bir devamlilik olabilir. Bir bitin olacak sekilde bir araya
toplanmanin kistaslari ise bu biitini  nitelemeye olanak taniyan bilesenlerdir. Bu
bakimdan FDM'de assemblage'in bitiinlisk olarak tercime edilmesinin, taniminin
icinde bir dzellige agirlik vermesine ragmen bu iliskiye gérinirlik kazandirmasi
agisindan ok yararl, kadin-mekan lehine isabetli oldugu anlasiliyor. Bu ona
sinemada/hayatta hem gevreyi farkli okuma olanaklari getiriyor hem de mekén ve
kadin arasinda doga-kiltir kopusunun etkisini azaltan farkl iliskiler aranabilecegini
gosteriyor.

Bununla beraber ATP 'de gegen ve sizoanalizin rejiminde belirlenen dort
gostergeden FDM'de s6z edilmiyor. Oysa bu rejimin olusturucu (generative),
dénistiriict (transformative), diyagramatik ve makinik géstergelerinden ilk ikisi
mindr sinema tarhsmasinda yer bulmustur (Genosko, 2009). Bununla birlikte
assemblage ile hareket ve duraganlk arasindaki iliskiler yakalanabilir:
belirsizlik/kararsizlik/ortaklik/ayrishrilamazlik/yakinlk bélgesi. Assemblage soyle
dzetlenebilir:  bir seyi "taklit etmek yerine, organizmani digeriyle Syle bir
kompozisyonda" bulustur ki "ortaya cikan agregadan salinan partikiiller bir hareket
ve duraganlik iliskisine baglh" kalsin (Deleuze and Guattari, 1996: 274). Buna
karsilk FDM'de film andlizlerinde hiz ve yavashk iliskilerine bagh olarak
degerlendirme yapilmiyor'".

Bir baska kavram olarak gécebelik, FDM'de yer almis. Gocebelik, konu edilen
filmlerde hem gégmen (migranf), hem de g&cebe (nomad) anlaminda kullanilmis.
Ornegin Gemide'deki isimsiz kadin karakter, séziin gergek anlaminda gégmendir.
Bundan baska kitabin giris balimiinde yurtsuzlasmanin cesitli yazarlar tarafindan
olumsuz degerlendirilmesi elestirilirken (§41-45), yine gocebeligin gdsmenlikle es
tutuldugu  goériliyor. Gdgmen ve gdcebenin birbirinde eritilmesine ~ elestiriler
yapilmistir (Raunig, 2002). Bu iki kagis cizgisinin birbirine denk olmadigini, Deleuze
bir sdylesisinde de agiklamishr (Deleuze ve Parnet, 1987: 136). Bununla birlikte
Deleuze, durdugu yerde gdcebelesmekten séz ederken (2009a: 395, 402-403)"?
molekiler bir kadin olusu molar bir kadin kimligine karsit ya da alternatif olarak
sunmamaktadir, ikisinin bir arada olabilecegini de akla getirmektedir'®. Onemli
olan molar kalabaliklari ve &zleri de kadin olusa sirikleyecek bir akisin partikiillerini
yaratmakhr. Daha dnce de s6zi edildigi gibi FDM, fiziksel hareketi éne cikararak
kadin-mekén iliskisini incelemektedir. Oysa bir bitinlik (assemblage) iginde
hareket, bir biling hareketi, bir arzulama hareketi, bilingdisinin bir hareketi de, bu
anlamda, hareket olarak degerlendirilebilirdi™. Bunun kitapta not edildigi bir yer
bulunmasina ragmen, filmlerde hep karakterin devinimi dogrultusunda ya da
karakteri takip eden ve onun ruhsal durumunun ifadesi olan kameranin hareketliligi
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ya da hareketsizligi gz oninde tutulmus. Hatta, "kadinlarin tek istegi kendi
hallerine birakilmak ve olduklari gibi kabul edilmektir" derken (§132) bilince ya da
bilincdisina bogh bir hareketlilik olumsuzlanmaktadir. Cesitli defalar yur’rsuz|c1§mqn|n
fiziksel bir hareket ifade etmeyebilecegi not edilmekle beraber, film andlizlerinde
hareket, fiziksel evden uzaklasmaya esitlenmis.

Bu durumda FDM'in &zellikle iki Geng Kiz'da gésterdigi gibi, yeni bir ev/yuva
arandigr sirece fiili olarak evden uzaklosmak degildir yurtsuzlasma ile
baglantlandirlabilecek olan. FDM'de iki geng kizdan birinin zorunlu eve déniisi
nispeten olumlu, digerinin evi terk edisi olumsuz degerlendiriliyor. Burada fiziksel
olarak evden ayrilmaya denklestirilemeyen bu durum cikmisken hizlara gére
cozilebilirdi. Ataerkillk ve paranin insan iliskilerine etkisi, hem molar hem de
molekiler diizeydedir. Filmdeki iki geng kizdan ilkinin paraya ve onun temsilcisi olan
para kazananlarin yetkisine olan &fkesi, molekiiler diizeydeki hizina ve bilingdisinin
dzgirlesmesine aktarilir. Babasinin kiigik yasta terkettigi digeriyse, eksikliginden
dolayr ihtiyag duydugunu sandigi seylerin pesindedir: araba, giysiler,vs. Bu
‘eksiklikler' ile babasinin eksikligi cakisir, annesi de bu kanaati giclendirecek
bicimde ataerkil dizeni ve paranin hékimiyefini kabullenmistir. Kizin, annesinin
dinyasina tek alternatifi, tanimadigi babasinin dilini bilmedigi bir tlkedeki evine
gitmektir. Kizlardan ilki digerine, arzu iretmek yerine aslinda biitin eksikliklerinin
temsilcisi olan babasina karsi merakini nasil giderecegini géstermistir.-Bu anlamda
gitme planlari, eksiklige dayali bir arzulamadir. ikinci kizin ve annesinin ataerkillige
yonelmesi beklenen &fkelerini bastiran, biitin ekonomik bagimliliklarina ragmen
yumusaklik izerine kurulu olan iliskileridir. Bu, her iki kizin da ayni deneyimden
gecmesi gerektigi sonucunu gikarmaz. Birinin oyalanabilecegi bir umut cizgisine,
yani sinirlanmaya  ihtiyact  vardir.  Bu  onun  distinebilmesine,  bilingdisini
olusturabilmesine zaman taniyacak, ancak sonra umudun sinirna t&bi olmaktan
cikacaktir. Oysa hizini &fkesinden alan kiz, umuda yaslanmaksizin gérebilmek,
analiz edebilmek ve sentezler yapabilmek gibi yetenekler edinmistir, digerinin de bu
sinin imha etmesinde sakinca gérmez. Avustralya'ya bir vektdr cizilir, istanbul ve
Avustralya iki esdeger gibi anilir. Bir cevre (habitus) olarak Istanbul ile bilinmeyen
babanin ikémet eftigi umut dolu bilinmeyen Avustralya. Biri sehir digeri ilke ve kita,
kizlar icin sadece cevreyi temsil ettikleri 8lciide esdegerdir. Film bu yiizden istanbul'u
olabildigince daraltir, Avustralya'nin internetten bulduklari haritasiyla karsilastirilir
hale gelecek kadar kigiltir ve gittike kizlardan birinin evinin igmekanina, bir
arabanin igine ve meydandaki  havuza sigdinr. Mekén bu derece seyrelip
daralinca, saglarin rengi ve giysiler, annenin perugu, bir goz bebegi, suyun rengi,
restoranda anne babasiyla sikilan kiz gocugunun dogumgiini pastasi ve son
sahnede yesil alanda gériilebilen kirmizi dikdérigen alan énem kazanmaya baslar;
mekan renklere ve yogunluklara aktarilir. Hiz ve yavaslik iliskileri, arzuloma hareketi
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ve umut cizgisi bu égeler arasinda dagilir. ikinci kizin bilinci degisir, ama Deleuze
ve Guattari'ci anlamda bir bilingdisi heniiz yoktur, ihtiyaglarinin ne olmadigini
anladiginda neyi arzulayacagini bilemez. Kesinlik ve mutlaklik ona hiz verir,
umudun sinin bu hizdan gikarilinca da heniiz tretmedigi bilingdisinin sinirsizhigryla
karslasir. iki kizin ayni hiza gelmeleri bu yiizden yikici bir netice verir. Birinin
umuda ihtiyag duymayan ve olumsallikian beslenen hiziyla digerinin eksiklige dayals
menfaatlerinin biriktirdigi umutla belirlenen hizi farkli farklidir. Birinden digerine
gectiginde hizin yonii de degisir: Birinde molekiler olan hiz, digerinde molar bir
hiza dénisir, yikici yénde artar. Filmin sonunda birinin hizi sifilanirken (uyku
ilaglartyla ginlerce uyur) digerinin hareket etmek igin artk yaninda birine ihtiyag
duymadigini géririz. Ama, hizini ayarlayacak bir arzuyu heniiz tretemedigi igin
bu hareket etme yetenegi, zgirlestirici degildir. Sonug olarak biling yetmez,
bilingdisi da iretilmelidir. ATP'de Deleuze ve Guattari'nin asil ugrashgr mesele de
budur: Molar ve molekiler isleyislerin "nasil birbirine kenetli oldugu [...] ve kiigtk
sizofrenik kagislarin nasil biytk paranoyak kiimeler icinde érgitlendigi" (Deleuze,
2009a: 430). Bu ayni zamanda bir etkilenememe sorunudur: yikicilasan kizin
etkilenme yetenegi yoktur. Annesi, arkadasinin etkisinde kaldigindan yakinir. Oysa
kiz, olaylar gérmeyi bilmez, bir bakis agisina yerlesmez, sadece davranislari taklit
eder. Burada sorun, heniiz arzu ve bilingdisi olusmamisken "yaratici unutma
yefenegi"nin de dislanmasidir (ATP: 272-299)'°. Deleuze ve Guattari'nin birkac
yerde yineledigi yaban arisi ve orkide cifti &rnegine, FDM'de genel cerceveyi
desteklemek disinda (835) yer verilmiyor.Yaratici unutma yetenegi, yaban arisi ve
orkidenin olusturdugu ciftte, yonsiizlesme ve yeniden yonlenme halinde bir
dzdeslesmenin gecmisi unutturan ve yerinden oynathigi organizmayi baskasi olmaya
acan etkisiyle ortaya ¢ikar (Flieger, 2000: 55). Olusmak tam da bu anlamda ayni
zamanda bir karsi-bellektir ve azinliksal olarak olusmak, taklit emekten baska'® bir
seyi one cikanr: gogunluksal olana da bulasarak gecen bir pargaciklar
kompozisyonu yaratmak. Iki Genc Kizda kizlarin birbirlerine eklenen hizlar,
olaylari degistirecek molekiiler bir giice erisemez, sadece olaylarin gelisimini
hizlandirir, gegmise ve gelecegin kesinligine bagimli kalmaya devam ederler, sonug
hisrandir .

FDM'in giris bslimiinde Rosemary Marangoly-George'dan "kendine ait bir oda
yeterli degildir, sokakta bir yer edinmelidir" &nermesi alinhlanmis (858). Yine
burada da olusmak, "kendine ait bir oda", odaya"sahip olmak" olarak degil,
(Virginia Woolf acisindan) karsi-bellegin mekani ve kamusal alana gegis yeri olarak
gorilebilir."Virginia Woolf, ‘kendine ait oda'y1 sanki gegici bir edebi konfor olasiligs
olarak, daha da dnemlisi *heniiz elde edilmemis’, yani imal edilmesi gerekli bir cevre
olarak dusiiniyordu" (Baker, 2009). Burada oda, "kendine ait" olmasiyla degil,
gegici bir assemblage olabilmesiyle nemlidir: kendini diinyaya kapatmak icin degil,



168 Film Dilinde Mahrem

agmak ve olusmak igin kamusal alana yayilacak partikiillere déniismenin mekani.
Oda'da her ne kadar fiziksel devinim olmasa da buradaki olus, bakis acilar
arasinda ve partikiiller &lceginde devinimdir. Marangoly-George'un 6nermesi,
kamusal alanin kurulu oldugunu kabul eden cogunlukgu bir 6nermeye dénisebilir
her an. Kamusal alani kah ve olusmus kabul ederek ona erismeye calismak yerine
dncelikle kisinin pargasini olusturdugu degil, kisinin pargasi olan toplum ve
dolaysiyla bunun kurumsallasmasi bir sinir olarak ortadadir. ilk akla gelen kurum
da (bazi toplumlarda daha da fazla) yiceltildigi lcide ve bicimde aile ve ailenin
yapisinin elestirisi, hatta yikimidir. Burada s6zi edilen sizoanalizin yikichgr da bu
tirden, kurumlara yéneliktir. Bu yiizden FDM'in pek ¢ok kez yikiclhgr dislayarak
(§132) mekénla bitinlesmeye affettigi giici, yikicih@in timden dislanmadigi bir
bicimde, yerlesik kurumlara (6zellikle ailenin roline) ydnelik olarak yeniden
distinmeye deger.

Gemide'de ise kadinin gemideki mevcudiyetiyle cisimlesenin aslinda "sug"un
kendisi oldugu, yani ataerkil yasanin hakimiyet kazandig séylenebilir. Gemidekileri
de zaten asil rahatsiz eden tecaviiz degil, kazara isledikleri cinayettir. Ataerkil
diizenin yasasi, kendi sebep oldugu siddeti (Kaptan'in anlatp durdugu hikéye,
tayfanin  yaptiklarina onlar agisindan  mesruiyet kazandinr) sug ilan ederek,
kapitalizmin yerini degistirip icsel bir sinira cevirdigi oedipus gibi islemekte,
adlandirp yetersiz cezalandirmakla tecaviize tesvik etmektedir. Burada ataerkil
isleyis, strekli yeniden urettigi hiyerarsisi ile molar, kadini bir nesneye cevirmesiyle
de molekiiler bir isleyistir. FDM, bu metin kadin dismani olmadigini g8steriyor.
Buna ek olarak gemi, ataerkil yasanin organsiz bedenidir. Para, kapitalizm igin
neyse kadini bir kuklaya dénistirmek isteyen yasa da ataerki igin odur. Kaptan,
kadini degil yasayr korumasina alir.

FDM, her film ile ortaya ¢ikan kadin-mekén assemblage olanaklarini inceleyerek
kendisi de bir assemblage yarathginin farkinda bir kitap. Assemblage'larin
6ngr|e§me yerine cokise gotirmemesi igin bc1§|ong|c, Snerileri ortaya glkorlyor.
Bazi bitinlikler icinde ve arasinda birbirine bagimli olan molar ve molekiler
dizeyleri ¢dziimliyor, ancak birbirine kenetli olan yurtsuzlasma ve yerlesiklesme
déngileriyle 8zgirliks bir deneyselligin nasil ataerkil/fasizan bir uygulamaya ya
da tam tersi sekilde icerimleri olabilecegini ya da bunlarin birbirine dénisebilecegini
gostermiyor. FDM'de sizoandlizin yikici ve olumsuz islemi ataerkilligin etkisinin
azaltlmasidir; ilk yapici islem olan ayrishrma, yani ayirici sentezin birimleri olan
molar birimler gésteriliyor; ikinci yapici islem olan birbiriyle icigeliklerinin andlizi ise
yapilmiyor, bu birimlerin icice isleyisi gdsterilmiyor. Yurtsuzlasma ve yeniden
yerlesiklesme arasinda bir ayrimin yapilamayacagi durumlar oldugunu  séyler
Deleuze ile Guattari (AO, 2012: 343), cogunluksal disina ¢ikmak da (AO, 2012:
41) kolay degildir. "Séz konusu olan, metni bir yapisskiim ya da baska yéntemlerle



KitapTanitimi/Book Review 169

yorumlamak degil, metni devam eftiren metin tesi pratikte onun neye yaradigini
gormektir" (Deleuze, 2009a: 403). FDM'in farkli filmler arasinda buldugu ipuglar
ve onlari birbirine baglayan iplikgikler, bu filmler hakkinda daha &nceden akilda
kalan itham edici "yorum"lardan bizi radikal olarak kopartiyor. Bize daha korkusuz
davranabilecegimiz gérme ve okuma yollarini agiyor. Sadece itham edilmis metinleri
degil, bu mefinlere mesafe koymus seyirciyi, islerin gérindigi gibi olmadigs
konusunda g&ziini agmaya davet ediyor.

Kitabin bashgindaki "film dili" ve "kadin ve mekén temsili" Deleuze ve Guattari'ci
olmadiklar igin'” ya da assemblage ile birlikte degerlendirilmesi celiskili gérindigu
icin elestirilebilir. Yine de temsil ve assemblage celiskisi, verimli bir tarisma konusu
olabilir. Bu ikisinin birbiriyle nasil bir iliski icinde oldugu, bir ittifak halinde mi,
paradoks mu ya da micadele halinde mi olduklarina dair bir tarisma ise kitabin
bashgiyla tesvik edilmekle kaliyor. Sinema calismalarindaki belli handikaplardan
kacinmak icin kurami egip bikilebilen baglant ya da haritalama teknigi olarak
disinmeyi &neren Gill Branston (2009:74) 'a kulak vererek bu baslik secimini,
muhatabinin sinema anabilim dallar oldugunu ifade etmek istemesine yormak da
mimkin.'® Sonuc olarak, FDM, Deleuze'in ve Deleuze ile Guattari'nin eserleri
boyunca degisen kavramlardan ne bekledigini giristeki Gemide ile iyi anlatiyor. Yine
de parantez icinde kavramlarin ingilizce ya da Fransizcasinin belirtilmesi, kitabin bir
solukia okunmasina destek olabilirmis. Dizinin olmaysi ise, son yayinlanan kitaplar
icin strekli yinelenen bir elestiri. Sonugta kitap, bir yandan Deleuze ve Deleuze ile
Guattari'ye yapilan atflarin da okunmasini istiyor bir yandan da dnce kendini
okutacak derecede anlasilir bir dille atf yapilan calismalarin okunmasinin da yolunu
agyor.

Sinemanin  kurumsallasmasina  yén  veren film  kuraminda  spekilatif ve
epistemolojik egilimler arasinda kabul edilen ayrimlara bagimli kalmamak icin iyi
bir firsatr Deleuze ile Guattari'nin eseri. Ancak bu ayrimlar sebebiyle Deleuze ve
Guattari'nin gésterdigi patikalarin da psikandlitik film kuraminda oldugu gibi belli
bir doyuma ulasip ofomatiklesmesi, bir yorum makinesine déniismesi olasiligini da
gdzard: etmemek gerekir. AO, kendi baglaminda'® degerlendirilirse okur icin iyi bir
enstrimandir (Bogue, 2002: 138). Baglamindan kopartilirsa, Foucaultnun kitaba
yazdigi 8nsézde uyardigi gibi AO'un, "yeni teorik referans olarak, kesin bir bicimde
herseyi kusatan, bitinlestiren, giiven percinleyen ve cok vurgulanan teori" oldugu
gibi bir yanilgiya dissme tehlikesi de var (Deleuze and Guattari, 2012; Foucault,
2005: 55)° Bu tirden bir konformizm, disinceye bir engeldir. Bu uyarya
Foucault'nun "[...] ve belki bir giin bu yiizyll Deleuze'ci bir yiizyl olarak bilinecek"
deyisini’' ekleyecek olursak ki Deleuze'e yonelik bir dvgi degil, felsefesinin
gayrimesru yanhs anlamalarina yénelik bir éngdri olabilir ancak-*2 Turkiye'de
sinema anabilim dallarinda yakin bir déneme kadar ihmal edilmis olan Deleuze ve
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Guattari’nin kapitalizm ve sizofreni baglaminin, bir siredir her alanda sonuglar
cikartlarak yeniden ftartismaya agilmasina iyimser bakmak zorlasiyor. Bununla
birlikte 6nce ilke disinda yayginlasmasi beklenen kuramlar fercime edilmedigi
gerekcesiyle akademide dikkate alinmazken giin gelip de artik kaginlamayacak
hale geldiklerinde ise bu kez de cok ge¢ kalinmis olunacag ckla geliyor. Bu
bakimdan yazi boyunca degerlendirilmeye calisilan kitap, bdyle bir gecikmeyi
sinema elestirisinde gidermek igin iyi bir firsathr.

Notlar

' Richard Rushton ve Gerry Bettinson'un 'Introduction: What is Film Theory' icinde What is Film Th eory
(Berkshire: Open University Press, 2010), Gill Branston'un "Why Theory', icinde Reinventing Film Studlies
(Londra: Arnold Press, 2000) makalelerinde meveut.
2 AO, hem genel olarak Anti-Oedipus'a gonderme yapmak iizere kullanilds. Tirkce baskiya referans,
yaninda basim yili olan 2012 ile birlikte yapildi. ATP ise ikinci cildin ingilizcesine referanstr.
3 Anti-Oedipus (1977, Anti-Oedipus (2012) A Thousand Plateaus (1987) Bin Yayla (1990).
* Bu yiizden de arzunun bilingdisi yatnmlar ve menfaatin énbilingli yatirmlart birbirine dolanir, arzu
yahnmlaryla menfaate dayali yatirimlar birbirine karnistrmak mimkindir. Bilingdisi yotrmlar arzu ve
sentezle iliskilidir, dnbiling ise siniflarin karsit menfaatlerine gore olusur (AO:104).
5 (")rnegin Barok mimari, Kiviim: Leibniz ve Barok (Deleuze, 2006)'da bigimsel bir sonug degil, bir
disiince sisteminin zorunlu parcalar olarak isler. Barok'ta oldugu gibi, sizoandlizde de mekanin, bir
kavramin sonucu aldig bicim (tezahiirt) ya da bigimsel bir Gslop arayisi degil, bizzat felsefenin islerlik
halinde olan bileseni oldugu fikri 6ne gikmaktadir.
¢ Deleuze ve Guattari'nin Kapitalizm ve Sizofreni cilflerinde Hjelmslev'in dil modelini Saussure'in (bigim-
icerik) modeline fercih ettiklerini goririz (AO: 242-246; ATP:43-44, 108): icerigin bicimi ve t5z{; ifadenin
bigimi ve icerigi. Buna gére igerik ve ifade uyusmaz ve Srtiismez; bicim ve t5z ise tam olarak ayrismaz.
Buna 6rnek olarak verdikleri Proust'un Kayip Zamanin Izinde ile ilgili homoseksiellik meselesine ve
"sugluluk hissi"ne dair yorumlardir. Bu yorumlar, Deleuze ve Guattari'nin anlathgi gibi bilingdisinin
sentezlerinin olumsuz kullanimini yapmaktodlrhr. Olumly kullanilan sentez, burada aynishrici sentezin
dislayici kullanimi yerine, dahili kullanimidir. Bunun igin Proust'un eserindeki molekiiler hareketin isleyisi
¢oziilmelidir. Molar g&stergelerin hékimiyetinden kurtuldugumuz anda ortaya cikan kismi nesnelerin
cogullugudur. Proust'ta anlaticinin islevi, organsiz beden olmakhr (AO:88).
& Marx'in ve Freud'un kapitalizm tarafindan yeniden yerlesiklestirilen emek ve libido kavramlarina karsit
ve kapitalizmin Ustkodlayamadigi Nietzche'ci bir yurtsuzlasma dnerilmektedir. Wilhelm Reich'in (Deleuze
ve Guattari'nin yeterince ilerletemedigini sdyledigi) toplumsal arzu yatirmlar tespitini  ideoloji
kategorisinden ¢ikarma denemesidir.
? Bunlar disinda pek cok kavram daha meveut: kaygan/pirtikli/ delikli mekan ("smooth/striated/holey
space"), kartografi/haritacilik, diyagramatizm, vd.
1% lki insan ve hayvan davranisini birbirine yaklashrmaktan gecer (185).
" By tirden hiz liskileriyle bir degerlendirme icin bkz. P. Pation (2005). 'Godard/Deleuze: Rizomatik
Sinema'. (Zeynep Cem, Cev.), Siyahi, 6, 20-23.
12 Gnemli olan distinceyi disarisiyla dolaysiz ve dogrudan iliskiye sokmakhr ve bunun icin agik havadan
ve disaridan séz efmek yetmez" ve "[toplumumuzun] olduklari yerde gdcebilecek hangi gécebelere kédir
oldugul[dur]". Dissallik, bir hareketin, gilisin ya da durumun &ziinde fasist ya da devrimci olup olmadig
sorusunun nesnesi degil, fosist ve devrimci gudlerin cahshgr bir alandir. Deleuze, dissallkla hareket
kazanan gdgebelik disiincesini ggebeligi yeniden kodlamayan (yerlesiklestirmeyen) Nietzsche'den
almaktadir.
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3Ste yandan molekiller oluslar mutlaka ézgirlestirici degiller. Fasizmin de molekiller ve mikropolitik bir
guc oldugu izerine bkz. (Deleuze&Guattari, 1996: 215).

1 Ciinki bir seyi arzulamak, bir anlamda bir bakis agisindan digerine gegmektir. Burada bir bakis agisi,
bakanin bakilanin ve baska bakis agilarinin da degisimini giindeme getirir. Leibnizci rélafivizm, fiziksel
olarak hareketsiz ama hem zamansal he de mekansal olarak bir hareketi tahayyiil ettirir. Bu rélativizm igin
bkz. Gilles Deleuze, Kivrim: Leibniz ve Barok, Hakan Yicefer (cev.). istanbul: Baglom, 2006.

' Psikanalizin bellek kiltirine karsi edilgen ve tepkisel bir hareketsizlik ifade eden tirde unutma  degil,
etkin bir unutma kuwveti, "bdyle gelmis bdyle gider" gibi basmakalip bir gegmis anlayisindan kendini
koparhr(428).

16 By &neri, "kara panterler'in ("siych, siychilesmelidir") sloganini temel alir (ATP:291). Buna gére mesele,
siyah olmayani da dénistirebilen bir akis yaratmaktr. Ayni bigimde kadin olarak olusmak da kadin
o|m0|y0|n| da dénustirecek bir akistir.

"7 Deleuze ve Guattari, temsilin elestirisini, Oedipus elestirisiyle yapmshr: psikanaliz aracligiyla yer
degistirmeye bagl olarak kapitalizmin igsel sinirna dénstirtldigi AO'un  Ugiinci  baliminde
gosterilmistir.

'8 Sinema alaninda en ¢ok rastlanan tez basliginin temsile iliskin oldugu gérilebilir.

'” AO, 1968 ruhuyla yazildig kadar yirmi senelik bir felsefi, psikandlitik ve politik arastirmanin Grinidir
(Bogue, 2002: 1).

% AO, "tekelci hiyerarsik kurumlar tarafindan yutulanlar ve bu kurumlan degistirmek isteyenler" ile
"mensup olduklan radikal grubun, savasmakta olduklar  kurumlarin  egemenlik yapilarini - sirekli
kildigindan endise edenler" iin iyi bir enstrimandir (Bogue, 2002: 138).

21 1970'de bir elestiri olarak yazdig Theatrum Philosophicum makalesindeki Foucault'nun sézleri hakkinda
ne diisiindigini soran R. Maggiori'ye Deleuze'in verdigi cevap icin bkz. Mizakereler, (cev.) inci Uysdl
(istanbul: Norgunk, 1980), §97-107.

22 Mesru ve gayrimesru yanlis anlama hakkinda bir tartisma igin bkz. (Deleuze, 2009a: 397).
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Kadin Calismalan ile ilgili Etkinlikler, Notlar ve
Raporlar / Activities, Notes, and Reports on Women'’s
Studies

Mekan ve Kiltir: 6. Uluslararasi Kiltor Arastirmalarn
Sempozyumu’ndan Notlar

Space and Culture: Notes on 6™ International Cultural
Studies Symposium

8-10 Eylol 2011 tarihleri arasinda istanbul’'da Kadir Has Universitesi'nde
gerceklesen “Kiltir ve Mekan” konulu sempozyumdan aldigim notlari ve bazi
konu basliklarini sizlerle paylasmak icin eski not defterlerimi ve konferans bildiri
kitapgigini elime aldim. Higbir notumu kontrol etmeden de sunu sdyleyebilirim ki,
“Kiltir ve Mekan” Sempozyumu c¢ok farkli alanlardan arastirmact ve
akademisyeni bir araya getiren ve oldukca iretken bir ortam olusmasina ev
sahipligi yapan bir sempozyumdu.

Sempozyumun acilis konusmasinda, Kadir Has Universitesi, Giizel Sanatlar
Fakiltesi Dekani, Prof. Dr. Zihal Ulusoy, mekan ve kiiltir iliskilerinin farkl
akademik alanlarin dikkatini geken &nemli bir arastrma alani haline geldigine
vurgu yaph. Mekanin kimlik, demokrasi, giig, tarih, degisim ve dénijsiimle olan
karsihikli iliskilerinin alhni gizdi. Sempozyumla ilgili en 6nemli vurgulardan
birinin mekani bircok farkli yénden ele almanin mimkiin olmasi oldugunu
dustniyorum. Baska bir deyisle mekani inceleyerek bircok degerli uyanislarin
yasanabilmesi ve mekanin  yarahm = sireclerinin  yasami  dogrudan nasil
etkileyebileceginin farkina varilmas.

Sempozyum bilim kurulu, sempozyumun amacini bildiri kitapgiginda su
satirlarla agikliyor:  Disiplinlerarasi bir yaklasimla, kiltir ve mekan kavramlarini
cesitli  bigimlerde bir araya getirip yerlesik yargilari sorgulamaya imkan
saglamak ve doha da &nemlisi elestirel bir yaklasimla yeni tanim ve
“gercekliklerin” ortaya gikmasina destek olmak.

Sempozyumda yer alan bazi  konular séyle siralanabilir:  istanbul
Beon|U’no|q yeme—igme mekanlari; kitc:p sahs mekanlari; kimlik ve sinirlar; tas
duvarlarin tarihgesi; Tirk sinema ve edebiyatinda mekan kavramlari; gégmen
konutlari; mekan ve direnis; kamusal alan sorgulamalari; yeni teknolojiler, yeni
mekanlar; kent, mahalle ve ev kavramlari; diasporik mekanlar ve mekansal
dénisimler.

1302-9916©2012 emupress



174 Mekan ve Kiltir: 6. Uluslararast Kijltir Arastirmalari Sempozyumu

Bu basliklar altinda yer alan ufuk agici bir gok sunumundan bir kagina kisaca
deginmek isterim. Bengisu Bayrak’in mizeler hakkindaki ilgi cekici galismasi
mekanlara verilen islevler ve adlandirmalari hakkindayd:. Bayrak ¢alismasinda
uluslararasi diszeyde basarili olan miizelerin, miize kelimesini kullanmadigini
cinki bu kelimenin “eskiye ait ve statik” bir imaji oldugunu hatrlatip, Tate
Modern (Londra) gibi miizelerin nasil dinamik bir kiiltir mekani kurdugunu ve
izleyicileri ile nasil iliskiler kurdugunu inceledi.

Konu mekan olunca elbette kadin ve toplumsal cinsiyet arastrmacilarinin da
ilgisini gekmisti. Benim de sunum yaphgm oturum kadinlarin hayatinda kamusal-
ézel mekan gegiskenligi ile ilgiliydi. Oturum baskanhgini Dogu Akdeniz
Universitesin’den Dog. Dr. Tirkan Ulusu Uraz'in yaphgi bu oturumda dért sunum yer
aldi. Konulardan birisi 6zel ile kamusal “ara”sinda kalmis, ara alan diye
tanimladiklari balkon ve kapi nlerini konu aliyordu. Farkli kesimlerden ev
kadinlariyla yapilan yiizyiize gérismelerin sonucunun paylasildigi arashrmada,
parasal sikintlar, muhafazakarlik, metropol korkusu ve yasam tarzinin dayathigs
zorluklarin eve kapattig ataerkil yapiyr az da olsa balkonlar ve kapi énleri ile
esneten kadinlarin deneyimleri aktarildi. Kadinlarin balkon komsulugu yaparak
sosyallesmeleri, ev &niinde hali yikama, yin ¢irpma gibi isleri ortaklasa
yapabilmeleri irdelendi.

Diger yandan Sempozyum’a Ankara Universitesi'nden katilan Funda $.
Cankat, Cagla U. Ulutas ve Sermin Cakma kapi 6nii ve balkonlar dolayisiyla eril
oforitenin bir nebze kinldigina dikkat cekerken balkon ve kapi éniinde bulunan
kadinin bir nebze de kamusal alana temas ettigini ancak kamusal alanda
olmadigini vurguladilar.

Bu noktada sunumlardan sonra gelen bazi yorumlar da not dissmek istiyorum:
Katlimailardan bazilar “ara” alanlarin kadinlar kamusal alana yaklastrdigr igin
degerli oldugunu, ancak kadini bir &lcide sosyallestirdigi icin de gugli bir
baskaldiryr erteledigini savundu. Hatta kadinin kamusal alanda olma istegini
koreltebilecegi icin ara alanlarin ve Bhabha'in (1994) wurgu yophgr melez
mekanlarin gok dikkatli okunmalari gerektigi yoniinde yorumlar yapildi.

Kadin arastirmalarinda genis yer alan bir konu olan kamusal alanin sinirlari
ve kamusal alanda tecrisbeler konusunu Bogazici Universitesi'nden doktora
égrencisi Gézde Orhan farkli bir bicimde ele alarak kamusal alani dzellestiren,
6zel alani kamusallastiran bir deneyimden séz etti. Tirkiye'de cesitli nedenlerle
siddette maruz kalmis ya da hak ihlaline ugramis olan gocuklarin annelerinin,
anne olmanin verdigi “dogal” mesrutiyete dayanarak daha énce tanimadiklar:
bir alana, kamusal alana gecip birlikte seslerini duyurma miicadelelerini
inceledi. Benzer 6rneklerin Arjantin, Sili, El Salvador ve Sri Lanka gibi bircok
ilkede gérildigiine dikkat cekip, hak arayis hareketlerinin 6znelerinin anneler
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oldugunun altini cizdi. Orhan, kadini eve baglayan ve kimi feministlere gére
kadinin ezilmesinin bir nedeni olarak gésterilen “annelik” sifatinin, anneler
tarafindan nasil farkli sekillerde kullanilip dezavantaijli gibi gésterilen bu kimligin
tersine cevrilebilecegini ve onlari meydanlarda etkili birer hak arayan ézneler
haline dénijstirebilecegini aktard.

Benim bildirim doktora tezinden yola ¢ikarak hazirladigim “ev” kiskacindaki
Kibrisl Tirk kadinlarla ilgiliydi. Calismamda Kibrish is sahibi Tirk kadinlarin
Akdeniz kiltirinden ve adada yasanan etnik ¢atismalardan, savas, gdcler ve
bélinmeler sirasinda farkli ataerkil baskilari nasil tecribe ettikleri ve nasil karsi
koyduklarini  ¢ézimleye calishm. 15 girisimci kadinla yapilan yiz yize
gorusmeleri irdeledigim sunusumda bu kadinlarin yasamlarinda &zel ve kamusal
alan ayrimlarinin nasil yikildigini aktardim. Oyle ki ev bir yandan &zel alanken
diger yandan da misterilerin kabul edildigi, Gretimin yapildigi bir kamusallik
kazanmaktaydi. Yine benzer bir bicimde kamusal olan kigik lgekli girisimci
kadinlarin - atdlye veya dikkanlarinda  cocuklara  bakildigini,  yemeklerin
pisirildigini ve bu mekanlarin 6zel alana dénistigint gériyoruz. Bu kadinlarin
tecriibeleri, melez mekanlarin kadinlara kamusal alana sizmak icin imkan
yarathgini aktarirken, bir diger yandan da kamusal ve 6zel alan ayriminin
kahhgi/zorlugu Uzerine ip uglar veriyor. Bir kez daha melez mekanlarin
avantaj ve dezavantajlarinin iyi okumasi gerektigi notunu hahrlatarak
sempozyumun son giiniine gegiyorum.

Uc giin siren sempozyumun kapanis oturumunda Kiltir Arastirmalars
Derneginden, Dr. Génil Pultar, Bilkent Universitesinden Dr. Serpil Ozaloglu,
Kadir Has Universitesinden Doc. Dr. Levent Soysal ve Ege Universitesinden
yiksek lisans égrencisi irfan Kaygalak séz aldilar. Genel degerlendirmelerin
ardindan sunumlar esnasinda distikleri bazi notlar paylashlar. ilki 2001°de
Kemer'de gerceklesen Sempozyumun iki yilda bir tekrarlandiginin altini da
cizdiler. B6y|esi genis kapsomh ve cok disip|in|i calismalarin 8nemine dikkat
gekip, bu sempozyum|c:ro|c: elestirel ve gb’zUm|eyici calismalar ile yeni kuram ve
ydntem arayislarinin ortaya ¢tkmasini amagladiklarini belirttiler.

Kaynakca
Bhabha H. K. (1994). The Location of Culture. Londra: Routledge.
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Kudm/Woman 2000
Yayin llkeleri

Genel llkeler

1)

2)
3)

4)

5)

6)

Yazarlar, Kadin/Woman 2000'de yayimlanmasini istedikleri bilimsel calismalarini asagidaki
e-posta adresine géndermelidirler:

jws.cws@emu.edu.ir

Kadin/Woman 2000, Tirkee ve ingilizce olmak izere iki dilde yayinlanir.

Kadin/Woman 2000'e génderilen yazilar, baska bir yerde yayimlanmamis olmalidir.
Kadin/Woman 2000 Yayin Kurulu tarafindan yayimlanmak iizere kabul edilen yazilarda,
DAU - Yayinevi bistin yayin haklarina sahiptir. Ancak yazarlar yayinlanan bilgileri kismen
Kadin/Woman 2000 ne ahfta bulunmak tizere baska yayinlarinda kullanabilirler.

Yazilardaki disiince, géris, varsayim, tez ya da savlar yazarlarina aittir. Dogu Akdeniz
Universitesini veya Kadin Arastrmalari ve Egitimi Merkezini baglamaz.

Tom y02||or, yozor(|ar)|n kim|i§i sakli tutularak konu ile i|gi|i en az iki akademik danisman
tarafindan incelenir. Yapilan degerlendirme hakem isimleri gizli tutularak yayin kurulu baskan
tarafindan yazarlarin bilgisine sunulur.

Yayin Kurulu, yayima génderilen yazilarda dizeltme yapabilir. Bunlar yayimdan nce yazarin
bilgisine sunulur.

Yazim Kurallan

1)

2)

3)

4)

Yazilar yayina uygun olarak hazirlanmis figir ve tablolar ile birlikte elektronik olarak
gonderilmelidir.

Kadin/Woman 2000'e génderilecek yazilar, tercihen Times New Roman fontu ile 12 punto
olarak yazilmalidir. Yazilarin uzunlugu makalelerde 25-30 sayfayr veya 9000 kelimeyi
asmamali, kitap tantimlarinda ise 1-7 sayfa veya 500-2500 kelime arasinda olmalidir.

Tirkge yazilarda Tirk Dil Kurumunun imlé Kilavuzu esas alinmali, yabaner sézcikler yerine
olabildigince Tirkge sozcikler kullaniimalidir. Tirkcede pek alisilmamis sézcikler yazida
kullanilirken ilk gestigi yerde yabanci dildeki karsiligi parantez iginde Tirkge ve ingilizce olarak
verilmelidir. ingilizce yazilarda ise Oxford English Dictionary veya ekleri &rnek alinmalidir.
Yazilar baslk sayfasi, ana metin, kaynaklar, ekler, tablolar, sekil bashklar, sekiller, yazar
notlart ve yazisma adresi ile yozi Tirkce yazilmis ise ingilizee, ingilizce yazilmis ise Tirkce
olarak genisletilmis &zet (Abstract) blimlerini icermelidir. Yazarin makalesini hem Tirkge hem
de ingilizce olarak géndermesi halinde yazisi iki dilde de yayimlanabilecektir.

a) Bashk sayfasi en fazla 10-12 kelimeden olusan makale bashgini, (kelimeler arasindaki
bosluklar ile beraber en fazla 50 karakter), yazarlarin adi ve soyadi, invani ve galishg
kurumu igermelidir.

b) Tirkce ve ingi|izce olmak iizere ‘Ozet’ ve ‘Abstract’ basliklari altinda her iki dilde de 300
kelimeyi gecmeyecek sekilde hazirlanmalidir. Tirkse ve ingi|izce zetin her biri yeni bir
sayfadan baslamalidir. Bunlarin alinda ayrica ‘Anahtar Kelimeler’ ve ‘Key Words' basliklari
ile makale ile ilgili 3nemli anahatar kelimeler (en fazla 10 kelime) yazilmalidir.

c) Ana metin yeni bir sayfadan baslamalidir.

d) Metin icinde atfta bulunulan kaynak ve sahislar (Yazar soyadi, Yayin yili, ve ahfta bulunu-
lan sayfa numarasi, (Brown, 2003: 23) seklinde verilmelidir. Metinle ilgili ek bilgiler wst
numaralarla verilmeli, metin sonundaki Notlar kisminda ayni numara ile eklenmelidir.
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e) Sekillere baslk ve numara verilmeli, basliklar tablo ve Figijr|erin Uzerinde yer almal, kay-
naklar ve figirlerle ilgili notlar ise alta yaziimalidir.

f) Tablolar metin icine konmayip, her biri ayri bir sayfaya yazilmali, metin igindeki yeri marjin
icinde belirtilmelidir.

g) Makalede yer almasi istenen resimler veya gizimler yayima hazir sekilde génderilmelidir.
Resimler makalede yer alis siralarina gére numaralandiriimali, metin igindeki yerleri Resim
1, Resim 2 seklinde parantez icinde gésteri|me|i, resimlerin arkalarina ise resim numaralari,
yazarin soyadi ve kisaca makale ismi yazilmalidir. Ayrica bunlara ait agiklamalar ayri bir
sayfada sira ile belirtilmelidir. Resimler disket veya CD izerinde TIFF formatinda
gonderilebilir.

h) Denklemlere sira numarasi verilmelidir. Sira numarasi parantez iginde ve sayfanin sag
tarafinda yer almalidir. Denklemlerin tiretilisi kisa olarak gésteriliyorsa, hakemlere verilmek
Uzere tiretme islemi bitin basamaklariyla ayri bir sayfada gésterilmelidir.

i) Metinde yararlanilan tim kaynaklar ayri bir sayfadan baslayarak alfabetik sirada Kaynaklar
bashg altinda su siraya gére verilmelidir: Yazar Soyadi Adi (Yayin yili). Kitap ismi (italik
harflerle) veya makale ismi, Dergi adr (italik harflerle) Basim yeri: Basimevi, dergide yer
aldigr sayfa numaralari. Kitap isimleri Italik harflerle, makale isimleri normal harflerle, dergi
adr falik olarak yazilmalidir. Ayrica yayimlanmamis kaynaklardan yapilan alintilar da tam
olarak anlasilacak sekilde kullanilmalidir.

Ornekler:

Foucault M. (1979). Discipline and Punishment: The Birth of the Prison . Harmondsworth: Penguin

Books.

Van Dijk T. A. (2006). Discourse and Manipulation, Discourse and Society, 17 (2):359-383.

5)

6)

Burada deginilmeyen konular icin APA yazim sartlarina basvurulabilir. Kaynak:  Hacker, D.
(2004) "APA" A Pocket Style Manual. Boston, New York: Bedford/St. Martin's:155-182.

Bu duyuruda belirtilen kurallara uymayan yazilar, gerekli dizeltmelerin yapilmasi icin
yazarlarina geri génderilir. Yayin Kurulu tarafindan yayimi uygun bulunmayan yazilar bir
niisha olarak varsa orijinal tablo ve figiirleriyle birlikte yazara iade edilir.

iletisim Adresi

Kadin / Woman 2000

Kadin Arastrmalari ve Egitimi Merkezi

Dogu Akdeniz Universitesi

isletme ve Ekonomi Fakiltesi- Ek Binasi, BE280
Gazimagusa - Kuzey Kibris Tirk Cumhuriyeti

Tel: (392) 630 2269
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E-posta: jws.cws@emu.edu.tr
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Kadin / Woman 2000- Journal for Women’ Studies
Notes for Contributors

General Principles

1)
2)
3)

4)

5)

6)

Essays should be sent to the following e-mail address. jws.cws@emu.edu.tr

Kadin / Woman 2000 publish in Turkish and English.

Manuscripts submitted to KADIN / WOMAN 2000 is expected to contain original work and
should not have been published in an abridged or other form elsewhere. Acceptance of
paper will imply assignment of copyright by its author to KADIN / WOMAN 2000 and EMU
Press; but the author will be free to use the material in subsequent publications written or edited
by the author provided that acknowledgment is made of KADIN / WOMAN 2000 as the place
of the original publication.

All ideas, views, hypothesis or theories published in KADIN / WOMAN 2000 are the sole
responsibility of the authors and they do not reflect the ideas, views or policies of Eastern
Mediterranean University or Center for the Women's Studies.

All manuscripts are assessed by at least two academic referees without any sign of the
author(s)’ identity and the evaluation of referees without their names are sent to the author by
the chief editor.

The publisher and editors reserve the right to copyedit and proofread all the articles accepted
for the publication. Copy of edited manuscripts will be sent to authors prior to publication.

Instructions to Authors

1)
2)

3)

4)

Contributors must submit their manuscripts electronically including the original figures and
tables to the editor.

Manuscripts must be typed in double-spaced, with Times New Roman 12 font. The length of the
articles should not exceed 9000 words and the book reviews may be around 500-2500 words.
The spelling guidelines of The Foundation of Turkish Language for the Turkish manuscripts must
be taken as standard for the spelling of loan words in Turkish. Loanwords accepted in English
usage should be spelled in accordance with the Oxford English Dictionary and its supplements.
Other foreign words must be written in ltalics and explained in parenthesis or at deep notes if
necessary.

Manuscripts must consist of the title page, the abstract pages, both in Turkish and in English, the
main article, appendix, tables, figure captions, figures, end notes, the correspondence address
of the author. All these must be written on separate pages. Articles sent in both languages
Turkish and English will be published together.

a. A title page should be prepared carrying the article fitle consisting of not more than 10-12
words (maximum 50 characters including the spaces), author’s full name (in the form
preferred for publication), and author’s dffiliation including mailing address.

b. Abstracts, not exceeding 300 words both in Turkish and English must begin from new pages.
Below these the ‘Key Words’ and ‘Anahtar Kelimeler’ (not more than 10 words) must be
added.

. The article must begin from a fresh page.

d. References should be given in the text in this format: (Surname of the Author, Year of

publication and pagel(s) quoted), (Brown, 2003: 23). Other additional information may be
numbered consecutively and appear as footnotes.

o]
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e. Quoted unpublished material should have full location reference.

f. Tables and figures should have captions and numbers. The captions of the tables and figures
must be written on the top, and references and explanations related to the figures must be
written below the table.

g. Original drawings or pictures must be submitted in o form ready for the printer. Each
illustration should bear a number. Captions should be presented separately on a sheet at the
end of the manuscript and should be identified by number.

h. Equations should be numbered consequently. Equation numbers should appear in
parentheses at the right margin. In cases where the derivation of formulae has been
abbreviated, it is of great help to the referees if the full derivation can be presented on a
separate sheet (not to be published).

i. The references quoted or referred in the text must be listed alphabetically in the ‘References’
in this format: Surname initial of the name of the author (date of pub|icoﬁon). Full title of the
book (in italic) or full title of the article/chapter (in regular font) and The name of the
journal/book (in italic), the place of publication: publisher, pages of the article published in
the journal. Quoted unpublished material should have full location reference.

Foucault M. (1979). Discipline and Punishment: The Birth of the Prison . Harmondsworth: Penguin
Books.

Van Dijk T. A. (2006). Discourse and Manipulation, Discourse and Society, 17 (2):359-383.

5)  The points not mentioned here please consult APA style or Hacker, D. (2004) "APA" A Pocket
Style Manual. Boston, New York: Bedford/St. Martin's:155-182.

6)  Articles that do not obey these rules will be returned to the author for the necessary changes.
Papers not accepted by the editorial board will be sent back to the author together with the
original figures and tables.
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